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INTRODUCTION 


The chief purpose of this compilation is to provide the 
student of Sanskrit with a representative selection from the 
classical literature which will give him a general view of the 
leading characteristics of that literature, and at the same 
time, it is hoped, serve as reading material for practice in 
the language. It is a common experience in the learning of 
languages written in an Oriental script that in the initial 
stages reading is extremely laborious and slow. On the 
other hand, when the language is known, it is a comparatively 
simple matter to learn to read it in a new script. It is for 
this reason, and not merely for economy in printing, that the 
text here has been transliterated throughout. It is not of 
course suggested that the student should neglect to read 
Sanskrit in the Devanagari script. But to acquire a sound 
working vocabulary in a foreign language, the important 
thing is to meet words as often as possible, and not merely 
in word lists, but in a context: in other words, to read as 
much as possible. In general, the beginner is severely handi- 
capped in the amount of ground he can cover by the un- 
familiarity of the script, and vocabulary-building is therefore 
a slow process. Our aim here, therefore, is to provide an 
opportunity for fairly rapid reading, and a translation has 
been added so that the book can be used to supplement class 
reading. The pieces have been arranged roughly in order of 
difficulty, and the earlier selections should be well within 
the compass of students during the latter half of their first 
year of study. 

It is naturally impossible in a book of this size to represent 

` adequately all branches of a literature so extensive as Sanskrit. 

The drama, and technical works of all kinds, philosophy, law, 

and the rest, have been excluded. Nevertheless, it is felt 

that the selection given should provide a fair sample of classical 

Sanskrit belles lettres. In making the choice, consideration 

has been given to what might prove of use and interest to 
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the student, and not merely to literary merit. With the 
exception of the first piece, however, all the passages included 
are from works of recognised position in the literature, and, 
however varied their esthetic worth, they are all in very 
large measure typical. 

A few remarks about each of the pieces are given in the 
notes, but for more detailed information the reader is referred 
to the standard histories of the literature by Macdonell, 
Winternitz, and Keith. The notes themselves have been 
kept as brief as possible, since most of the difficulties which 
a student is likely to encounter will be readily solved from 
the translation. 

I am grateful to Dr. H. N. Randle, who read the book in 
manuscript, and to my colleague Mr. C. A. Rylands, who read 

„a proof. I am indebted to both for a number of valuable 
suggestions and corrections. My thanks are also due to the 
authorities of the School of Oriental and African Studies for 
their generosity in undertaking to finance the publication of 
this work. 
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HARACARITACINTĀMAŅI, canto XXVII 


Pūrvam kadācid bhagavān kailāsašikharopari 
vividhair vibhramair āsīd devyā saha raho-bhuvi. 
sa-pramodena cittena devi Sambhum atosayat, 
utsangam adhiropyaitām šambhur hrsto ’bhyabhasata. 
“ priyam karomi, subhage, kim tavety abhidhiyatam.’’ 
$rutveti sabravid devi smeri-krta-vilocana : 
“satyam yadi prasanno ’si, kimcid akhyahi sat-katham, 
kasyāpi vartate ya na viditā, parame$vara.” 
uktveti bhūyo py avadan, “ nandi-dvāram nirudhyatam : 
na kenacit pravestavyam iheti ” tuhinādrijā. 
nandiny athāšrita-dvāre, sāvadhānatayā sthitam 
abhāsata mahādevo devim madhurayā girā: 
“sada sukham amartyesu, duhkham aikāntikam nrsu: 
vaidyādharam tac caritam sukha-duhkha-mayam śrņu.” 

evam yāvac chivo devīm babhāse, tāvad āgamat 
puspadanto gaņah šambhu-prasāda-rasa-bhājanam. 
pravešam prārthayan dvāre nisiddhah so ’tha nandinā, 
bubhutsuh kāraņam yogāt pravivešāli-vigrahah. 
pravistah sarvam aSrnot kathitam candramaulina 
vidyādharāņām caritam saptānām adbhutam ca sah. 
Srutvā nirgatya bharyayai sa jayayai jagada tat: 
vimohayati sarvam hi durlanghyā bhavitavyatā. 
tatah sakhīnām puratas tat-kathā-varnanodyatā 
devi jayam apy ajūāsīd uktibhis tat-kathā-vidam. 
akupyat pārvatī bhartre, “ nāpūrvam kathitam tvayā, 
jayāpy etad vijānātīty ” abhyadhāc ca tada cirāt. 
praņidhāya tatah Sambhur abhāsata himādrijām, 
“Sruta yoga-pravistena puspadantena sā katha, 
babhase sa jayāyai tu, na jānāty aparah, priye.” 
Srutveti cādrijā puspadantam ānāyayat krudhā, 
Sa$āpa “ cāvinītas tvam bhava martya ” iti krudhā, 

2 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and Sarayu Trust. 


THE ORIGIN OF GRAMMAR AND THE BRHATKATHA 


Once, in days of old, the Blessed One was with the Goddess 
in a secret place on the summit of mount Kailasa, engaged in 
diverse amorous sports. And the Goddess, with joyful mind, 
pleased Sambhu, and he, delighted, lifted her on to his lap, 
and said, ‘‘ Lovely one, what can I do to please you? Tell 
me.” To this the Goddess replied, her eyes smiling, “ If you 
are truly pleased with me, tell me some fine story which is 
not known to anyone, greatest Lord.” And so saying, she 
added further, “Let Nandin’s gate be shut; no one must 
enter here.” Then, when Nandin had taken up his position 
at the door, the Great God addressed the Goddess in sweet 
tones, as she waited there all attention. “Among the im- 
mortals there is always happiness, among men constant 
misery. ‘Therefore hear this tale concerning the Vidyadharas, 
a tale compounded of both happiness and Sorrow.” 

Now, while Siva was thus speaking to the Goddess, there 
came the gana Puspadanta, a recipient of the delight of 
Sambhu’s favour. Seeking to enter, he was stopped at the 
door by Nandin, and wishing to know the reason, he entered 
by his magic power in the shape of a bee. And he heard 
the whole marvellous tale of the seven Vidyādharas as it 
was told by the god of the Moon-crest. When he had heard 
it, he went out and told it to his wife Jaya; for Fate, which 
is hard to overstep, infatuates everyone. Then when the 
Goddess was eager to describe that tale before her girl- 
companions, she learned from their words that Jaya knew it. 
Parvati was angry with her husband, and at length said to 
him, “ It was not a new story you told me. Jaya knows it.” 
Then Sambhu, giving his mind to the matter, said to the 
daughter of Himalaya, “ The story was heard by Puspadanta 
who entered through his magic power, and he told it to Jaya. 
No other person knows it, dear one.” Hearing this, the 
daughter of the mountain in anger summoned Puspadanta, 
and in anger cursed him, saying, “ Il-mannered one, become 
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tathaiva mālyavantam ca ganam tat-paksapātinam. 
jayaya prarthita devi tatah $āpāntam abhyadhāt: 
prabhūņām karuņā-hetur vinaya-prārthanaiva hi. 
“yaksah kubera-$āpena supratikah pišācatām 
āsādya vindhyātavyām yah kanabhitir iti sthitah, 
smrta-jātis tam ālokya puspadantah kathām imām 
yada varnayate tasmai, tadā $āpād vimoksyate.” 
sapavasinam ity uktvā virarāma himādrijā, 
drsta-nastāv iva gaņau tau ca tatra babhūvatuh. 
kālāntareņa kaušāmbyām somadatta-dvijanmanah 
bhāryāyām vasudattāyām puspadanto gano “jani. 
vararucy-abhidhanena sa tatah samavardhata ; 
atibālasya caitasya janakah pañcatām agat, 
mata ca tam suta-snehad vidhava samavardhayat. 
kramenatha sa divyam tam dhisaņām samavaptavan. 
athaikadā tat-sadanam brāhmaņāv apy agacchatām, 
dūrādhva-gamana-$rāntau, sthātum divasam ekakam. 
tayor nivasatos tatra muraja-dhvanir udyayau. 
mātā tam cābravīd bhartuh smrtvā bāspākuleksaņā, 
"mitram tava pitur nando nato nrtyati, putra, sah.” 
Srutveti so 'bravīn, “ mātar, gacchāmy aham aveksitum, 
sarvam te daršayisyāmi nātyam viksya yathā-kramam.” 
teneti kathite viprau tau vismayam avapatuh, 
tato ’bravit tau tan-mātā “matramse napi samšayah. 
sakrc chrutam vā drstam va balo jānāty asāv ” iti. 


pratisakhyam tatas tābhyām jyjmasubhyam apathyata, 


sakrd-grāhiņam ālokya prajfiam vararucim tadā, 
vyadir ekas tayor madhyat tan-mataram abhāsata, 
“ devasvami karamba$ ca sodarau prag babhūvatuh 
"parasparam ati-pritau vītasī-nagare dvijau. 
indradatto ‘yam ekasya tayoh sūnur ajāyata, 
aham vyadir dvitīyasya ; janakah samsthitas ca me. 
indradatta-pitā yātas tac-chokena mahā-patham. 

A } 
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THE ORIGIN OF GRAMMAR AND THE BRHATKATHA 


a mortal.” And in like fashion she cursed the gana Mālyavant 
who took his part. Then, besought by Jaya, the Goddess 
prescribed an ending to the curse.—For modest supplication 
is a cause of mercy from princes.—'' There is a yaksa Supratika, 
reduced to the state of a Pisaca by the curse of Kubera, who 
is living in the Vindhya forest as Kāņabhūti. When, after 
seeing him, and remembering his birth, Puspadanta relates 
this tale to him, then he will be released from his curse.” 
Having thus announced the termination of the curse, the 
daughter of Himalaya ceased, and the two ganas disappeared, 
as it were, on the instant. 

Some time later, the gaya Puspadanta was born as the 
son of Vasudatta, wife of the Brahman Somadatta, in the 
town of Kaušāmbī. Under the name of Vararuci, he grew 
apace; and while he was yet a boy his father died, and his 
widowed mother through love for her son continued to bring 
him up. And in course of time, he attained his divine under- 
standing. Now one day, two Brahmans came to his home, 
wearied by their long journey, to spend a day there. And 
as they dwelt there, the sound of a drum arose. And his 
mother, remembering her husband, said to him, her eyes 
filled with tears, “ My son, this is your father’s friend, Nanda 
the actor, who is giving a dramatic performance.” Hearing 
this, he replied, “ Mother, I shall go and look, and when I 
have seen it I shall show to you the whole drama in proper 
order.” When he had spoken thus, the two Brahmans were 
astonished. Then his mother said, “There is not even the 
smallest doubt. When he has heard or seen a thing once, 
the boy knows it by heart.” Then, as they desired to test 
the matter, they recited a Prātišākhya, and Vararuci repeated 
it exactly before them. And going together with them, he 
saw the drama, and in his own house he exhibited it to his 
mother exactly and in its entirety. Then, seeing that 
Vararuci was wise, and could learn a thing at a single hearing, 
one of the two, Vyādi, said to his mother, “ Formerly there 
were two Brahmans in the city of Vitasi, brothers, Deva- 
svamin and Karamba, very dear to each other. Indradatta 
here was born as the son of one of them, and I am Vyadi, 
the son of the other; and my father died. Through grief 
for him, the father of Indradatta also went on the long 


D 


CC-0. In Public Domain. Funding by IKS-MoE 


70 


80 


100 


Digitized by eGangotri and Sarayu Trust. 


HARACARITACINTAMANI, Canto XXVII 


asman-mātroš ca hrdayam $okena trutitam tatah. 
dhane saty apy anāthau tau gatau vidyābhilāsiņau, 
abhyarthayantau tāv āvām tapobhih svaminam guham ; 
guhas tatrādišat svapne prabhur āvām tapah-sthitau, 
‘nandasya nrpater asti puram pataliputrakam. 
varsākhyas tatra vipro ’sti, tasmād vidyām avapsyathah’. 
iti Srutvā vibbor vākyam āvām tasya puram gatau, 
tat-puram prāpya prcchadbhyām āvābhyām šušruve janāt, 
‘dvijo 'sti mūrkho varsākhya” iti cintāvaham vacah. 
anvisadbhyām athāvābhyām dāridryaika-nidhir grhe 
dršyate sma dvijo varso dhyāna-stimita-locanaļ. 
tat-patnī vihitātithyā dhūsarā malināmbarā 

āvām pravistau praņatau papracchāsmat-prayojanam. 
asman niveditodantā tatah sādhvī jagāda sā: 

‘putrayor yuvayor agre kalajila kathayāmi tat, 

uktveti bhartr-vrttānta-kathām vaktum pracakrame: 

“ 'babhūva Sankarasvami nagare 'smin dvijottamah, 
mat-patis tasya putro ’yam, upavarsas tathā pura. 
mūrkha$ ca durgata$ cāyam, budhaé ca dhanavām$ ca sah, 
tena bhrātrā sva-bhāryāsya niyukta nija-posane. 
prāvrt kadācid āsannā. tasya aste sma yositah— 
jugupsitam pista-mayam guhya-rūpam gudanvitam 
dattva vipraya kasmaicil labhante sma rtum striyah, 
nidāghe šīta-kāle ca snāna-klešāsahisņavah. 
evam yosij-janah prayah svam ācāram vitanvate, 
jugupsitam tad grhņāti ko nāma matimān dvijah ? 
tasmād ādadate mūrkhā daksiņām dhana-lampatāh.— 
sā ca mad-devara-vadhūr āsanna-rtu-$ankinī 
tam anvatisthad ācāram asmai mūrkhāya. garvitā. 
ayam sa-daksinam tac ca grhītvā grham āgatah, 
nirbhartsito mayā mūrkha-bhāvāc cāntar atapyata. 
atha svāmi-kumārasya sānutāpas tapo vyadhat, 
prabhuna tena tustena vidyā$ cāsya prakāšitāh, 

6 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and Sarayu Trust. 


THE ORIGIN OF GRAMMAR AND THE BRHATKATHA 


journey. Next, our two mothers’ hearts were broken by 
sorrow. The two of us, therefore, being left without pro- 
tectors, though we had wealth, went forth in quest of know- 
ledge, beseeching the Lord, the Secret One, by means of 
austerities; and in our asceticism, he, the Mighty One, 
commanded us in a dream, ‘ There is a city of the Nanda king, 
Pataliputra. In it there is a Brahman called Varsa. From 
him you will obtain learning.’ When we heard this word, 
we went to the city of that ruler, and reaching it, we enquired, 
and heard from the people that there lived there a foolish 
Brahman called Varsa—a statement which brought anxiety. 
And we sought, and saw in his house the Brahman Varsa, 
himself the sole repository of Poverty, his eyes closed in 
meditation. His wife, performing the due rites of hospitality, 
covered with dust and wearing dirty garments, after we had 
entered and made our obeisance, enquired our business. 
And when she had been told our news, the good woman said, 
“I have waited until now to tell this story for the first time 
to you two, my sons,’ and so saying, she began to recount 
the story of her husband’s adventures. 

““There was in this city an excellent Brahman, Sankara- 
svāmin, and my husband here was his son, and also Upavarsa. 
And this one was foolish and poor, and the other was intelligent 
and wealthy. And the brother appointed his wife to this 
man for the support of his own family. Now on one occasion 
the menstrual period of this woman was at hand.—Now 
women get an easy period by giving to any Brahman an. 
obscene cake in the shape of a phallus, made from ground 
meal mixed with molasses ; being unable to put up with the 
trouble of bathing in the hot weather and in the winter. 
Thus do women normally carry on a custom of their own: 
but what sensible Brahman, I ask you, accepts the obscene 
thing? So only fools take it as their fee, greedy for wealth. 
And she, my brother-in-law’s wife, haughty creature, sus- 
pecting that her period was due, followed out this practice, 
(and gave it) to this stupid fellow. And he took it with his 
fee and came home, and when he was scolded by me for his 
folly, he was full of remorse. And in repentance he undertook 
the austerities connected with the worship of lord Kumara. 
The Lord was. pleased with him and revealed to him the 
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“ sakrd-grāhiņam āsādya Sisyam tas tvam prakasayeh.” 
ity uktaś ca guhenāyam pramodād grham agatah, 
svam vrttantam samagram ca samagatya nyavedayat. 
tatah prabhrty ayam dhyāyañ japams ca satatam sthitah. 
samāgatau yuvam sadyah sarva-siddhir bhavisyati.’ 

“ uktveti sā varsa-vadhūh sadhvi tūsņīm babhūva ca. 
adāyi tasyai cāvābhyām hema dāridrya-nāšanam. 
paribhramya bhuvam labdhah sakrd-grāhī na kutracit, 
āvābhyām adya tu prāptas tava $ruta-dharah sutah. 
tad amum sva-sutam dehi, vidyā-siddhyai yatāvahe.” 

iti vyadi-vacah $rutvā jagade vasudattaya, 

“ sarvam samgatam evaitat, pratyayo 'trāsty asamSayah. 
tatha hi jāta-mātre 'smin vag-devi hy udapadyata, 
“ayam Sruta-dharo labdhvā vidyah samyag aSesatah 
loke vyākaraņam divyam pratisthām prāpayisyati. 
rocate hi varam yasmān, namna vararucih sudhih.’ 
pratipadyeti sa vani vyaramac ca nabhas-talat. 

tatah prabhrti bale ’smin vardhamāne muhur muhuh 
varsopadhyaya-labhaya mama cetah pravartate. 
yuvābhyām adya taj jñātam samtosa$ ca paro mama, 
tad esa yuvayor bhrātā, nīyatām ca tad-antikam.” 

ity akarnya vacas tasya vyādih pūrņa-manorathah 
mahotsava-vidhanaya dadati sma nijam dhanam. 
upaniya tato vyādir vedarhatvaya tam śiśum, 
jagrāha matra katham apy anujīāātam sa-bāspayā. 
labdhvā vararucim gādha-pramodau tarasa tatah 
vyadindradattau varsasya guroh praptau niketanam. 
janan vararucim mūrtam prasadam san-mukhasya sah 
varsah samtosam āsādya tadanim Asta nirvrtah. 

anyedyuh puratah krtvā tafi chuddhe vasudhā-tale 
om-kāram akarod varsopadhyayo divyaya gira. 
tadānīm asya catvarah sanga vedāh samudyayuh, 
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sciences, saying, ' When -you obtain as your pupil one who 
remembers things at one hearing, you must. teach them.” 
And thus addressed by Guha, he joyfully came home; and 
when he arrived he told his whole story. From then on, he 
has remained constantly engaged in meditation and muttering 
prayers. But now you two have come; and complete 
success will be at once attained.’ 

“ When she had thus spoken, the good wife of Varsa became 
silent. And we. gave her gold to ward off her poverty. 
Wandering over the earth, we have nowhere found one who 
remembers at one hearing. But to-day we have come upon 
your son, who retains what he has heard. Therefore give us 
this son of yours so that we may strive for success in the 
sciences.” . 

When she heard this speech of Vyādi, Vasudattā said, 
‘All this fits exactly, we can certainly have confidence in 
this. In fact,-as soon as he was born, the Goddess of Speech 
appeared and said, ‘This boy, retaining what he has heard, 
will acquire all sciences, and will cause divine grammar to 
attain a position of renown in the world. And since what is 
excellent pleases him, he is by name the wise Vararuci.’ 
With this promise, she, Speech, ceased, (and disappeared) 
from the sky. And from then on, as this boy has gradually 
grown, my mind has always dwelt on the possibility of obtain- 
ing Varsa as his teacher. What I have learned from you two 
to-day is a very great happiness to me. Therefore he is your 
brother: take him to Varsa’s side.” i 

When he heard her speech, Vyādi, his wishes fulfilled, gave 
her his own money for the performance of a great celebration. 
Then initiating the child so that he should be worthy of learn- 
ing the Vedas, he took him, after he had with difficulty been 
granted leave to go by his mother with tears in her eyes. 
When they had received Varatuci, Vyādi and Indradatta with 
deep-felt joy quickly came to the dwelling of their master 
Varsa. And Varsa, recognising Vararuci as the incarnate 
favour of the six-faced god, obtained great joy and at that time 
sat contented. 

On the following day, placing them before him in a pure 
patch of ground, Varsa the teacher pronounced the sound 
“om” in-a divine voice. Then the four ‘Vedas with their 
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adhyāpayitum etāmš ca pravartata purah-sthitan. 
sakrc-chrutam vararucir, vyādi$ ca dvi-Srutam vacah, 
trigrutam cendradattah sa jagraha gurunoditam. 
apūrvam dhvanim ākarņya divyam samjāta-vismayāh 
upāsate sma sarve 'pi paurā varsa-gurum tataļ. 
skanda-prasādam tam jñātvā tad-deša-nrpatis tatah 
hargeņa varsopādhyāyam upāste sma sa-vismayah. 
atha kālena bahavah $isyā varsam upāyayuh, 
eko ’pi pāņinir nama jada-buddhir upāyayau. 
Sisyantaropahasena savamanah sa pāņinih 
Su$rūsā-klešato yātah kadācit tuhinācalam. 
ārādhya tapasa tatra vidyā-kāmah sa šankaram, 
prāpa vyākaraņam divyam sa ca vidyā-mukham gubham. 
tat prāpyāhvayate smāyam sarvan vādāya paninih 
Sva-vargyān vararucy-ādīn, upahāsān smaran sudhih. 
tato '"bhavad vararucer vadah pāņininā saha, 
dinani sapta ca yayus tayor vivadamānayoh. 
athāstame dine tena pāņinau nirjite sati 
nabhas-talān mahā-ghoram hum-karoti sma $ankarah. 
Srutvā šankara-hum-kāram tatah pāņininā jitam 
mūrkhatvam vararucy-ādyāh prāpuš ca prativādinah. 
aindram vyākaraņam nastam samagram cābhavad bhuvi. 
tato vararucir duhkham vidyā-virahito dadhe, 
mūrkhī-bhūto vararucir muktāhāro viniryayau 
ārādhayitum iginam tapobhis tuhinācale. 
pari-tusto vararuces tapobhih parame$varah 
Sāstram prakāšayām asa paniniyam aéesatah. 
Sankareccha-prasadena cūrņī-krtyātha tac ca sah 
jagāma sva-grham tusyann ajfiatadhva-parigramah. 
tat prāpa panineh $astram varsah svāmi-kumārataļ, 
varsād vyādīndradattau ca labdhavantav asamšayam. 
evam vyākaraņam divyam prabodhāyābhyadhāt punah 
paniniyam adhisthāya $arīram parame$varaļ. 
tato vyādīndradattābhyām prārthito guru-daksiņām 


: angi-cakara varsah sa hema-kotim sunirmalām. 
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subsidiary treatises arose in his mind, and he commenced to 
instruct them as they sat in front of him. Vararuci learned 
the word uttered by the teacher at one hearing, Vyadi from 
two hearings, and Indradatta from three. On hearing the 
unprecedented divine sound, all the citizens were amazed, 
and came to do honour to the teacher Varsa. And the king 
of that country, coming to know of this favour of Skanda, 
joyfully and with amazement came to do honour to the teacher 
Varsa. : 

In time, a great number of pupils came for instruction to 
Varsa, including one of dull intellect, named Pāņini. And 
that Pāņini feeling himself despised by the laughter of the 
other students, and because he was weary of the labour of 
obedient service in his master's house, went off on one occasion 
to the Himalaya. There, desirous of knowledge, he worshipped 
Sankara with austerities, and received a divine grammar, the 
splendid gateway to learning. And having received it, this 
Panini, now that he was wise, challenged all his fellow-students, 
Vararuci and the rest, to a disputation, remembering their 
mockings. Then there took place a disputation between 
Vararuci and Panini, and seven days went by while they 
argued. Then on the eighth day, when Panini was all but 
defeated, Sankara sent forth a fearful thunderous roar from 
the sky. Then, on hearing Sankara’s roar, Panini was vic- 
torious, and Vararuci and his other opponents became ignorant. 
And the Aindra grammar perished completely in the world. 

Then Vararuci, bereft of his knowledge, was sorrowful, and 
having become a fool, he set out, forsaking food, to propitiate 
the Lord by his austerities in the Himalayas. And the 
Supreme Lord was extremely pleased with the austerities of 
Vararuci, and revealed to him in its entirety the Paninean 
lore. And he, through the favour of the will of Sankara, 
ground it to dust, and went to his own home rejoicing, knowing 
no fatigue from the journey. 

Varsa obtained Panini’s treatise from lord Kumara, and from 
Varsa, surely, Vyādi and Indradatta acquired it. Thus the 
Supreme Lord, inhabiting the body of Panini, established 
once again for the sake of learning the divine grammar. 5 

Then, when asked by Vyādi and Indradatta about his 
teacher's fee, Varsa laid claim to ten million pieces of 
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indradattah pravišyātha samsthitasya kalevaram” 
yogena nanda-nrpater, vyādaye ’datta kaficanam, 
vyadih kaficana-kotim tām varsāyādatta daksinam. 
indradatta$ ca nando ’bhiic chakatāla-dhiyā nrpah. 
indradattas tato yoge nanda-bhūpālatām bhajan 
mantri-bhāve vararucim mahā-prājiam nyayojayat. 

kim anyad ? atha nandasya ciram ādāya mantritām 
khinno vararucih santas tapo-vanam ašišriyat. 
ekadā sa yayau drastum devīm vindhya-nivāsinīm, 
ārādhitā ca tapasa sā tam svapne samādi$at : 
“ gaccha vindhyātavīm adya kāņabhūtim aveksitum.” 
iti devyā girā so 'pi vindhya-kāntāram āyayau. 
apasyat kāņabhūtim sa pisacais tatra cāvrtam, 
jagāda ca sad-ācārah, '' katham īdrg bhavān ” iti. 
śrutvā vararucer evam kāņabhūtir abhāsata 
pādopasamgraham krtvā saujanya-madhurām giram: 
“ vijiānam me svato nāsti, śmaśāne $rutam īsvarāt 
yad ujjayinyām sarvam te kathayāmi, $rnusva tat. 
"$ma$āne ca kapale ca tava, deva, ratih kutah ? ” 
īti sa-praņayam prstah pārvatyā šambhur abravīt: 
* kalpānta-samaye pūrvam abhūd ekārņavam jagat, 
patitah Sonita-kano vibhidyorum maya tatah, 
niragāt purusah srstau, srsta ca prakrtir maya. 
tatah sa nikhilam srstva prajapati-purahsaram, 
pitamaha iti prokto gādhāhamkāratām agāt, 
tatah kara-ruheņāham tan-mūrdhānam apātayam. 
mahā-vratam grhītvā ca šmašāna-priyatām śraye. 
etad, devi, kapālātma jagat kara-tale sthitam. 
tasyandasya kapale dve rodasi parikirtite 
kapāla-priyatā tena sadaiva mama vartate.’ 
Srutveti Sambhos tatraiva sthitavān asmi sadaram ; 
tato mayi Srotu-kame parvati punar abravit : 
“ kiyata samayenāsmān puspadanta upaisyati.’ 
ākarņyety avadad devim uddigan mam trilocanah, 
“kuberanucarah so "yam: yaksah praptah pigacatam. 
asya sthūla$irā nama mitram āsīn ni$a-carah. 
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gold without. blemish. Then Indradatta, entering by magic 
into the corpse of the king Nanda who had just died, gave 
the gold to Vyādi, and Vyadi gave these ten million | 
pieces of gold to Varsa as his fee. And through the cunning 
of Sakatāla, Indradatta became the king Nanda. Then 
Indradatta, enjoying by magic the state of being the king 
Nanda, appointed wise Vararuci to be his minister. 

And what further? When he had held the position of 
Nanda’s minister for a long time, Vararuci, being wearied, 
with quiet mind betook himself to the penance-wood. On 
one occasion he went to behold the goddess who dwells in the 
Vindhya, and she, when worshipped by austerities, com- 
manded him in a dream, “Go to-day to the Vindhya forest 
in order to see Kāņabhūti.” And at the goddess's word, 
he came to the Vindhya forest. There he saw Kāņabhūti, 
surrounded by Pišācas, and being of correct conduct, he asked 
him, “ How comes your Honour in such a state?” When he 
heard this, Kāņabhūti spoke thus to Vararuci a word sweet 
with courtesy, clasping his feet: "I have no knowledge of 
myself, but I shall tell you all that I heard from the Lord 
in the graveyard at Ujjayini. Hear it. When lovingly 
questioned by Parvati, ‘Whence comes your delight in the 
graveyard and the skull, my lord ? ', Sambhu replied, “Long 
ago, at the end of an age of the universe, the world was one 
ocean. Then I pierced my thigh and let fall one drop of 
blood. There came forth into the creation the primaeval 
purusa ; and prakrti was created by me. Then he created 
the whole world, starting with Prajapati, and he, called the 
Grandfather, became deeply egoistical. Thereupon I split his 
head with my finger-nail. And undertaking the Great Vow, 
I became fond of cemeteries. And this world, goddess, lay 
in my hand in the form of a skull. And the two skull-shaped 
fragments of that primaeval egg are known as the heaven 
and earth. For this reason I have always been fond of skulls’. 
Hearing this from Sambhu, I remained there humbly ; then 
while I was eager to hear, Parvati again asked, “After what 
length of time will Puspadanta come back to us ?” When 
he heard this, the three-eyed god indicated me and said to 
the goddess, ‘ This person here isa Yaksa, a servant of Kubera 
who has become a Pisaca. A Night-prowlercalled Sthūlaširas 
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tan-maitryā dhana-dah śāpāt pi$icam arnum ādade, 
prārthite dīrgha-janghena bhrātrāthāsya dhanādhipah 
$āpāvasānam avadat, kimcit kopam parityajan. 
puspadantat samakarnya kathām Sapavarohinah, 
uktvā šāpāvatīrņasya tām ca mālyavato ’khilam, 
gaņābhyām sahitas tābhyām esa šāpād vimoksyate. 
puspadantasya Sapantas tvayapy evam krtah, smara.' 
$rutveti $ambhor vacanam hrsyann aham ihāgatah. 
tasmān nivartate $4pah puspadantāgamān mama.” 

ākarņyemām vararucih kāņabhūter girām tatah 
jatim suptotthita iva smrtvā tat-ksaņam abravīt, 
“puspadanto ganah so ham: $rņu matto ’khilam ca tat” ; 
uktveti grantha-laksāņi sapta saptabravit kathā. 
akarnya tah kāņabhūtir abhāsata sa-vismayah, 
“ tvam rudra eva, ko ‘nyo va kvacid vettīdršīh kathah ? 
Srutva katha imah Sapo virato me Sariratah. 
sva-vrttantam samakhyahi bālyāt prabhrti me, prabho.” 
tato vinita-Sirasa vrttāntam svam avarnayat 
kāņabhūtim vararucir janmanah prabhrti sphutam. 
uktvā sva-vārttām bhūyo 'pi kāņabhūtim jagāda sah, 
“svasthyam labhe tvam ālokya, param khedam aham 

Sritah: 

tvad-ālokana-māhātmyān mama Sapo nivartate, 
prabhāvād vindhya-vāsinyā mayoktā ca mahā-kathā. 
ksina-Sapo vapus tyaktvā tat-prag-janma bhajamy aham. 
mat-paksapātī prathamam mālyavān apy ašapyata, 
tasmai mahešvareņoktā kathanīyā mahā-kathā. 
tvam ca samprati tistheha yāvad ayati te ntikam. 
tyakta-bhasa-trayah so "pi gunadhyo dvija-sattamah.”’ 

evam vararucis tatra kāņabhūter nivedya sah 
deha-moksaya tvaritam agād badarikasramam. 
tato vararucis tyaktvā yoga-dhāraņayā vapuh 
prāg-janma tat samāsādya bhagavad-ganatam agāt. 
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was his friend. Because of this friendship, the Giver of 
Wealth bound him by a curse as a Pisaca, But when besought 
by his brother Dirghajangha, the Lord of Wealth spoke a 
termination to his curse, relaxing his anger a little. When 
he hears the Tale from Puspadanta, descended to earth 
because of a curse, and when he tells the whole of it to Malya- 
vant, also born on earth because of a curse, he in company 
with those two ganas will be released from his curse. It was 
thus, remember, that the termination of Puspadanta’s curse 
was fixed by you’ yourself ! When I heard this speech of 
Sambhu’s, I came here full of joy. Therefore, my curse ends 
with the coming of Puspadanta.” ! 

Then Vararuci, hearing these words of Kanabhiiti, remem- 
bered his birth on the instant, as one awakened from sleep, 
and said, “I am that gaya Puspadanta. Hear the whole 
matter from me”; and so saying he related the seven tales 
in seven hundred thousand stanzas. When he heard them, 
Kanabhiti said in amazement, “ You are surely Rudra him- 
self! Who else knows such tales? Hearing these tales, the 
curse has ceased from my body. Tell me, Master, your own 
story, from childhood up.” Then with modestly inclined 
head Vararuci related his own story to Kāņabhūti in clear 
detail, from his birth onwards. And when he had told his 
own tale, he said further to Kanabhiti, * Having seen you, I 
regain my own status; but I have acguired a great anxiety. 
Through the auspicious occasion of seeing you, my curse 
comes to an end, and through the power of the Vindhya- 
dwelling goddess I haye told you the Great Tale. My curse 
ended, I share once more in the birth which preceded it, 
after I have departed this body. But Malyavant who took 
my part at the beginning was also cursed; and the Great 
Tale spoken by the Great Lord must be told to him. So do 
you constantly remain here until he comes to your side. He 
is the best of Brahmans, Gunadhya, who has forsaken the use 
of the three languages.” 

When he had thus informed Kanabhiti, Vararuci quickly 
went to the Badarika hermitage for the purpose of quitting 
the body. Then Vararuci, when in the continual performance 
of yoga he had left the body, attained that former birth of 
his, and became again a gana of the Blessed One. 
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sa gano malyavan nama devi-Sapad adho. bhavan 
tat-kāle guruna tena prokto 'sau dvija-sattamah. 
kramena vidyah sarvah sa samāsādya prasiddhimān 
supratisthita-namanam dešam prāpā prakrsta-dhih. 
sātavāhana-bhūpālam āsthāna-stham avaiksata, 
Sarvavarmadibhih sarvair mantribhih parivāritah. 
sa raja tam amātyatve stuti-pūrvam nyaveš$ayat. 
athāsau rājya-kāryāņi cintayan mantri-bhāvatah 
tāms tan adhyāpayaū chisyan gunadhyah sukham 

anvabhit. 

kadacid atha bhūpālo vasante kāminī-sakhah 
divyodyanavanau vapi-jale cikrida sadarah. 
sa pani-yantra-dharabhih siseca vara-kaminih, 
kaminyo ’pi prajahrus tam kataksaih saha varibhih. 
ekada tasya kridanti nitamba-stana-gauravat 
khidyamānā klamam prapa vapi-madhye vilāsinī 
sificanti salilair bhūpam sā jagādālasālasā, 
“ modakair, natha, mam sadyah prahareti”’ krta-smitā. 
evam tad vacanam šrutvā jalapraharaņātmakam 
Sabdena chalito raja modakais tām tatada sah. 
tato vihasya sā rājīī punar evam abhāsata, 
“rajann, avasarah ko 'tra modakānām jalāntare ? 
udakaih sifica mā mā tvam mam ity uktam maya hi tat. 
sandhi-matram na jānāsi ma-Sabdodaka-gabdayoh, 
na ca vyākaraņam vetsi. mūrkhas tvam katham idréah ?” 
ity uktah sa taya rājūyā sabda-Sastra-vida nrpah, . 
tataś cintā-paro muhyann āhārādi-vivarjitah, 
citra-stha iva prsto 'pi naiva kimcid abhāsata. 
“pandityam Saranam va me mrtyur veti” vicintayan, 
Sayanīye parityakta-gatrah samtapavan abhūt. 
upavišyātha nikate mantrino jiiāta-mānasāh, 
“karanam kathaya, deva, vartase vimana ” iti. 
tac chrutvāpi tathaivāsta ttisnim sa satavahanah. 
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Now the gana. called Mālyavant, being below on earth by 
the. curse of the Goddess as a most excellent Brahman, was 
at that time instructed by that same teacher. In due course, 
being very accomplished, he mastered all the branches of 
learning, and came, of outstanding intelligence as he was, to 
a place called Supratisthita (Pratisthana). There he saw the 
king Sātavāhana in his audience-hall, surrounded by Sarva- 
varman and all his other ministers. And the king, with due 
preliminary of praise, installed him as one of his ministers. 
Thereafter Guņādhya experienced great happiness, in his 
position as minister busying his mind with affairs of state, 
and instructing various pupils. 

Now one day in spring, the king together with his beloved 
wives disported himself in loving fashion in the artificial 
lake in the heavenly pleasure garden. And he sprinkled the 
dear ladies by splashing up fountains of water with his hands, 
and they in turn threw water at him, with sidelong glances 
of affection. The time came when one coquettish lady grew 
tired as she played in the midst of the lake, wearied by the 
weight of her hips and breasts, and said to the king as she 
sprinkled him with water, quite tired out, “ My lord, do not 
continually pelt me with water '—with a smile. When he 
heard this sentence, which was really concerned with the 
subject of pelting with water, the king, through a linguistic 
misunderstanding, threw confectionery at her. Then with a 
laugh the queen said to him again, | Sire, what occasion is 
there for confectionery in the midst of the water? What I 
said was ‘Do not pelt me with water’. You do not know 
the rules of euphonic combination of the words ma and udaka | 
You do not know your grammar. How can you be such a 
fool?” Then the king, addressed in this fashion by the 
queen who was learned in the science of words, was ma daze, 
and brooded continually about the matter, neglecting his 
meals, and like one in a picture, even when asked a question 
answered nothing. Considering that his only hope was either 
scholarship or death, he threw his limbs on his bed and became 
altogether wretched. Then his ministers, knowing his mental 
condition, sat down beside him, and requested him to tell 
the cause of his being thus distracted. But though he heard 
them, Sātavāhana remained silent. Then one wise man 
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tato 'vadat kašcit sudhir “ varsair dvadagabhih sada 
jhayate sarva-vidyānām mukhyam vyākaraņam, nrpa. 
aham tu $iksayāmy eva tulyah skandena cāparah. 
tad aham māsa-satkena, deva, tvām šiksayāmi tat.” 
tatah svārni-kumārasya prasādāt tad akalpayat, 
Siksayam asa rājānam praptartha-samcayah sudhīh, 
rājā kavitva-pāņditya-mayīm prāpa ca cāturīm. 

tato gunadhyas tad viksya pratijfiam prāktanīm smaran 
samskrtam prakrtam de$a-bhāsām api samatyajat, 
samtyajya krta-maunatvāt vyavahārān asau tatah 
niryayau nagarāt tasmād didrksur vindhya-vāsinīm. 
svapne sa vindhya-vāsinyā presitas tad agād vanam 
yatra sthitah kāņabhūtih pisācaih parivaritah. 
tatrāśrņot pišācānām parasparam asau kathah 
Sisikse catra tad-bhāsām bhāsā-traya-vilaksaņam. 
pišāca-bhāsayā tatra mauna-moksaikahetunā 
svāgatam vidadhe kāņabhūter vindhyātavī-sthiteh.— 
mitrasya raksaso bhūtivarmaņo divya-caksusah 
vacasā mālyavantam tam guņādhyam so 'bhyagād vane. 
kāņabhūtih kathām tasya puspadantoditām tatah 
avarnayad guņādhyasya $āpānta-samayotsukaļ. 
nibabandha guņādhyas tā$ caturthyā bhāsayā kathāh 
saptaiva saptabhir varsair grantha-laksāņi sapta sah. 
mašīm atavyām aprapya guņādhyah svānga-šoņitaih 
lilekha tah katha divyā$ citra-caritra-$ālinīh. 
nibaddhās tā guņādhyena drstvā tatra mahā-kathāh 
tyakta-Sapo gatim prāpa kāņabhūtir nijām tatah. 
kāņabhūter anucarāh pi$ācās tatra ye sthitah 
te ‘pi divyam kathām Srutva sarve prāpur divam tatah. 

“iyam brhat-kathā prthvyam prasiddhim prapyate 

katham ?” 
iti Sapanta-sotkantho guņādhyah samacintayat. 
prāhiņot tām kathām so “tha sātavāhana-bhūbhuje. 
adhiciksepa rajapi tām kathām mada-nisthurah. 
sānutāpo guņādhyo pi vahni-kundam tato vyadhat, 
vyākhyāya pattram ekaikam niciksepa ca tatra sah. 
dehātivāham utsrjya trņāmbu-mayam ādarāt 
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among them said, “Sire, grammar, which is the chief of 
all the sciences, normally takes twelve years to learn. But 
T teach as well as a second Skanda. Therefore I shall teach 
you it, sire, in six months.” Then by the favour of Lord 
Kumara he accomplished that and instructed the king, and 
for his wisdom amassed a fortune. And the king acquired 
expertise in poetry and scholarship. 

Then Guņādhya, when he saw this, remembering his pre- 
viously given promise, forsook the use of Sanskrit, Prakrit 
and the vernacular. And since he was thus reduced to 
silence, he gave up his professional occupations and left the 
city, with a desire to see the Vindhya-dwelling goddess. Sent 
by her in a dream, he went to that forest where Kāņabhūti 
dwelt, surrounded by Pi$ācas. There he heard the tales of 
the Pisācas which they told to each other, and there he learned 
their language, which did not come under the definition of 
“the three languages”. Then in the Pisaca language, for 
the sole reason of abandoning his silence, he gave greeting to 
Kāņabhūti who dwelt in the Vindhya forest. He had come 
there to meet in the forest Guņādhya who was Mālyavant, 
by reason of the word of his friend, the vakses Bhūtivarman 
who possessed the Divine Eye. Then Kāņabhūti, eager for 
the time of the ending of his curse, related to Gunadhya the 
tale which had been told to him by Puspadanta. Gunadhya 
wrote down the seven stories in the fourth language in seven 
hundred thousand stanzas, in seven years. And since he could 
obtain no ink in the forest, he wrote with his own blood those 
divine tales, rich in wondrous stories. Then, through the 
sight of these great tales written down by Guņādhya, his 
curse gone from him, Kanabhiiti attained once more his own 
status. And the Pigacas who dwelt there as Kāņabhūti's 
attendants, they also, when they heard that divine tale, 
all obtained heaven. 

And Gunadhya, eager for the ending of his curse, pondered, 
“ How may this Great Tale achieve renown in the world?” 
Then he sent the tale to king Satavahana. But the king, 
hardened by pride, criticised the tale adversely. In great 
grief, Gunadhya constructed a fire, and after expounding each 
several leaf, threw them one after another into the fire. | Then, 
out of respect for him, the beasts and birds, abandoning the 
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ašpņvan sāśravas tatra tām kathām mrga-paksinah. 
nirāhāresu Susyatsu tadānīm mrga-paksisu, 
asvāduni ca tan-māmse bhukte prāpa rujam nrpah. 
gunadhya-caritam $rutvā vanecara-janāt tatah 
ājagāma svayam raja tam evoddešam ādarāt. 
sa-bāspa-mrga-madhya-stham gunadhyam vana-vāsinam 
pratyabhijfiaya ca tato nama$-cakre mahīpatih. 
atha prstavato rājīah sva-vrttāntam jagāda sah 
bhūta-bhāsā-mayair vākyair guņādhyo vismaya-spršah. 
ākhyāte nija-vrttānte punar apy abravīd asau, 
“dagdhani grantha-laksāņi sad, ekam avašisyate. 
grantha-laksam idam yaikā sā kathā grhyatām tvayā 
naravāhanadattasya caritam tv etad adbhutam.” 
uktvety adatta sa kathām sātavāhana-bhūbhuje, 
rājāpi praņaman bhaktyā jagrāha nija-mūrdhani. 
atha jūātvā sa šāpāntam tyaktvā yogena vigraham, 
mālyavān ganatām lebhe Siva-bhakty-eka-bhavitah. 
brhat-katha sa sarvatra prasiddhim prapad adbhuta, 
yam. svayam sa mahādevyās candra-maulir avarnayat. 
anayā kathaya kim va prasangoddistaya maya 
aindram vyakaranam hitva paniniyam vyadhāc chivah. 
tatah prabhrti nihSesa-Sabda-jfiana-prakagakam 
divyam vyakaranam bhimau paniniyam prasidhyati. 
paninir bhagavan eva svayam candrardha-Sekharah. 
pratisthāpayate ko ’nyo divyam vyakaranam bhuvi ? 
ašesesv api Sastresu stūyate kair na paninih 
jñāyante samyag evaite yat-prasādena vacakah ? 
kālāntareņa sarvaj ñasyäjñayā bhuj ageSvarah 
Sva-jihvah sa-phali-cakre bahvir bhāsyopadešataņ. 
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THE ORIGIN OF GRAMMAR AND THE BRHATKATHA 


heavy burden of bodily sustenance, namely, grass and water, 
listened with tears to the tale. Then, when the beasts and 
birds, being without food, were drying up, the king became 
ill, having eaten of their insipid flesh. And having heard 
from the forest-rangers of the doings of Gunadhya, he respect- 
fully went himself to that place; and recognising the forest- 
dweller Gunadhya standing in the midst of the weeping beasts, 
the king made obeisance to him. Then, when the king had 
asked him, he told his own story, in the words of the Pisaca 
language, evoking astonishment. When his own tale had been 
told, he further said, “Six hundred thousand stanzas have 
been burned, only one remains. Take then this one tale, 
which is itself one hundred thousand stanzas, the tale of 
Naravahanadatta, which is however a remarkable one.” With 
these words he gave the tale to king Satavahana, and the king, 
bowing in adoration, placed it on his head. Knowing then 
that his curse was ended, Malyavant abandoned the body in 
yoga, and attained the status of a gana through his constant 
devotion to the adoration of Siva. The wondrous Great Tale 
achieved renown everywhere, the tale which the god of the 
moon-crest himself told to the Great Goddess. 

Furthermore, by this story I have shown incidentally how 
Siva set aside the Aindra grammar and prescribed that of 
Panini. From that time forth, the divine grammar of Panini 
is famed on the earth as the instructor in the complete science 
of language. The blessed Panini is indeed himself the god 
of the half-moon crest ; for who else would cause to be estab- 
lished on earth such a divine grammar? In treatises on any 
subject whatsoever, who would not praise Panini, by whose 
grace these words are properly understood ? Some time later, 
at the command of the Omniscient One, the Lord of Serpents 
made his many tongues effective through his teaching in his 
Commentary. 
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Asin madresu dharmātmā raja parama-dharmikah 
brahmanya$ ca śaraņyaś ca satyasandho jitendriyah 
yajva dana-patir daksah paura-janapada-priyah 
parthivo '$vapatir nama sarva-bhūta-hite ratah 
ksamāvān anapatya$ ca satya-vāg vijitendriyah, 
atikrāntena vayasā samtāpam upajagmivān. 
apatyotpādanārtham sa tīvram niyamam āsthitah, 
kāle parimitāhāro brahmacārī jitendriyah, 
hutvā Sata-sahasram sa sāvitryā, raja-sattama, 
sasthe sasthe tada kale babhiiva mita-bhojanah. 
etena niyamenāsīd varsany astadagaiva tu: 
pūrņe tv astādaše varse sāvitrī tustim abhyagāt. 
surūpiņī tadā, rājan, daršayām isa tam nrpam 
agnihotrāt samutthāya harseņa mahatānvitā. 
uvāca cainam varadā vacanam pārthivam tadā: 

“ brahmacaryena $uddhena damena niyamena ca 
sarvātmanā ca mad-bhaktyā tustāsmi tava pārthiva. 
Varam vrnīsvāšvapate madra-rāja yathepsitam, 

na pramadas ca dharmesu kartavyas te kathamcana.” 


ašvapatir uvāca: 


“ apatyarthah samarambhah krto dharmepsaya maya : 
putra me bahavo, devi, bhaveyuh kula-bhāvanāh. 
tustāsi yadi me, devi, kāmam etam vrnomy aham, 
Santanam hi paro dharma ity ahur mam dvijātayah.” 


182.78 
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THE STORY OF SAVITRI 


In the Madra country there was a righteous king: he was 
supremely pious, dutiful to Brahmans, a protector of his 
people, true to his plighted word; and he had conquered 
sense-desire. He was given to sacrificing, a bounteous patron, 
clever, and loved by town and country folk alike. This 
prince, whose name was Asvapati, took delight in the welfare 
of all living creatures. He was quick to forgive, truthful 
and in full control of his sense desires. And he had no child. 
And by reason of his advanced years he became deeply grieved. 
So he undertook a severe religious observance in order to 
obtain children. He became a hermit, strictly regulating his 
meal-times: he offered a hundied thousand oblations accom- 
panied by the Sāvitrī-verse, and restricted his eating to 
each sixth meal-time. And he spent eighteen years in this 
observance. But on the completion of the eighteenth year, 
the goddess Savitri was finally satisfied, and fair of form she 
revealed herself to the king in great joy, as he arose from the 
Agnihotra oblation. And she, the giver of boons, spoke a word 
to the king: 

“ Because of your pure celibacy, your self-control and proper 
religious observance, and your devotion to me with your whole 
heart, I am pleased with you, O king. Choose a boon, king 
of Madra, Ašvapati, such as you desire; only let no slack- 
ness of any kind in the performance of your duties be done 
by you.” i 


Ašvapati: 3 

“ My striving was done for obtaining children, with the 
desire of fulfilling my religious duty. May many children be 
born to me, O Goddess, increasing our family. Ifyou are indeed 
pleased with me, Goddess, this is the boon which I choose. 
For the Brahmans tell me that the highest duty is the carrying 


on of one’s family line.” 
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SAVITRYUPAKHYANA 
savitry uvāca: 

“ptrvam eva maya, rājann, abhiprayam imam tava 
jūātvā, putrartham ukto vai tava hetoh pitamahah. 
prasādāc caiva tasmat te svayambhu-vihitad bhuvi 
kanya tejasvini saumya ksipram eva bhavisyati. 
uttaram ca na te kimcid vyahartavyam kathamcana: 
pitamaha-nisargena tusta hy etad bravimi te.” 


sa tatheti pratijīāva sāvitryā vacanam nrpah, 
prasādayām asa punah, ksipram eva bhaved iti. 
antarhitāyām sāvitryām jagāma sva-grham nrpah, 
sva-rājye cāvasat prītah prajā dharnieņa pālayan. 
kasmimšcit tu gate kale sa raja niyata-vratah 
jyesthāyām dharma-carinyam mahisyam garbbam adadhe. 
rajaputryam tu garbhah sa mālavyām, bharatarsabha, 
vyavardhata yatha šukle tārā-patir ivāmbare. 
prāpte kāle tu susuve kanyām rājīva-locanām. 
kriyāš ca tasya mudita$ cakre sa nrpatis tadā. 
sāvitryā pritaya dattā sāvitryā hutaya hy api, 
sāvitrīty eva nāmāsyās cakrur viprās tatha pitā. 
sā vigrahavatīva śrīr vyavardhata nrpātmajā, 
kālena cāpi sā kanyā yauvanasthā babhūva ha. 
tām sumadhyām prthu-šronīm pratimām kāūcanīm iva 
prāpteyam deva-kanyeti drstvā sammenire janah. 
tam tu padma-palāšāksīm jvalantim iva tejasa 
na kašcid varayām asa, tejasā prativāritah. 
athoposya Sirah-snata daivatāny abhigamya sā 
hutvāgnim vidhivad viprān vācayām āsa parvaņi. 
tatah sumanasah śeşāh pratigrhya, mahātmanah 
pituh sakāšam agamad, devi śrīr iva rūpiņī. 
sabhiyadya pituh pādau $esah pūrvam nivedya ca 
krtanjalir varārohā nrpateh pārśvatah sthitā. 
yauvana-stham tu tam drstvā svām sutām deva-rūpiņīm 
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THE STORY OF SĀVITRĪ 


Savitri : 

“ This wish of yours was known to me long since, and I have 
petitioned on your behalf our blessed Heavenly Father for 
your children’s sake. And by his grace, by the command of 
the self-born, a daughter of great splendour will soon be born 
to you on earth, good sir. You need make no reply of any 
sort: I am pleased with you, and it is at the command of our 
Heavenly Father that I tell it to you.” 

The king accepted Sāvitrīs words, saying, “So be it.” 
And he gratified her with worship once more, saying, “ May 
it be soon.” 

When Savitri had disappeared, the king went to his own 
home ; and he dwelt in happiness in his own kingdom, pro- 
tecting his people righteously. Now, when some time had 
passed, the king, vowed to strict religious observance, begat 
a child in the womb of his eldest queen, herself a practitioner 
of virtue. And in due course, the child of the princess of 
Mālava grew like the moon in the heavens in the bright fort- 
night. And when her time was come, she bore a daughter 
with eyes like the blue lotus. The king in great joy performed 
her proper rites. By Savitri delighted she was given, by 
Savitri to whom offerings had been made: therefore the 
Brahmans and her father gave her the name of Savitri. 

And the king’s child grew, like Fortune incarnate. And in 
course of time, the maiden reached the age of womanhood. 
And seeing her with her slender waist and ample hips, like a 
golden image, the people all agreed that it was as if they had 
obtained a goddess. But her whose eyes were» lotus-petals, 
shining with brilliant beauty, no man chose to wife, being 
warded off by that same beauty. 

Now once, at the change of the moon, having fasted and 
bathed her head, she worshipped the gods and duly made 
libations in the fire, and caused the Brahmans to recite prayers ; 
and thereafter, taking the remaining flowers, she went into the 
presence of her noble-minded father, like to the goddess 
Fortune in beauty. And the lovely lady, first worshipping 
her father's feet, and offering the flowers remaining 
from worship, stood at his side with hands clasped in 
reverence. 

And seeing her there, his daughter, in the bloom of her . 
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SAVITRYUPAKHYANA 


ayācyamānām ca varair nrpatir duhkhito ’bhavat. 


Tajovaca : 

“ putri, pradāna-kālas te, na ca kascid vrnoti mam. 
svayam anviccha bhartāram gunaih sadréam Atmanah. 
prarthitah puruso yas ca, sa nivedyas tvayā mama: 
vimrsyaham pradāsyāmi. varaya tvam yathepsitam. 
Srutam hi dharma-Sastre me pathyamānam dvijatibhih, 
tatha tvam api, kalyāņi, gadato me vacah š$rņu: 
apradata pita vācyo, vacya$ cānupayan patih, 
myrte bhartari putraš ca vācyo mātur araksitā. 
idam me vacanam šrutvā bhartur anvesaņe tvara, 
devatānām yathā vācyo na bhaveyam tathā kuru.” 


‘evam uktvā. duhitaram, tatha vrddhamé ca mantriņah 
vyādidešānuyātram ca gamyatām ity acodayat. 
sābhivādya pituh pādau vrīditeva manasvinī 
pitur vacanam ājñāya nirjagāmāvicāritam. 
sā haimam ratham āsthāya sthaviraih sacivair vrtā 
tapo-vanāni ramyāņi rājarsīņām jagāma ha. 
mānyānām tatra vrddhānām krtvā pādābhivandanam 
vanāni kramašas, tata, sarvany evābhyagacchata. 
evam sarvesu tīrthesu dhanotsargam nrpatmaja 
kurvatī dvija-mukhyānām tam tam dešam jagāma ha. 


11. 


Atha madradhipo raja nāradena samagatah 
upavistah sabha-madhye katha-yogena, bharata, 
tato 'bhigamya tīrthāni sarvany evāśramāms tatha 
ājagāma pitur vešma sāvitrī saha mantribhih. 
nāradena sahāsīnam drstvā sā pitaram $ubhā 
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THE STORY OF SAVITRI 


youth, of god-like beauty, yet unsought by suitors, the king 
became saddened. 


King : 

“My daughter, it is time for you to be given in marriage, 
yet no one asks me for your hand. Therefore, you yourself 
must seek for a husband who is your own equal in good 
qualities. And whatever man you wish for, you must inform 
me of him, and after due investigation I shall give you in 
marriage. Choose according to your desire. For I have 
heard it recited in the Law-books by the Brahmans—and do 
you, lovely lady, likewise hear it from me as I repeat it: 
‘A father who does not give his daughter in marriage is repre- 
hensible, and so also is a husband who does not gratify his 
wife ; and on the death of the husband, the son is reprehensible 
if he does not protect his mother.’ “Now that you have heard 
this from me, make haste in your quest for a husband, and see 
to it that I am not made reprehensible in the eyes of the 
gods.” 

Having spoken thus to his daughter, he appointed elderly 
counsellors and ordered them to accompany her on her journey. 
And she, proud lady, bowed her respects to her father’s feet 
somewhat bashfully, and having learned her father’s command, 
she went out without hesitation. Mounted on a golden 
chariot, and surrounded by her venerable ministers, she went 
to the charming penance-woods of royal seers. There she paid 
her respects at the feet of the worshipful elders, and gradually 
visited all these woods; and so, making gifts of money to 
all the religious settlements of excellent Brahmans, the princess 
went from one place to another. 


II. 


Now, the king, the ruler of Madra, was seated in his council- 
chamber, conversing with Nārada, when Sāvitrī with the 
counsellors, having visited all the sacred bathing-places and 
hermitages, returned to her father’s dwelling-place. And 
seeing her father sitting in the company of Narada, the lovely 
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ubhayor eva širasā cakre padabhivandanam. 


narada uvāca: 
“ kva gatābhūt suteyam te, kutaš caivāgatā, nrpa, 


kim artham yuvatim bhartre na cainam samprayacchasi.”’ 


a$vapatir uvaca : 
“karyena khalv anenaiva presitādyaiva cāgatā. 
85 tad asyāh šrņu, devarse, bhartāram, yo 'nayā vrtah.” 


sā brūhi vistareneti pitra samcoditā šubhā 
daivatasyeva vacanam pratigrhyedam abravīt: 
“asic chalvesu dharmātmā ksatriyah prthivi-patih 
dyumatsena iti khyatah ; paścād andho babhūva ha. 
9o vinasta-caksusas tasya bāla-putrasya dhimatah 
sāmīpyena hrtam rajyam chidre 'smin pūrva-vairiņā. 
sa bāla-vatsayā sardham bharyaya prasthito vanam, 
maharanya-gatas capi tapas tepe mahā-vrataļ. 
tasya putral pure jatah samvrddha$ ca tapovane 
95 satyavān anurūpo me bharteti manasā vrtah.” 
nārada uvāca: 
“aho bata mahat pāpam sāvitryā, nrpate, krtam, 
ajanantya yad anaya gunavan satyavān vrtah. 
satyam vadaty asya pita satyam mātā prabhāşate : 
tato ‘sya brahmanaé cakrur nāmaitat satyavān iti. 
roo bālasyā$vāh priyāś cāsya, karoty a$vamé ca mrn-mayan, 
citre ’pi ca likhaty a$vamé, citrāšva iti cocyate.” 
Tajovaca : 


“ apīdānīm sa tejasvi buddhimān va nrpatmajah, 
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THE STORY OF SAVITRI 


girl paid her respects by bowing her head at the feet 
of both. 


Narada : 

“Where has your daughter here been to, whence has she 
come, O King? Why do you not give her in marriage to a 
husband, sir, seeing that she is of marriageable age?” 


Ašvapati: 

"It is indeed precisely for this reason that she was sent 
forth; and to-day she has returned. Hear then from her, 
divine seer, what husband has been chosen by her.” 


Then the fair lady, urged by her father to tell everything 
in detail, received his command as if it were that of a divine 
being, and said: 

“Among the Salva people, there was a righteous Ksatriya 
ruler, called Dyumatsena. After some time, he became 
blind. Then, wise though he was, since he was bereft of sight, 
and had only an infant son, his kingdom was seized in this 
moment of vulnerability by the neighbouring ruler, who had 
long been his enemy. And he, accompanied by his wife with 
her infant son, set out for the woods ; and in the depths of the 
forest, he practised austerities, undertaking strict religious 
observances. So his son, born in the city, grown to manhood 
in the penance-grove, Satyavant, who is worthy of me, has 
been chosen by my mind for my husband.” 


Narada : 

“ Alas, a great wrong has been done by Savitri, O King, 
in that she has chosen in ignorance this Satyavant, noble 
though he is. ‘The truth his father speaks, the truth his 
mother tells —therefore the Brahmans gave him this name 
Satyavant (“ Truthful”). And since as a child he loved 
horses, and made horses out of clay, and even drew pictures 
of horses, he is also called Citrasva (‘‘ Possessor of Beautiful 


Horses re 
King: dabā 
« Well then, has this king's son beauty and intelligence, 
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. ksamāvān api va $ūrah satyavan pitr-nandanah.” 


narada uvāca: 
“vivasvan iva tejasvi, brhaspati-samo matau, 
mahendra iva śūraś ca, vasudheva ksamānvitah.” 


ašvapatir uvāca: 
“api rājātmajo data, brahmanyo vāpi satyavān, 
rūpavān apy udāro vāpy, atha va priya-daršanah.” 


nārada uvāca: 

“samkrte rantidevasya sa śaktyā dānatah samah, 
brahmanyah satya-vādī ca $ibir aušīnaro yathā, 
yayātir iva codārah, somavat priya-darganah, 
rūpeņānyatamo '$vibhyām dyumatsena-suto bali. 

sa dantah sa mrduh šūrah sa satyah sa jitendriyah, 

sa maitrah so ’nasiiya$ ca sa hrīmān dhrtimām$ ca sah, 
nityaša$ cārjavam tasmin sthitis tasyaiva ca dhruvā, 
samkgepatas tapo-vrddhaih šīla-vrddhai$ ca kathyate.” 


ašvapatir uvāca: 
“ guņair upetam sarvais tam, bhagavan, prabrawisi me. 
dosan apy asya me brūhi, yadi santīha kecana.” 


narada uvāca : 4 
“eko doso 'sya nānyo 'sti: so 'dya-prabhrti satyavān 
samvatsareņa ksīņāyur deha-nyāsam karisyati.” 
rājovāca: 
“ ehi, sāvitri, gaccha tvam anyam varaya, Sobhane, 
tasya doso mahan eko guņān akramya tisthati : 
yatha me bhagavan aha narado deva-sat-krtah 
samvatsarena so ‘Ipayur deha-nyāsam karisyati.” 
sāvitry uvāca: 
“‘sakrd amšo nipatati, sakrt kanya pradiyate, 
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is he forbearing, and heroic, this Satyavant, the delight of his 
father ? ” 


Narada : 
“ He is as beautiful as Vivasvant, he is the equal of Brhaspati 
in mind, as heroic as Great Indra, as forbearing as the Earth.” 


Ašvapati: 
«1s prince Satyavant also generous, devoted to Brahmans ? 
And is he fair of form, noble, and fair to look upon? ” 


Nārada: 

“In the giving of gifts to the limit of his ability, he is the 
equal of Rantideva, of the line of Samkrti. He is devoted 
to Brahmans, and truthful as Sibi, son of Ušīnara. Hé is as 
noble as Yayāti, as fair to look upon as the moon. And in 
form the powerful son of Dyumatsena is another ASvin. He 
is restrained, gentle, and heroic; he is truthful, and in full 
control of sense desire. He is a faithful friend, free from envy, 
he is modest, and he is resolute. In him there is perpetual 
rectitude, and his steadfastness is unshakable: thus, in a 
word, is he described by the aged in asceticism and by those 
old in right conduct.” 


Ašvapati: 

“ Endowed with all excellent qualities, honoured sir, is he 
of whom you tell me. Tell me further of his faults, if there 
are any in him.” 

Narada : i i 

“He has one fault, and no other. This Satyavant will die 
a year from to-day, his life-span exhausted.” 


King: 

“Come then, Sāvitrī, fair maiden, go and choose another. 
This one great fault of his stands out beyond all his good 
gualities: since the blessed Nārada, who is reverenced even 
by the gods tells me that he is short-lived, and will die within 
a year.” : 

Savitri : $ 

“ Once only does an inheritance fall due, once'only is a girl 
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sakrd āha dadānīti, trīņy etāni sakrt sakrt. 

dīrghāyur atha valpayuh, saguno nirguno ’pi va, 

sakrd vrto maya bhartā: na dvitiyam vrņomy aham. 
manasa ni$cayam krtva tato vācābhidhīyate, 

kriyate karmana pašcāt, pramāņam me manas tatah.” 


narada uvāca: 


“sthira buddhir, nara-$restha, sāvitryā duhitus tava, 
naisā cālayitum $akyā dharmād asmāt kathamcana. 
nānyasmin puruse santi ye satyavati vai gunah. 
pradānam eva tasmān me rocate duhitus tava.” 


rajovaca : 
“ avicāryam tad uktam hi tathyam bhagavata vacah, 
karisyamy etad evam ca, gurur hi bhagavan mama.” 


narada uvāca: 


“avighnam astu savitryah pradane duhitus tava ; 
sādhayisyāmahe tāvat. sarvesim bhadram astu vah.” 


evam uktvā kham utpatya nāradas tridivam yayau, 
rājā ca duhituh sarvam vaivāhikam akārayat. 


III 


Atha kanyā-pradāne sa tam evārtham. vicintayan 
samāninye ca tat sarvam bhandam vaivāhikam nrpah. 
tato vrddhān dvijān sarvān rtvijah sa-purohitān 
samāhūya tithau puņye prayayau saha kanyayā. 
medhyāraņyam sa gatvā ca dyumatsenāšramam nrpah 
padbhyām eva dvijaih sardham rājarsim tam upāgamat. 
tatrapasyan mahābhāgam sāla-vrksam upagritam 
kaušyām brsyām samāsīnam caksur-hīnam nrpam tadā. 
sa rājā tasya rājarseh krtvā pūjām yathārhatah 
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given in marriage; once only does a man say, ‘ Let me give 
a gift ’—these three can happen only once. Long-lived or 
short-lived, with or without good qualities, once only is a 
husband chosen by me: no second do I choose. When a thing 
has been decided in the mind, it is thereafter pronounced in 
speech, and only after that is it performed in very deed. 
Therefore the mind is my criterion.” 


Narada : 

“ Best of men, firm is the mind of Savitri your daughter, 
and she cannot in any wise be made to lapse from this righteous- 
ness. In no other man are there such excellences as there are 
in Satyavant. Therefore it pleases me that your daughter 

„should be given in marriage.” 


King : 
“The words spoken by your Reverence must not be ques- 
tioned, for they are true. I shall do as you say, for you are my 


Spiritual Teacher.” 


Narada : 

“Let there be no obstacle to the giving in marriage of 
your daughter Savitri; we shall bring it to a fair conclusion. 
May blessing accrue to all of you.” 

When he had spoken thus, Narada rose in the air, and went 
to the third heaven. And the king caused to be performed all 
his daughter's wedding-preparations. 


TII. 


And pondering on the same topic (namely, the prophecy 

of Narada) with regard to his daughter's marriage, the king 

‘ brought together all the accoutrements for the „wedding. 
Then, summoning all the elderly Brahmans, priests and 
court-chaplains, on an auspicious day he started forth with 
the young girl. And going to the pure unsullied forest, to 
Dyumatsena's hermitage, the king with the Brahmans 
approached the royal sage on foot. There he saw the illus- 
trious blind king, sitting on a heap of sacrificial KuSa-grass, 
close to a Sāla-tree. Then did our king do worship of that 
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vācā suniyato bhūtvā cakārātmanivedanam. 
tasyārghyam āsanam caiva gām cāvedya sa dharma-vit, 
kim āgamanam ity evam rājā rājānam abravīt. 

tasya sarvam abhiprāyam iti-kartavyatam ca tām 
satyavantam samuddišya sarvam eva nyavedayat. 


ašvapatir uvāca: 


“ savitri nama rajarse kanyeyam mama š$obhanā: 
tam sva-dharmena, dharmajfia, snusarthe tvam grhana 
me,” 


dyumatsena uvāca: 


“cyutah sma rajyad vana-vāsam āśritāś 
carāma dharmam niyatās tapasvinah : 

katham tv anarhā vana-vāsam Agrame 
sahisyate klešam imam sutā tava.” 


ašvapatir uvāca: 


“sukham ca duhkham ca bhavābhavātmakam 
yathā vijānāti sutāham eva ca: 
na mad-vidhe yujyati vākyam idréam 
viniscayenābhigato 'smi te, nrpa. 
asim nārhasi me hantum: sauhrdat pranayena ca 
abhitaš cāgatam premņā pratyākhyātum na mārhasi. 
anurūpo hi samyoge tvam mamāham tavāpi ca. 
snugām pratīccha me kanyām bharyam satyavatah 
sutām.” 


dyumatsena uvāca: 


“ pūrvam evābhilasitah sambandho me tvayā saha, 
bhrasta-rājyas tv aham iti tata etad vicāritam. 
abhiprāyas tv ayam yo me pūrvam evābhikānksitah, 
sa nirvartatu me 'dyaiva, kanksito hy asi me 'tithih.” 


tatah sarvān samānīya dvijān ā$rama-vāsinah 
yathā-vidhi samudvāham kārayām āsatur nrpau. 
dattvā tv aSvapatih kanyām yathārham ca paricchadam 
yayau svam eva bhavanam yuktah paramayā mudā. 
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royal seer, as was fitting, and in a low voice courteously 
announced himself. And knowing his duty, Dyumatsena 
offered him the guest-food, a seat, and a cow; and inquired 
of his brother-king the reason for his coming. And the latter 
told him his whole purpose and his duty (of giving his daughter 
in marriage) and the whole matter as it concerned Satyavant. 


Ašvapati: 

“ This fair daughter of mine, royal sage, is called Sāvitrī. 
Accept her from me, in accordance with your own duty, 
you who know what that duty is, as your daughter-in-law.” 


Dyumatsena: 

“Fallen from our kingdom, and living a forest life, we do 
our duty, restrained and performing asceticism. How will 
this daughter of yours, who does not deserve such a fate, endure 
the hardship of a forest life in a hermitage ? ” 


Ašvapati: 

“ As my daughter knows—and I know it too, that the nature 
of both happiness and sorrow is impermanent, such a reply is 
not fitting for one like me. I have come to you, O king, with 
my mind fully determined. I pray you not to destroy my 
hopes. I pray you not to refuse me who have come here for 
friendship’s sake, and filled with respect and affection. For 
you are worthy of a marriage alliance with me, and I with you. 
Accept my girl, my daughter, as your daughter-in-law, as 
Satyavant’s wife.” 


Dyumatsena : 

“For a long time now I have desired a marriage alliance 
with you. But I considered the fact that I had lost my 
kingdom, and therefore I delayed in the matter. But now 
may I to-day see the successful conclusion of this plan which 
formerly was my own desire: for you are my desired guest. 

Then bringing together all the Brahmans who dwelt in the 
hermitage, the two kings caused the marriage to be performed 
with due ceremony. ThenAévapati, having given his daughter, 
and a retinue worthy of her, went to his own dwelling with the 
greatest joy. 

35 


CC-0. In Public Domain. Funding by IKS-MoE 


180 


Igo 


195 


200 


Digitized by eGangotri and Sarayu Trust. 


SAVITRYUPAKHYANA 


satyavan api bhāryām tam labdhvā sarva-guņānvitām 
mumude, sā ca tam labdhvā bhartāram manasepsitam. 
gate pitari sarvāņi samnyasyābharaņāni sā 

jagrhe valkalāny eva vastram kāsāyam eva ca. 
Paricārair guņaiš caiva pragrayena damena ca 
sarva-kāma-kriyābhiš ca sarvesām tustim āvahat. 
Svašrūm Sarira-sat-karaih sarvair acchadanadibhih 
SvaSuram deva-karyaig ca vācah samyamanena ca. 
tathaiva priya-vadena naipuņena $amena ca 

rahaš caivopacāreņa bhartāram paryatosayat. 

evam tatrāšrame tesām tadā nivasatām satām 

kālas tapasyatām kašcid aticakrāma, bhārata. 
sāvitryās tu śayānāyās tisthantyā$ ca diva-nigam 
nāradena yad uktam tad vākyam manasi vartate. 


IV. 


tatah kale bahutithe vyatikrante kadācana 
praptah sa kalo martavyam yatra satyavatā, nrpa. 
ganayantyas ca sāvitryā divase divase gate 
tad vākyam nāradenoktam vartate hrdi nityašah. 
caturthe "hani martavyam iti samcintya bhāminī 
vratam trirātram uddišya divā-rātram sthitābhavat. 
tam šrutvā niyamam duhkham vadhvā duhkhanvito 

nrpah 

utthāya vākyam sāvitrīm abravīt parisantvayan : 
“ atitīvro ’yam ārambhas tvayārabdho, nrpātmaje. 
tismam vasatīnām hi sthānam parama-duskaram.” 


savitry uvāca: 


“na kāryas, tata, samtāpah: parayisyamy aham 
vratam. 
vyavasaya-krtam hidam, vyavasāyas ca kāraņam.” 


dyumatsena uvāca: 


“vratam bhinddhīti vaktum tvām nāsmi šaktah 
kathamcana. 
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And Satyavant rejoiced to have received her, endowed with 
all excellences, as his wife, and she rejoiced also to have 
received as her husband him whom her heart desired. And when 
her father had gone, she laid aside all her ornaments, and took 
clothing of bark and a hermit’s russet garment. And by 
her acts of service, her good qualities, her courtesy, her subdued 
bearing, and all her loving actions, she brought pleasure to all. 
She delighted her mother-in-law by attending to her in her 
toilet, and by helping her with her garments; she delighted 
her father-in-law by divine worship and by being controlled 
in her speech ; and her husband she delighted by her loving 
words, her dexterity, her modest bearing, and by attending 
to his wants in private. And some time went by for them in 
this fashion as they dwelt there in the hermitage, practising 
austerity. But day and night, when she lay down and when 
she arose, in the mind of Savitri that word which had been 
spoken by Narada constantly revolved. 


IV. 


In due course, when many moons of time had passed, the 
time arrived when Satyavant was to die. And in the heart 
of Sāvitrī, counting as day by day went by, the word spoken 
by Nārada constantly revolved. When she realised that 
four days hence he must die, the lovely lady undertook a 
three-nights' observance, and remained standing by night and 
day. Then, when the king heard of the lady's hard observance, 
he was exceedingly anxious; and he arose, and soothingly 
spoke to Sāvitrī: i 

“ Very hard is this task which you have set yourself, princess. 
To stand still for three nights is indeed a thing of the greatest 
difficulty.” 

Savitri : 

“ Father, you must not be anxious, I shall complete my vow. 

By firm resolve it can be performed, and my firm resolve will 


see it done.” 


Dyumatsena : - 
“I am in no wise able to order you to break your vow. 
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parayasveti vacanam yuktam asmad-vidho vadet.” 


evam uktvā dyumatseno virarāma mahāmanāh. 
tisthantī cāpi sāvitrī kāstha-bhūteva laksyate. 
$vo-bhūte bhartr-marane sāvitryā, bharatarsabha, 
duhkhānvitāyās tisthantyāh sā rātrir vyatyavartata. 
adya tad divasam ceti hutvā dīptam hutāšanam, 
yuga-mātrodite sūrye krtvā paurvāhņikīh kriyāh, 
tatah sarvān dvijān vrddhafi chvašrūm $va$uram eva ca 
abhivadyanupirvyena prāfijalir niyata sthitā. 
avaidhavyasisas te tu sāvitry-artham hitāh šubhāh 
ūcus tapasvinah sarve tapo-vana-nivasinah. 

evam astv iti sāvitrī dhyana-yoga-parayana 

manasa ta girah sarvāh pratyagrhnat tapasvinām, 
tam kalam ca muhūrtam ca pratiksanti nrpatmaja 
yathoktam nārada-vaca$ cintayanti suduhkhitā. 
tatas tu Svasrii-Svasurav ūcatus tām nrpātmajām 
ekānta-sthām idam vākyam prītyā, bharata-sattama. 


Švašurāv ūcatah: 

“ vrato yathopadisto ‘yam yathāvat pāritas tvayā. 
ahara-kalah sampraptah, kriyatam yad anantaram.” 
sāvitry uvāca: | 
“astam-gate mayāditye bhoktavyam krta-kāmayā. IN 
esa me hrdi samkalpah samaya$ ca krto maya.” |. 


evam sambhasamanayah sāvitryā bhojanam prati a 
skandhe parašum ādāya satyavān prasthito vanam. 
sāvitrī tv aha bhartāram, “ naikas tvam gantum arhasi. 
saha tvaya gamisyami na hi tvam hatum utsahe.” tu 
satyavān uvāca: 
“vanam na gata-pūrvam te, duhkhah panthās ca, 
bhāmini, 
vratopavāsa-ksāmā ca katham padbhyām gamisyasi.” 
sāvitry uvāca: 
“upavasan na me glānir nāsti capi pari$ramah. 
gamane ca krtotsāhām pratiseddhum na mārhasi.” 
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It is fitting rather that one in my position should tell you to 
bring it to a successful end.” 

When he had so spoken, the great-hearted Dyumatsena 
ceased. And Savitri could be seen standing as if tumed to 
wood. And the last night, whose morrow would bring the 
death of the husband of Savitri, passed away, while she 
remained standing and in sorrow. “To-day then is the day,” 
she thought; and in the kindled fire she poured a libation, 
and when the sun had risen but a yoke’s length she performed 
her morning rites; then saluting in due order all the aged 
Brahmans and her husband’s mother and father, she stood 
quict and self-possessed before them with folded hands. And 
the ascetics who dwelt in the penance-grove all pronounced 
good and fair benedictions for Savitri, wishing her freedom from 
widowhood. And Savitri, absorbed in deep meditation, spoke 
her assent, and accepted all these words of the ascetics in her 
heart, as an omen, while still awaiting that time, that instant, 
in great grief pondering the prophecy of Narada as it had been 
spoken. Then her husband’s mother and father tenderly 
addressed the princess as she stood apart : 

“You have duly accomplished your vow according to your 
word. The time has come when you may eat: do so without 
delay.” 

Savitri : 

“ Having accomplished my desire, I shall eat when the sun 
has set. This is the resolve of my heart, and the time that 
I have fixed.” 

While Savitri was thus conversing concerning her meal, 
Satyavant took his axe on his shoulder, and prepared to set 
off for the forest. But Savitri said to her husband: è 

“You must not go alone. I shall go with you. For I 
cannot bear to lose you.” 

Satyavant : 

* You have never before gone into the woods, and the path 
is hard, lovely one; and how shall you walk, worn as you are 
with your fast?” 

Sāvitrī: 

“1 have suffered no exhaustion from my fast, nor am I 

wearied. I am fully resolved to go, I beg you not to forbid me.” 
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satyavān uvaca : 

“ yadi te gamanotsahah, karisyami tava priyam. 
mama tv āmantraya gurūn, na me dosah sprsed ayam.” 
sābhigamyābravīc chvašrūm švašuram ca mahavrata : 
“ayam gacchati me bharta phalaharo mahavanam. 
iccheyam abhyanujfiatum āryayā Svasurena ca 

anena saha nirgantum: na hi me virahah ksamah. 
gurv-agnihotrārtha-krte prasthitaš ca sutas tava, 

na nivaryo: nivāryah syād anyathā prasthito vanam. 
samvatsarah kimcid ūno na niskrāntāham asramat. 
vanam kusumitam drastum param kautūhalam hi me,” 


dyumatsena uvāca : 

“ yatah prabhrti sāvitrī pitra datta snusa mama 
nānayābhyarthanā-yuktam ukta-pūrvam smarāmy aham. 
tad esa labhatām kāmam yathābhilasitam vadhth. 
apramāda$ ca kartavyah, putri, satyavatah pathi.” 
ubhābhyām abhyanujfiata sā jagāma yašasvinī 
saha bhartrā hasantīva hrdayena vidūyatā. 

sā vanāni vicitrāņi ramaniyani sarvašah 
mayūra-rava-ghustāni dadarša vipuleksaņā, 

nadih punyavahas caiva puspitāmš ca nagottamān. 
satyavan aha pasyeti sāvitrīm madhurāksaram. 
niriksamana bhartaram sarvavastham atandrita, 
mrtam eva hi tam mene kale muni-vacah smaran. 
avarjayantiva patim jagama mrdu-gamini 

dvidheva hrdayam krtva tam ca kalam aveksati. 


V. 


atha bhāryā-sahāyah sa phalāny ādāya vīryavān 
kathinam pūrayām asa, tatah kāsthāny apātayat. 
tasya pātayatah kāstham svedo vai samajāyata, 


_ vyāyāmena ca tenāsya jajfie Sirasi vedanā. 
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Satyavant : 

“If you are resolved to go, I shall do as you desire. 
But first take leave of my parents, lest any fault touch me 
in this matter.” 

And she, strong in religious observance, approached her 
parents-in-law, and said : 

“My husband here goes to the depths of the forest to get 
fruits. I wish to be permitted by the noble lady and my 
father-in-law to go out with him ; for separation is unbearable 
to me. Your son goes forth for the sake of his elders’ 
Agnihotra offering, and may not be prevented: were it for 
any other reason he was setting out for the forest, he would 
rightly be prevented. For very nearly a year now I have not 
gone out of the hermitage. I have a great curiosity to see the 


flowery forest.” 


Dyumatsena : 
“From the time when Savitri was given by her father to be 


my daughter-in-law, I do not remember her to have ever 
before said anything in the way of a request. Therefore, let 
the lady have her wish, according to her desire. And, daughter, 
be careful of Satyavant on the way.” 

Granted leave by both, the noble lady went with her husband, 
laughing as it were, but with heart afflicted. Wide-eyed she 
saw on all sides the woods, beautiful and entrancing, resounding 
with the cries of the peacocks ; and the pure pathways of the 
rivers, and superb trees in blossom. “Took!”, said Satyavant 
to Sāvitrī—a sweet sound in her ears—she observing all the 
time unwearied her husband in his every gesture, for she 
already thought of him as dead, remembering the sage’s words. 
Yet, refusing to forsake her lord, she continued on the way 
stepping softly, her heart divided, awaiting the hour of fate. 


V. 


his wife, he energetically gathered 

t, and then set to chopping wood. 

od, a sweat broke out on him, 

there arose a pain in his head. 
D 


Then, in company with 
fruits until he had filled a po 
Then, as he was splitting the wo 
and from his strenuous exertion 
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so 'bhigamya priyām bhāryām uvaca Srama-piditah : 
“ vyāyāmena mamānena jata Sirasi vedanā, 

angani caiva, sāvitri, hrdayam dūyatīva ca. 

asvastham iva cātmānam laksaye, mita-bhāsiņi. 

Šūlair iva Siro viddham idam samlaksayamy aham. 

tat svaptum icche, kalyāņi, na sthātum Saktir asti me.” 
samāsādyātha sāvitrī bhartaram upagūhya ca 

utsange ’sya Sirah krtvā nisasāda mahī-tale. 

tatah sā nārada-vaco vimršantī tapasvinī, 

tam muhūrtam ksanam velām divasam ca yuyoja ha. 
muhūrtād iva capasyat purusam pīta-vāsasam, 
baddha-maulim vapusmantam āditya-sama-tejasam 
$yvāmāvadātam raktāksam pāša-hastam bhayavaham 
sthitam satyavatah pār$ve niriksantam tam eva ca. 
tam drstvā sahasotthāya bhartur nyasya šanai Sirah 
krtālijalir uvācārtā hrdayena pravepata : 

“daivatam tvābhijānāmi ; vapur etad dhy amanusam. 
kāmayā brūhi me, deva, kas tvam, kim ca cikīrsasi.” 


yama uvāca: 


“ pati-vratāsi, sāvitri, tathaiva ca tapo'nvitā. 

atas tvam abhibhāsāmi. viddhimam tvam ,$ubhe, yamam. 

ayam te satyavān bhartā ksinayuh pārthivātmajah. 

nesyamy enam aham baddhva: viddhy etan me 
cikirsitam.”” 


ity uktva pitr-rajas tam bhagavan svam cikirsitam 
yathavat sarvam akhyatum tat-priyartham pracakrame : 
“ayam hi dharma-samyukto rūpavān guma-sagarah, 
narho mat-purusair netum, ato ’smi svayam āgatah.” 
tatah satyavatah kayat pā$a-baddham vasam-gatam 
angustha-mātram purusam niścakarşa yamo balat. 
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And oppressed by weariness, he came and said to his dear wife : 

“Savitri, from my exertion a pain has come in my head, 
and my limbs and heart ache. Lady of measured speech, 
I seem to be far from well. I feel that this head of mine is 
being pierced with sharp stakes, as it were. I wish to sleep, 
sweet one, I have no power to stand.” 

Then Savitri made her husband sit close to her, and sat 
down on the ground herself, taking him in her arms, and laying 
his head in her lap. Then, asthe pious lady continued to 
ponder the prophecy of Narada, she concluded that this was 
the very day, hour and minute. All of a sudden she saw a 
man, wearing a yellow garment and a turban. He was hand- 
some, like to the sun in brilliance. His skin was clear, yet 
dark; his eyes red; in his hand he held a noose; he was 
terrifying ; and he stood beside Satyavant looking down at 
him. When she saw him, she gently placed her husband’s head 
on the ground, and quickly rose to her feet, and with hands 
clasped in reverence she addressed him, distressed and with 


trembling heart. 


Savitri : 

“I recognise you to be divine. This form is not human. 
Tell me, I pray, who you are, and what the deed which you 
wish to do.” 


Yama : 

“You are a faithful wife, Savitri, and rich in penance. 
Therefore I speak to you. Know me, fair lady, to be Yama. 
This your husband, prince Satyavant, has finished his allotted 
span of life. I shall bind him and carry him off. Know that 
this is the task for which I have come.” 

Thus speaking, the King of the Departed, the Blessed One, 
for her favour proceeded to tell her duly all that he was about 


to do. A 
“This man is righteous and beautiful, an ocean of virtues. 


It would not be fitting for my servants to fetch him. Therefore 


I have come myself.” A 
Then Yama drew forth by main force from the body of 


Satyavant a man the size of a thumb, bound with the noose, 


and completely in his power. 
43 


CC-0. In Public Domain. Funding by IKS-MoE 


295 


300 


305 


310 


315 


Digitized by eGangotri and Sarayu Trust. 


SĀVITRYUPĀKHYĀNA 


tatah samuddhrta-prāņam gata-$vāsam hata-prabham 
nirvicestam šarīram tad babhūvāpriyadaršanam. 
yamas tu tam tathā baddhvā prayāto daksinamukhah, 
sāvitrī cāpi duhkhārtā yamam evānvagacchata 
niyama-vrata-samsiddhā mahābhāgā pativrata. 


yama uvāca: 


“ nivarta, gaccha, sāvitri, kurusvāsyaurdhvadehikam. 
krtam bhartus tvayānrnyam, yāvad gamyam gatam 
tvayā.” 


sāvitry uvāca: 

“ yatra me niyate bhartā, svayam va yatra gacchati, 
mayāpi tatra gantavyam, esa dharmah sanātanah. 
tapasa guru-vrttyā ca bhartuh snehād vratena ca 
tava caiva prasādena na me pratihatā gatih. 

prahuh saptapadam mitram budhās tattvārtha-daršinaļ. 
mitratām ca puraskrtya kimcid vaksyami, tac cbrņu: 


nānātmavantas tu vane caranti 

dharmam ca vasam ca parisramam ca: 
vijfianato dharmam udaharanti 

tasmāt santo dharmam ahuh pradhānam. 


ekasya dharmena satam matena 

sarve sma tam margam anuprapannah : 
mā vai dvitiyam ma trtiyam ca vafiche. 

tasmat santo dharmam ahuh pradhanam.” 


yama uvaca : 
“nivarta, tusto “smi tavanaya gira 
svaraksara-vyafijana-hetu-yuktaya : 
varam vrnisveha vināsya jivitam $ 
dadāni te sarvam, anindite, varam.” 


savitry uvāca : 
“cyutah sva-rajyad vana-vāsam āšrito 
vinasta-caksuh SvaSuro mamāšrame: 
sa labdha-caksur balavan bhaven nrpas 
tava prasādāj jvalanarka-sannibhah.” 
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THE STORY OF SAVITRI 


Then his body became motionless and sorrowful to look upon, 
the life drawn forth, the breathing stopped, the lustre destroyed. 
And when he had thus bound him, Yama set out with his face 
towards the south. And Savitri also, overcome with grief, 
followed in the steps of Yama, she, the lady of accomplished 
rites and observances, of high endowments, devoted to her 
husband. 

Yama : 

“ Return, Savitri, go back, perform his funeral rites. You 
have no further debts of obligation to your husband. As far 
as one may go, you have gone.” 

Savitri : 

“ Where my husband is taken, or where he goes of his own 
accord, there also I must go. This is the eternal Law. And 
by reason of my austerities, my right conduct towards my 
teacher, my love for my husband, and my vow of fidelity to 
him, and finally because of your favour to me, my going is not 
checked. The wise who see the truth of matters say that a 
friend is\one who has gone with you for seven paces. Presum- 
ing therefore on our friendship, I shall tell you a thing: listen. 

“In the forest, the self-controlled pursue the householder’s 
Duty, the student’s residence with his teacher, and the ascetic’s 
renunciation. From the point of view of spiritual knowledge, 
men extol Duty above the others. Therefore the good say 
that Duty is supreme. 

“ With the Duty of only one of the stages of life, the Duty 
approved by the good, all have set their foot on that path. I 
desire not a second or a third. Therefore the good say that . 
Duty is supreme.” 

Yama : ae 

* Return, I am pleased with this speech of yours with its 
accents, vowels and consonants and logical reasoning. Choose 
a boon: except for the life of this man here, I shall grant you 
every desire, faultless one.” 

Savitri : > A 

“ My father-in-law, fallen from his kingdom and deprived 
of sight, is dependent on a forest dwelling in his hermitage. 
May that king become strong again and regain his sight, and 
be like to the blazing sun through your grace. 
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SAVITRYUPAKHYANA 


yama uvaca : 
“dadani te sarvam, anindite, varam. 
yatha tvayoktam bhavitā ca tat tatha: 
tavadhvana glanim ivopalaksaye. 
nivarta, gacchasva, na te $ramo bhavet.” 
sāvitry uvāca : 
“kutah Sramo bhartr-samipato hi me, 
yato hi bharta mama sā gatir dhruvā: 
yatah patim nesyasi tatra me gatih ; 
Sureša, bhiiya$ ca vaco nibodha me. 


satām sakrt samgatam īpsitam param 
tatah param mitram iti pracaksate: 

na cāphalam sat-puruseņa samgatam 
tatah satām samnivaset samāgame.” 


yama uvāca: 
“mano’nukilam budha-buddhi-vardhanam 
tvayaham ukto vacanam hitasrayam : 
vinā punah satyavato ’sya jivitam 
varam dvitiyam varayasva, bhāmini.” 
sāvitry uvāca: 
“hrtam pura me $vagurasya dhimatah 
svam eva rajyam sa labheta parthivah : 
jahyāt sva-dharmam na ca me gurur yathā 
dvitiyam etam varayāmi te varam.” 
yama uvāca: 
“syam eva rājyam pratipatsyate 'cirān 
na ca sva-dharmāt parihāsyate nrpah : 
krtena kāmena mayā, nrpātmaje, 
nivarta, gacchasva, na te $ramo bhavet.” 
sāvitry uvaca : 
“prajas tvayema niyamena samyata 
niyamya caitā nayase na kāmyayā: 
ato yamatvam tava, deva, visrutam. 
nibodha cemām giram īritām mayā. 
adrohah sarva-bhūtesu karmaņā manasa girā 
anugrahas ca dānam ca satām dharmah sanātanaļ. 
evam-prayas ca loko yam: manusyāh šakti-pe$alāh. 
santas tv evāpy amitresu dayām prāptesu kurvate.” 
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THE STORY OF SAVITRI 


Yama : 

“T shall grant your desire in full, faultless one. According 
to your words, it shall be so. I observe that you are wearied 
by the journey. Return, go, lest you become exhausted.” 
Savitri : 

“ Whence should there be weariness for me from being close 
to my husband? Where my husband goes, there is my 
unalterable path. Wherever you take my lord, there is my 
path. O lord of the gods, learn this further word from me. 

A single meeting with the good is supremely desirable, and 
even better, friendship, men say. A meeting with a good 
man is not fruitless. Therefore let a man live always in the 
company of the good.” 


Yama : 
“ You speak to me a word agreeable to my mind, a word to 


increase the wisdom of the wise, and conducive to good. 
Once more, except for the life of this Satyavant, choose a 
second boon, fair lady.” 
Savitri : 

“Let the king regain his own kingdom, stolen in former 
times from my wise father-in-law. So that my venerable 
parent may not fail in his duty, I choose this as my second 


boon from you.” 
Yama: 

“The king will before long regain his own kingdom, and 
he will not fail in his duty. By this desire accomplished 
by me, princess, return, g0, lest you become exhausted.” 
Savitri : 

“All these creatures are restrained by you according to 
fixed law, and in obedience to law do you bear them off, not 
from a mere whim. Hence is your name ‘Yama,’ O divine 
one, Learn also this speech uttered by me. 

Refraining from harm to all beings in act, thought, and 
speech, and kindness and liberality is the eternal duty of the 
good. The world for the most part is like this: men are 
skilled in the use of power. But the good on the other hand 
show mercy even towards their enemies who have come into 


their power.” 
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SAVITRYUPAKHYANA 


yama uvaca : 
“ pipāsitasyeva yatha bhavet payas 
tatha tvayā vākyam idam samiritam : 
vinā punah satyavato ’sya jīvitam 
varam vrnisveha, Subhe, yad icchasi.” 


savitry uvaca : 
“ mamānapatyah prthivi-patih pita, 
bhavet pituh putra-šatam mamaurasam : 
kulasya samtāna-karam ca tad bhavet, 
trtiyam etam varayami te varam.” 


yama uvāca: 
“kulasya samtana-karam suvarcasam 
gatam sutānām pitur astu te, Subhe: 
krtena kamena, naradhipatmaje, 
nivarta, dūram hi pathas tvam āgatā.” 


sāvitry uvāca: 
“na dūram etan mama bhartr-sannidhau, 
mano hi me dirataram pradhavati : 
tatha vrajann eva giram samudyatam 
mayocyamānām śmu bhūya eva ca. 
vivasvatas tvam tanayah pratāpavāms 
tato hi vaivasvata ucyase budhaih : 
$ameņa dharmeņa ca rafijitah prajās 
tatas tavehe$vara, dharmarājatā. 
atmany api na vi$vāsas tavan bhavati satsu yah ; 
tasmāt satsu vi$eseņa sarvah pranayam icchati. 
sauhrdāt sarva-bhūtānām viSvaso nama jayate 
tasmāt satsu viSesena višvāsam kurute janah.” 


yama uvaca : 
“udahrtam te vacanam yad, angane 
Subhe, na tādrk tvad-rte maya Srutam : 
anena tusto ‘smi; vināsya jivitam, 
varam caturtham varayasva, gaccha ca.” 
sāvitry uvaca : 
“mamatmajam satyavatas tathaurasam 
bhaved ubhābhyām iha yat kulodvaham 
$atam sutānām bala-virya-Salinam. 
idam caturtham varayāmi te varam.” 
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THE STORY OF SAVITRI 


Yama: 

“ As drink would be to a thirsty man, so has this word been 
uttered by you. Again, except for the life of this Satyavant, 
choose a boon, fair lady, which you desire.” 


Savitri : 

“The king my father has no son. May my father have a 
hundred sons of his own, and may they be the cause of the 
perpetuation of our family. I choose this from you as my 
third boon.” 


Yama : 

“Let your father have a hundred sons of fair splendour, 
perpetuating your family line, fair lady. Return, princess, 
with your desires granted, for you have come a far part of the 
journey.” 

Savitri : 

“Tt is not far for me when I am close to my husband, for 
my mind runs forward even further. And as you travel in 
this manner, hear further a ready utterance as I speak it. 

You are the brilliant son of Vivasvant, and hence you are 
called Vaivasvata by the wise. And the creatures are made 
pleasing to you by restraint and righteousness, and hence 
in this world you are called the King of Righteousness. 

A man does not have so much confidence even in himself 
as he has in the good. Therefore above all things all men wish 
for friendship with the good. Trust indeed arises from friend- 
ship in the case of all creatures. Therefore above all a man 
places his trust in the good.” 


Yama : 
«T have never heard such a word as you have spoken, 


lovely lady. I am delighted with it. With the exception of 
his life, choose a fourth boon, and go.” 
Savitri : wat. 

“ May there be born to us both a hundred sons rich in strength 
and heroic might, my own children and Satyavant's own, 
perpetuating our family in the world. I choose this from you 
as my fourth boon.” 
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SAVITRY UPAKHYANA 


yama uvāca: 
“ pipāsitasyeva yathā bhavet payas 
tatha tvayā vākyam idam samiritam : 
vinā punah satyavato 'sya jīvitam 
varam vrnisveha, $ubhe, yad icchasi.” 
savitry uvāca: 
“ mamanapatyah prthivi-patih pita, 
bhavet pituh putra-šatam mamaurasam : 
kulasya samtana-karam ca tad bhavet, 
trtiyam etam varayāmi te varam.” 


yama uvāca: 
“ kulasya samtāna-karam suvarcasam 
Satam sutānām pitur astu te, Subhe: 
krtena kāmena, narādhipātmaje, 
nivarta, dūram hi pathas tvam āgatā.” 


sāvitry uvāca: 
“na dūram etan mama bhartr-sannidhau, 
mano hi me dūrataram pradhāvati: 
tatha vrajann eva giram samudyatam 
mayocyamanam śmu bhūya eva ca. 
vivasvatas tvam tanayah pratapavams 
tato hi vaivasvata ucyase budhaih : 
śameņa dharmena ca rafijitah prajās 
tatas tavehe$vara, dharmarājatā. 
atmany api na vi$vāsas tāvān bhavati satsu yah ; 
tasmāt satsu višeseņa sarvah pranayam icchati. 
sauhrdāt sarva-bhūtānām vi$vāso nama jayate 
tasmāt satsu višegeņa višvāsam kurute janah.” 


yama uvāca: 
“udahrtam te vacanam yad, angane 
Subhe, na tadrk tvad-rte maya š$rutam: 
anena tusto smi; vināsya jīvitam, 
varam caturtham varayasva, gaccha ca.” 
savitry uvaca : 
“mamatmajam satyavatas tathaurasam 
bhaved ubhābhyām iha yat kulodvaham 
$atam sutānām bala-virya-Salinam. 
īdam caturtham varayāmi te varam.” 
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THE STORY OF SAVITRI 


Yama: 

“ As drink would be to a thirsty man, so has this word been 
uttered by you. Again, except for the life of this Satyavant, 
choose a boon, fair lady, which you desire.” 


Sawitri : 

“The king my father has no son. May my father have a 
hundred sons of his own, and may they be the cause of the 
perpetuation of our family. I choose this from you as my 
third boon.” 


Yama : 

“Let your father have a hundred sons of fair splendour, 
perpetuating your family line, fair lady. Return, princess, 
with your desires granted, for you have come a far part of the 
journey.” 


Savitri : 

“Tt is not far for me when I am close to my husband, for 
my mind runs forward even further. And as you travel in 
this manner, hear further a ready utterance as I speak it. 

You are the brilliant son of Vivasvant, and hence you are 
called Vaivasvata by the wise. And the creatures are made 
pleasing to you by restraint and righteousness, and hence 
in this world you are called the King of Righteousness. 

A man does not have so much confidence even in himself 
as he has in the good. Therefore above all things all men wish 
for friendship with the good. Trust indeed arises from friend- 
ship in the case of all creatures. Therefore above all a man 


places his trust in the good.” 


Yama : 
«T have never heard such a word as you have spoken, 


lovely lady. I am delighted with it. With the exception of 
his life, choose a fourth boon, and go.” 
Savitri : nae 

“ May there be born to us both a hundred sons rich in strength 
and heroic: might, my own children and Satyavant Ss OWD, 
perpetuating our family in the world. I choose this from you 
as my fourth boon.” 
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SĀVITRYUPĀKHYĀNA 


yama uvāca: 
“ šatam sutānām bala-vīrya-$ālinām 
bhavisyati prītikaram tavābale: 
parigramas te na bhaven nrpātmaje 
nivarta, dūram hi pathas tvam āgatā.” 


sāvitry uvāca: 
385 “satām sada šāšvata-dharma-vrttih 
santo na sidanti na ca vyathanti : 
satam sadbhir naphalah samgamo sti 
sadbhyo bhayam nānuvartanti santah. 
santo hi satyena nayanti sūryam 
390 santo bhūmim tapasā dhārayanti: 
santo gatir bhūta-bhavyasya, rājan, 
satam madhye nāvasīdanti santah. 
ārya-justam idam vrttam iti vijiaya šāšvatam 
santah parartham kurvana naveksante pratikriyam. 
395 na ca prasādah purusesu mogho 
na cāpy artho nasyati napi manah : 
yasmad etan niyatam satsu nityam 
tasmat santo raksitāro bhavanti.”” 


yama uvaca : 
“yatha yathā bhāsasi Gliese seima 
400 mano'nukūlam supadam mahārthavat : 
tathā tathā me tvayi bhaktir uttamā. 
varam vrnīsvāpratimam, yata-vrate.” 


sāvitry uvāca: ° 
“na te ’pavargah sukrtad vinākrtas 
tatha yathanyesu varesu, mānada: 
405 varam vrne jivatu satyavan ayam 
yatha mrta hy evam aham vina patim. 
na kamaye bhartr-vinakrta sukham 
na kāmaye bhartr-vinakrta divam: 
na kāmaye bhartr-vinākrtā $riyam 
410 na bhartr-hina vyavasāmi jīvitum. 
varatisargah Sata-putrata mama 
tvayaiva datto hriyate ca me patih: 
varam vrņe jivatu satyavan ayam 
tavaiva satyam vacanam bhavisyati.” 
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THE STORY OF SĀVITRĪ 


Yama: 

“ A hundred sons rich in strength and heroic might will be 
born to you, a source of delight, lady. Lest you become 
weary, princess, return, for you have come a far part of the 


journey.” 


Sāvitrī: 

“ The actions of the good are grounded always in the eternal 
righteousness. The good do not faint, nor are they disguieted. 
The companionship of the good with the good is not fruitless. 
The good fear no danger from the good. 

For the good by their truth lead the sun in his course, 
the good sustain the world by their asceticism, the good are 
the path of the past and the future, O king, and in the midst 
of the good the good never decline. 

«This way of action is pleasing to the noble'— with this 
realisation constantly in mind, the good, doing service for 
for others, do not look for any return. 

Kindness towards men is never Vain; it does not lead to 
loss of wealth or respect. Since such action toward the good 
is ever and always so, therefore the good are the protectors 


of others.” 


Yama: 
“ As you constantly speak to witi 
righteousness, agreeable to the mind, and of profound signi- 


ficance, so do I acquire a very deep respect for you. Choose 
a matchless boon, you who are true to your vows.” 


me fine words compact with 


Savitri : 
“Your gift is not so shorn of benefit as it was in the other 
boons, worshipful one. I choose my boon : let this Satyavant 
live ; since I am as one dead without my husband. A 
Deprived of my husband, I desire not happiness. Deprived 
of my husband, I desire not heaven. Deprived of my husband, 
I desire not worldly prosperity. T am determined not to live 


without my husband. 
ely, a hundred sons, was 


The granting of my request, nam 
7 ff my husband. I choose 


given to me by you : and you carry 0. Ic 
my boon: let this Satyavant live, and your word will indeed 


come true.” 
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SAVITRYUPAKHYANA 


tathety uktvā tu tan pasan muktva vaivasvato vacah 
dharma-rajah prahrstatma savitrim idam abravit : 
“esa bhadre maya mukto bharta te, kula-nandini. 
arogas tava neyaš ca siddhārthaš ca bhavisyati. 
catur-varsa-šatam cāyus tvayā sārdham avāpsyati. 
istva yajītai$ ca dharmeņa khyātim loke gamisyati, 
tvayi putra-šatam caiva satyavafi janayisyati. 

te capi sarve rajanah ksatriyah putra-pautrinah 
khyātās tvan-namadheyas ca bhavisyantiha $a$vatah. 
pitus ca te putra-Satam bhavita tava matari 
mālavyām, mālavā nama sa$vatah putra-pautrinah 
bhrātaras te bhavisyanti ksatriyās tridašopamāļ.” 
evam tasyai varam dattvā dharma-rājah pratāpavān 
nivartayitvā sāvitrīm svam eva bhavanam yayau. 
sāvitry api yame yāte bhartāram pratilabhya ca 
jagāma tatra yatrāsyā bhartuh šāvam kalevaram. 

sā bhūmau preksya bhartāram upasrtyopagūhya ca, 
utsange Sira āropya bhūmāv upavivesa ha. 

samjītāām ca satyavaml labdhvā sāvitrīm abhyabhāsata, 
prosyāgata iva premņā punah punar udīksya vai: 


satyavān uvāca: 


“suciram bata supto 'smi; kim artham navabodhitah, 
kva cāsau purusah $yāmo yo ’sau mam samcakarsa ha.” 


sāvitry uvāca: 

“suciram bata supto si mamānke, purusarsabha, 
gatah sa bhagavan deva prajā-samyamano yamah. 
visranto ’si, mahābhāga, vinidras ca, nrpātmaja. 
yadi Sakyam samuttistha, vigādhām pasya $arvarīm.” 
upalabhya tatah samjiiam, sukha-supta ivotthitah 


' di$ah sarvā vanāntām$ ca nirīksyovāca satyavan : 
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THE STORY OF SAVITRI 


With a word of assent, the son of Vivasvant, the King of 
Righteousness, released the bonds, and delighted.in his heart 
spoke these words to Savitri: 

“Good lady, delight of your family, this your husband is 
released by me. You may take him back, free from illness, 
and he will be successful. And together with you he will 
attain to a life of four hundred years. And righteously 
performing sacrifices, he will achieve renown in the world. 
And Satyavant will beget on you a hundred sons, and they 
will all be kings and Ksatriyas, with sons and grandsons 
of their own, and they will for ever be called by your name. 
And a hundred sons will be born to your father and your 
mother, the princess of Malava; and these brothers of yours 
will be for ever called Mālavas, and will have sons and grand- 
sons of their own, and will be Ksatriyas comparable to the 
gods.” 

Having thus granted her boon, the brilliant Lord of 
Righteousness made Savitri turn back, and went to his own 
dwelling. When Yama had gone, Savitri, now that she had 
won back her husband, went to the place where her husband’s 
lifeless body lay. And when she saw her husband on the 
ground, she ran up and embraced him, and lifted his head on 
her lap, and sat down on the ground. And Satyavant re- 
covered consciousness, and said to Savitri, looking up at her 
with affection again and again, like one who had returned 
from a journey to a foreign land: 


Satyavant : S 
“T have surely slept for a long time. Why did you not 


waken me? And where is that black man who tried to carry 


me off?” 
Savitri : 

“You have indeed slept for a long time on my lap, noble 
sir. And the blessed god Yama, the constrainer of mankind, 
has gone. You are well-rested, highly fortunate one, and 
are no longer sleepy, prince. If you are able, stand up. 
See how deep the night is.” 

Then fully recovering his sen: 
comfortable sleep, Satyavant lo 
forest on all sides, and said: 
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SAVITRYUPAKHYANA 


“ phalāhāro ’smi niskrantas tvayā saha, sumadhyame, 
tatah pātayatah kāstham širaso me rujabhavat. 
iro’bhitapa-samtaptah sthātum ciram ašaknuvan 
tavotsange prasupto “ham iti sarvam smare, Subhe. 
tvayopagūdhasya ca me nidrayapahrtam manah. 
tato ‘pagyam tamo ghoram, purusam ca mahaujasam. 
tad yadi tvam vijānāsi, kim tad brūhi, sumadhyame, 
svapno me yadi va drsto, yadi va satyam eva tat.” 
tam uvācātha sāvitrī, “ rajanī vyavagāhate. 

Švas te sarvam yathāvrttam ākhyāsyāmi, nrpatmaja. 
uttisthottistha, bhadram te, pitarau pašya, suvrata. 
vigādhā rajanī ceyam nivrttas ca divakarah. 
naktam-carā$ caranty ete hrstāh krūrābhibhāsiņah. 
$rūyante parna-Sabda$ ca mrgāņām caratām vane ; 
etāh $ivā ghora-nādā dišam daksiņa-pašcimām 
āsthāya viruvanty ugtāh kampayantyo mano mama.” 


satyavān uvāca: 
“vanam pratibhayākāram ghanena tamasa vrtam : 
na vijfiasyasi panthānam, gantum caiva na Saksyasi.” 


savitry uvāca: 

“asminn adya vane dagdhe Suska-vrksah sthito jvalan. i} 
vāyunā dhamyamāno ’gnir dršyate 'tra kvacit kvacit. 

tato ’gnim ānayitveha jvālayisyāmi sarvatah. 

kāsthānīmāni santīha ; jahi samtāpam atmanah, 

yadi notsahase gantum ; sarujam tvābhilaksaye, 

na ca jītāsyasi panthānam tamasa samvrte vane. 

$vah prabhāte vane dršye yāsyāvo numate tava. A 
vasāveha ksapām etam, rucitam yadi te, nagha.”” 

satyavān uvāca: 

“ Siro-ruja nivrtta me, svasthāny angani laksaye. 
mātā-pitrbhyām icchāmi samgamam tvat-prasāda-jam. 

na kadācid vikāle hi gata-purvo mayasramah : 

anāgatāyām samdhyāyām mātā me praruņaddhi mām. 
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“T came out with you, graceful lady, to collect fruits, 
and then while I was chopping wood, a pain arose in my 
head. And being unable to stand for any length of time, 
being tormented by the raging headache, I fell asleep in your 
lap—this is all I remember, fair one. And while I was em- 
braced by you, my mind was stolen away by sleep. Then 
I saw a fearful darkness, and a man of great strength. If 
you understand this, tell me what it was, graceful lady— 
whether it was only my dream I saw, or whether it was actual 
fact.” 

Then Savitri said to him, “The night thickens around 
us. To-morrow I shall tell you everything, prince, just as it 
happened. Arise, arise, good luck be with you, consider 
your parents, dutiful one. This night is dense, and the sun 
has set. The Night-prowlers move around, in their glee 
speaking cruel words. There can be heard the voices of the 
leaves caused by animals moving in the forest, and the grue- 
some-roaring jackals, besetting us on the south-west, howl 
fiercely, causing my mind to tremble.” 


Satyavant : 
“The wood is very terrifying covered in thick darkness, 


You will not recognise the path, you will not be able to go.” 


Savitri : 

“There was a fire in the forest to-day, and a dried-up 
tree is still standing burning. When it is blown on by the 
wind, the flames can be seen from time to time. I shall blow on 
the fire from it, and kindle a fire all around here. There are 
these sticks here. Dispel your worry, if you are not able 
to go. I observe that you are still unwell, and you will not 
recognise the path when the wood is shrouded in darkness. 
To-morrow when the wood is light, we shall go, if you agree. 
But for this night let us stay here, if that course is pleasing 


to you, sinless one.” 


Satyavant : P } 
“My headache has ceased, and I feel my limbs quite 


recovered. By your leave, I wish to be with my father and 
mother. I have never before been out from the hermitage 
so late at night—my mother shuts me in before nightfall. 
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divāpi mayi niskrante samtapyete gurū mama, 
vicinoti hi mam tatah sahaivasrama-vasibhih. 

matra pitra ca subhršam duhkhitabhyam aham pura 
upalabdhah subahusas cirenagacchasiti ha. 

ka tv avastha tayor adya mad-artham iti cintaye. 
tayor adršye mayi ca mahad duhkham bhavisyati. 
pura mam ūcatuš caiva rātrāv asrāyamāņakau, 
bhršam suduhkhitau vrddhau bahuśah prīti-samyutau, 
‘tvaya hīnau na jivava muhūrtam api, putraka. 
yavad dharisyase, putra, tavan nau jivitam dhruvam. 
vrddhayor andhayor yastis tvayi vamšah pratisthitah, 
tvayi piņdaś ca kirti$ ca samtānam cāvayor ’ iti. 
mata vrddha, pita vrddhas, tayor yastir aham kila. 
tau ratrau mam apasyantau kam avastham gamisyatah. 
nidrayas cābhyasūyāmi yasyā hetoh pita mama 

mata ca sam$ayam prapta mat-krte napakāriņī, 

aham ca saméayam praptah krcchrām āpadam āsthitah: 
mātā-pitrbhyām hi vinā nāham jīvitum utsahe. 
vyaktam ākulayā buddhyā prajfia-caksuh pita mama 
ekaikam asyām velāyām prechaty āšrama-vāsinam. 
nātmānam anusocami yathāham pitaram, Subhe, 
bhartāram cāpy anugatam mataram paridurbalam. 
mat-krtena hi tav adya samtapam param esyatah. 
jivantav anujivami bhartavyau tau mayeti ha, 

tayoh priyam me kartavyam iti jivami cāpy aham.” 
evam uktva sa dharmatma guru-varti guru-priyah, 
ucchritya bahu duhkhartah sasvaram praruroda ha. 
tato 'bravīt tada drstva bhartāram Soka-karsitam 
pramrjyā$rūņi netrābhyām savitri dharma-carini : 
“yadi me ’sti tapas taptam, yadi dattam, hutam yadi, 
$vaSri-Svasura-bhartinam mama punyastu Sarvari. 
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If I go outside even in the daylight, my parents are worried, 
and my father along with the other inhabitants of the her- 
mitage will be searching for me. Time and time again I 
have been scolded by my mother and father, both of them 
very upset, with the words, ‘You are very late in coming 
home.’ And I am thinking what state they will be in to-day 
because of me. They will be extremely unhappy when I 
do not appear. Before now they have often said to me at 
night, both of them weeping, poor things, old and full of 
worry, but the soul of affection, ‘If we lose you, we shall 
not live a minute longer, little son. As long as you are alive, 
son, so long is our life secure. You are the prop of an old 
and blind couple, the family depends on you; and on you 
depend our funeral rites, our family name, and the con- 
tinuation of our line’. My mother is old, my father is old, 
and I am, as they said, their prop. When they do not see 
me at night, what condition will they come to? I am an- 
noyed at my sleep because of which my father and mother, 
through no fault of their own, have come into danger, and 
all because of me. And I myself have come into danger, 
and am close to the brink of a serious catastrophe: for with- 
out father and mother I myself could not bear to live. Clearly, 
at the present time my father, with mind oppressed and only 
his wits to serve him as eyes, is guestioning each of the inhabi- 
tants of the hermitage one after another. I am not so sorry 
for myself, fair one, as I am for my father, and my enfeebled 
mother following her husband about. Because of me the pair 
of them will to-day reach the depths of misery. I have always 
said that as long as they lived I should live under their roof, 
and that they should be supported by me; and I live only 
for the purpose of doing what is pleasing to them.” 

With these words, the righteous one, dutiful towards his 
parents, dear to his parents, put his head in his hands and 
wept aloud. 

Then seeing her husband wrenched with grief, Savitri, 
herself a person of righteous conduct, wiped the tears from 
his eyes, and said: “If I have performed austerities, if I 
have given to charity, if I have made libations, then let this 
night be auspicious for my parents-in-law and for my husband. 
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na smarāmy ukta-pūrvām vai svairesv apy anrtam giram: 
tena satyena tāv adya dhriyetam Svasurau mama.” 


satyavan uvaca : 

“kamaye darganam pitror, yahi, savitri, maciram. 

pura matuh pitur vapi yadi pašyāmi vipriyam 

na jivisye varārohe: satyenatmanam ālabhe. 

yadi dharme ca te buddhir, mam cej jīvantam icchasi, 

mama priyam va kartavyam: gacchasvasramam 
antikāt.” 

sāvitrī tata utthāya kesan samyamya bhāminī 

patim utthāpayām āsa bāhubhyām parigrhya vai. 

utthāya satyavāmš cāpi vimrjyāngāni pāņinā, 

digah sarvah samālokya kathine drstim ādadhe. 

tam uvācātha sāvitrī, “ $vah phalānīha nesyasi ; 

yoga-ksemartham etat te nesyāmi parašum tv aham:” 

krtvā kathina-bhāram sā vrksa-Sakhavalambinam, 

grhītvā parašum bhartuh sakāšam punar agamat. 

vāme skandhe tu vāmorūr bhartur bahum nivešya sā 

daksiņena parisvajya jagāma mrdu-gāminī. 

satyavān uvāca: 

“ abhyāsa-gamanād, bhiru, panthano widita mama, 

vrksāntarālokitayā jyotsnaya capi laksaye. 

āgatau svah patha yena phalāny avacitani ca. 

yathāgatam, Subhe, gaccha panthānam, ma vicāraya. 

palaga-sande caitasmin pantha vyāvartate dvidhā: 

tasyottareņa yah panthās tena gaccha, tvarasva ca. 

svastho ’smi, balavān asmi didrksuh pitarav ubhau.” 

bruvann evam tvarayuktah sa prāyād asramam prati. 


VI 


etasminn eva kale tu dyumatseno mahā-vane 
labdha-caksuh prasannatma drstya sarvam dadarša ha. 
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I do not remember that I have ever spoken an untrue word 
even in small matters. By the power of this truth, let my 
parents-in-law stay alive to-day.” 


Satyavant : 

“J long for the sight of my parents. Go, Savitri, without 
delay. If in the near future I see that something untoward 
has happened to my father or my mother, I shall not live, 
graceful one. Truly, I shall kill myself. And if your mind 
also is set in righteousness, and if you wish me to live, or 
if my will is your duty, go to the hermitage.” 

Then the lovely Savitri arose and bound up her hair, and 
helped her husband to his feet, supporting him with her arms. 
And Satyavant when he had risen rubbed his limbs with his 
hand; and as he looked around on all sides, his eye fell 
upon the pot. Then Savitri said to him, “ You can fetch 
the fruits from here to-morrow; and for your ease and com- 
fort, I shall carry this—your axe.” Then hanging the laden 
pot from the branch of a tree, she took her husband’s axe 
and returned to his side. And the graceful girl placed her 
husband’s arm on her left shoulder, and encircling his waist 
with her right arm, she went gently on her way. 


Satyavant : 

“From repeatedly coming here, timid one, the paths are 
known to me, and by the moonlight seen through the gaps 
in the trees I can discern them. 

“ We have come to the path along which we gathered fruits. 
Proceed along the path by which we came, fair one, do not 
hesitate. At this clump of Palaga-trees, the path divides 
into two: go by the path that lies to the north of it, and 
hurry. I am well now, I am strong, and eager to see both 
my parents.” And speaking thus he pressed forward in 
great haste towards the hermitage. 


VI 
Now at that time in the great forest, Dyumatsena, glad 


at heart, regained his sight, and saw everything with his own 
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sa sarvan aéraman gatvā $aibyayā saha bharyaya 
putra-hetoh param artim jagama, manujarsabha. 

tāv āšramān nadig caiva vanāni ca saramsi ca 

tams tan desan vicinvantau dampati parijagmatuh. 
érutva gabdam tu yat kimcid unmukhau suta-Sankaya, 
sāvitrī-sahito 'bhyeti satyavan ity adhavatam, 
bhinnaig ca parusaih padaih sa-vraņaih Sonitoksitaih, 
kuga-kantaka-viddhangav unmattav iva dhavatah. 
tato 'bhisrtya tair vipraih sarvair āframa-vāsibhih 
parivārya samasvasya samānītau svam āšramam. 
tatra bhāryā-sahāyah sa vrto vrddhais tapo-dhanaih 
agvasito vicitrārthaih pūrva-rājīām kathāšrayaih. 
tatas tau punar ā$vastau vrddhau putra-didrksaya 
bālye vrttāni putrasya smarantau bhréa-duhkhitau, 
punar uktva ca karunam vacam tau $oka-karsitau, 
ha putra, ha sādhvi vadhūņ, kvāsi kvāsīty arodatām. 


suvarca uvāca: 
“ vathāsya bhāryā sāvitrī tapasa ca damena ca . 
ācāreņa ca samyuktā, tathā jīvati satyavān.” 


gautama uvāca: 

“ vedāh sanga mayādhītās, tapo me samcitam mahat, 
kaumāram brahmacaryam me, guravo ’gni§ ca tositah, 
samāhitena. cīrņāni sarvany eva vratāni me, 
vayu-bhaksopavasa$ ca kušalāni ca yani me. 

anena tapasā vedmi sarvam paricikīrsitam. 

satyam etan nibodha tvam: dhriyate satyavān iti.” 


Sisya uvaca : 
“ upādhyāyasya me vaktrad yatha vakyam vinihsrtam 
naitaj jatu bhaven mithya: tatha jivati satyavān.” 
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vision. And with his wife, the princess of the Sibis, he went 
round all the hermitages, and because of his son he became 
greatly oppressed. And the pair of them, husband and 
wife, went searching the hermitages, rivers, woods and lakes, 
and this place and that; and pricking up their ears at every 
little sound they heard through anxiety for their son, they 
would run forward, thinking that Satyavant was coming 
with Savitri. And with feet torn and bruised, slashed and 
sprinkled with blood, their limbs pierced with grasses and 
thorns, they ran about as if out of their wits. Then all those. 
Brahmans who dwelt in the hermitage came up to them and 
crowded round them and soothed them and brought them 
back to their own hermitage. There he and his wife were 
surrounded by the old men rich in austerities, and comforted 
by examples of charming import drawn from stories of the 
kings of old. Then when they were again soothed, the two 
old people, in their eagerness to see their son, recalled with 
great sadness their son’s childhood doings, and once more 
uttered piteous words, wrenched with grief, “Ah son, ah 
virtuous wife, where are you, where are you?” And they 
wept. 


Suvarcas : ? 
“ As Sawitri his wife is possessed of austerities and restraint 
and right conduct, so does Satyavant live.” 


Gautama : 

“TJ have studied the Vedas and their subsidiary treatises, 
and I have piled up a great store of asceticism; I observed 
the chastity becoming to a young man, and I gratified my 
teachers and the sacrificial fire. With mind composed, I 
have performed all the usual religious observances, I have 
fasted, living on air alone, and done whatever else is proper. 
By reason of these austerities, I know everything that is about 
to happen. Know that this is true: Satyavant is alive.” 


Pupil : 
“ Whatever word has proceeded out of the mouth of my 
teacher, it certainly cannot turn out to be false. Thus 


Satyavant lives.” 
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rsaya ticuh: 
“yathasya bhāryā sāvitrī sarvair eva sulaksanaih 
avaidhavya-karair yuktā: tatha jivati satyavān.” 


bhāradvāja uvāca: 


“yathasya bhāryā sāvitrī tapasa ca damena ca 
ācāreņa ca samyuktā: tathā jīvati satyavān.” 


dālbhya uvāca: 


“yatha drstih pravrttā te, sāvitryāš ca yathā vratam, 
gatāhāram akrtvā ca: tatha jīvati satyavan.”’ 


māņdavya uvāca: 


“yatha vadanti šāntāyām digi vai mrga-paksinah, 
parthivi ca pravrttis te: tatha jīvati satyavān.” 


dhaumya uvāca: 


“sarvair guņair upetas te yathā putro jana-priyah 
dīrghāyur-laksaņopetas: tathā jīvati satyavān.” 


evam āšvāsitas tais tu satya-vāgbhis tapasvibhih 
tāms tān vigaņayann arthān avasthita ivābhavat. 
tato muhūrtāt sāvitrī bhartrā satyavatā saha 
ājagāmāšramam rātrau prahrstā praviveša ha. 


brahmana ticuh : 


“putrena samgatam tvadya caksusmantam niriksya ca 
sarve vayam vai prcchamo vrddhim te, prthivi-pate. 
samagamena putrasya sāvitryā darš$anena ca 
caksusa$ cātmano lābhāt tribhir distyā vivardhase. 
sarvair asmābhir uktam yat tatha tan nātra sam$ayah. 
bhūyo bhūyas ca vrddhis te ksipram eva bhavisyati.” 
tato ’gnim tatra samjvālya dvijās te sarva eva hi 
upāsām cakrire, pārtha, dyumatsenam mahī-patim. 
Saibyā ca satyavām$ caiva sāvitrī caikatah sthitah 
sarvais tair abhyanujñātā vi$okah samupavisan. 
tato raja sahāsīnāh sarve te vana-vasinah i 
jāta-kautūhalāh, pārtha, papracchur nrpateh sutam : 
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Seers : 

“As Savitri his wife is endowed with all the auspicious 
bodily marks which denote that she will not become a widow, 
so Satyavant lives.” 


Bhāradvāja: 
“As Savitri his wife is possessed of austerities and restraint 
and right conduct, so does Satyavant live.” 


Dalbhya : 

“ As your eyesight has returned to you, and as Sāvitrī's 
vow was completed, and as she went without taking any food, 
so does Satyavant live.” 


Mandavya : 
“As the birds and beasts speak in an auspicious quarter, 
and as your destiny is princely, so does Satyavant live.” 


Dhaumya : 

“ As your son, dear to the people, is endowed with all 
excellences, and is endowed with the bodily signs betokening 
a long life, so does Satyavant live.” 

Thus consoled by these truthful ascetics, and weighing up 
these various facts, he became somewhat steadier in his mind. 

A moment later, Savitri with her husband Satyavant 
reached the hermitage in the night-time, and with joy entered 


it. 


Brahmans : 

“ Seeing you to-day united with your son and restored. to 
sight, we all wish you prosperity, prince. By your union 
with your son, by the sight of Savitri, and by the regaining of 
your own sight, by all three you have grown in good fortune. 
What we all said is in fact So, without a doubt. And very 


soon your prosperity will increase still further.” 
Then kindling the fire there, all these Brahmans performed 


their service to the king Dyumatsena. And the Sibi princess 


and Satyavant and Savitri, who remained standing a little 


apart, received the permission of all of them, and sat down 


together, free from sorrow. Then all these forest-dwellers, 


seated with the king, their curiosity aroused, 
kings son: 


guestioned the 
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“prag eva nagatam kasmat sa-bharyena tvayā, vibho, 
virātre cāgatam kasmāt, ko 'nubandha$š ca te ’bhavat. 
samtapitah pita mata vayam caiva, nrpatmaja. 
nākasmād iti jānīmas: tat sarvam vaktum arhasi.” 


satyavan uvāca: 

“ pitrāham abhyanujūātah sāvitrī-sahito gatah. 

atha me 'bhūc chiro-duhkham vane kāsthāni bhindatah. 
suptaš cāham vedanayā ciram ity upalaksaye. 

tavat kalam na ca maya supta-pūrvam kadācana. 
sarvesam eva bhavatām samtāpo ma bhaved iti, 

ato virātrāgamanam: nānyad astīha kāraņam.” 


gautama uvāca: 

“akasmac caksusah praptir dyumatsenasya te pituh— 
nasya tvam kāraņam vettha, sāvitrī vaktum arhati. 
Srotum icchami, sāvitri, tvam hi vettha parāvaram. 
tvām hi jānāmi, sāvitri, sāvitrīm eva tejasā. 

tvam atra hetum jānīse, tasmāt satyam nirucyatām. 
rahasyam yadi te nāsti kimcid atra, vadasva nah.” 


sāvitry uvāca: 
“evam etad yathā vettha: samkalpo nānyathā hi vah. 
na ca kimcid rahasyam me. $rūyatām tathyam atra yat. 
mrtyur me bhartur ākhyāto nāradena mahātmanā, 
sa cādya divasah prāptas. tato nainam jahāmy aham. 
suptam cainam yamah sāksād upāgacchat sakimkarah, 
sa enam anayad baddhva diśam pitr-nisevitām. 
astausam tam aham devam satyena vacasa vibhum, 
pañca vai tena me dattā varah: Srnuta tan mama. 
caksusi ca svarajyam ca dvau varau $vašurasya me; 
labdham pituh putra-Satam putrāņām atmanah šatam ; 
catur-varsa-Satayur me bharta labdha§ ca satyavan. 
bhartur hi jivitartham tu maya cirnam sthiram vratam. 
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“Why did you not come before with your wife, sir? Why 
have you come so late at night ? What detained you? Your 
father was deeply anxious, and your mother and we also, 
prince. We know that it could not have been without good 
cause. Please tell us the whole story.” 


Satyavant : 

“When I received my father’s permission, I went accom- 
panied by Savitri. Then, as I was chopping wood in the 
forest, I acquired a headache, and I seem to have slept for 
a long time because of the pain. I have never before slept 
for such a long time. And in case you should all be anxious, 
we came home, even though it was late at night. There is 
no other reason.” 


Gautama : . 

“ Your father Dyumatsena’s unexplained regaining of his 
sight—if you do not know the reason, Sawitri must tell us. 
I wish to hear it, Savitri, for you know what is before and 
what is behind. I know you, Savitri, to be the goddess 
Savitri herself in brilliance. You know the reason here, 
therefore speak out truthfully. If there is no secret of yours 
in the matter, tell us.” 

Savitri : 

“Tt is so, as you know: the conjectures of men like you 
are not false. There is nothing secret to me in it. Hear 
then the truth of this matter. 

“The death of my husband was prophesied by the great- 
souled Narada, and to-day that day was reached. Therefore 
I did not leave him. And when he fell asleep, Yama in 
visible form came up to him, accompanied by his servants. 
And he bound him and carried him off towards the direction 
inhabited by the departed Fathers. I praised that god and 
lord with true utterances, and he gave me five boons: hear 
them from me. His eyes, and his kingdom, were two boons 
for my father-in-law; I received a hundred sons for my 
father, and a hundred sons for myself; and I received 
back my husband Satyavant with a life-span of four hundred 
years. It was for the sake of my husband’s life that I per- 
formed that motionless vow. I have told you the reason 
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etat satyam mayākhyātam kāraņam vistareņa vah 
yathāvrttam sukhodarkam idam duhkham mahan 
mama.” 


rsaya ūcuh: 


“ nimajjyamānam vyasaņair abhidrutam 
kulam narendrasya tamo-maye hrade: 

tvayā suśīle dhrta-dharma-punyaya 
samuddhrtam, sādhvi, punah kulīnayā.” 


tathā prašasya hy abhipūjya caiva te 
vara-striyam tām rsayah samāgatāh 

narendram āmantrya saputram afijasa 
$ivena jagmur muditāh svam ālayam. 


VII 


tasyām rātryām vyatitayam udite stirya~-mandale 
krta-piirvahnikah sarve sameyus te tapo-dhanah. 
tad eva sarvam sāvitryā mahā-bhāgyam maharsayah 
dyumatsenaya natrpyan kathayantah punah punah. 
tatah prakrtayah sarvah Salvebhyo 'bhyāgatā, nrpa, 
acakhyur nihatam caiva svenamatyena tam nrpam. 
tam mantriņā hatam Srutva sa-sahāyam sa-bandhavam 
nyavedayan yathā-tattvam vidrutam ca dvisad-balam, 
aikamatyam ca sarvasya janasyātha nrpam prati, 
“sa-caksur vapy acaksur va sa no raja bhavatv ” iti. 
“anena ni$cayeneha' vayam prasthāpitā, nrpa. 
praptanimani yanani caturangam ca te balam. 
prayahi, rajan, bhadram te, ghustas te nagare jayah. 
adhyassva cira-rātrāya pitr-paitamaham padam.” 
caksusmantam ca tam drstva rājānam vapusanvitam 
miurdhabhih patitāh sarve vismayotphulla-locanah. 
tato "bhivādya tan vrddhān dvijan ā$rama-vāsinah 
tais cābhipūjitah sarvaih prayayau nagaram prati. 
Saibya ca saha sāvitryā svāstīrņena suvarcasā 
nara-yuktena yanena prayayau senaya saha. 
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truthfully and in full how this great sorrow of mine took 
place, afterwards ending in happiness.” 


Seers : 

“The family of the king, sinking overwhelmed by misfor- 
tunes in a lake of darkness, was once again rescued by you, 
righteous lady, possessing the merit of duty performed, the 
daughter of a noble family.” 

Having thus praised and worshipped that excellent lady, 
the seers in a body paid their respects to the king and his 
son, and at once went with quiet minds to their own abodes, 
rejoicing. 

VII 


When that night had passed and the disk of the sun had 
risen, all these ascetics performed their morning devotions 
and then met together. And the great seers, recounting 
again and again that same great good fortune of Savitri to 
Dyumatsena still were not satiated. 

And all the people from the town of Salva came there, 
and told that the usurper had been assassinated by his own 
minister. And they recounted that on the news of the king’s 
death, together with his friends and relations, at the hand 
of the minister, the whole forces of the enemy had in fact 
fled, and that all the people were unanimously in favour of 
the former king, and were determined that, blind or no, he 
should be their king. “ With this resolve we set out, sire, 
and you have at your disposal these vehicles and an army 
complete in its four arms. Advance, sire, good luck attend 
you. Your victory is already publicly announced in the 
city. And long may you occupy the throne of your father 
and your grandfather.” Se 

And seeing the king in full possession of his sight, and 
| endowed with beauty of form, they all fell on their faces, 
their eyes wide with astonishment. Then the king respect- 
fully took his leave of the aged Brahmans who dwelt in the 
hermitage, and worshipped in return by all of them, he set 
out for the city. And the princess of the Sibis together 
with Savitri went forward with the army, in a chariot 
drawn by men and brilliant with gay coverlets. Then 
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tato ’bhisisicuh pritya dyumatsenam purohitah 

putram cāsya mahātmānam yauvarajye 'bhyasecayan. 

tatah kālena mahatā savitryah kīrti-vardhanam 

tad vai putra-Satam jajiie $ūrāņām anivartinām. 

bhrātīņām sodarāņām ca tathaivāsyābhavac chatam 

madrādhipasyāšvapater mālavyām su-mahā-balam. 

evam atma pita mātā śvaśrūh śvaśura eva ca 

bhartuh kulam ca sāvitryā sarvam krechrat samud- 
dhrtam. 
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THE STORY OF SAVITRI 


the court chaplains with gladness anointed Dyumatsena, and 
his son of mighty heart they anointed to the position of heir- 
apparent. 

And after a great time had passed, those hundred sons, 
heroes, never turning back in battle, were born, increasing 
the fame of Savitri. And likewise a hundred of her own 
brothers of very great might were born to the king of Madra 
and the princess of Malawa. 

Thus did Savitri rescue from peril herself, her father, her 
mother, her mother-in-law, her father-in-law, and all her 
husband’s family. 
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SUBHASITANI 


apragalbhapadanyāsā jananiragahetavah 
santy eke bahulālāpāh kavayo balaka iva. 


prasannah kāntihāriņyo nānāšlesavicaksaņāh 


bhavanti kasya cit puņyair mukhe vāco grhe striyah. 


mahīpateh santi na yasya pāršve 
kavīšvarās tasya kuto yašāmsi: 
bhūpāh kiyanto na babhūvur ūrvyām 
nāmāpi jānāti na ko 'pi tesām. 


kavayah kālidāsādyāh kavayo vayam apy ami: 
Parvate paramāņau ca padārthatvam pratisthitam. 


pipasuh pīyūsam tvam asi sa-rasa-svādu-madhuram 
Srutibhyām a$rāntah piba madhura-mrdvih kavi-girah : 
athaitah samtosam vidadhati na cec cetasi tatah 
sudhapi syan manye prthu-vamathu-lābhāya bhavatah. 


bahūni narašīrsāņi loma$āni brhanti ca 
grīvāsu pratibaddhāni kimcit tesu sakarņakam. 


vyakhyatum eva kecit kušalāh Sastram prayoktum 
alam anye 


upanamayati karo nnam rasāms tu jihvaiva jānāti. 
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ANTHOLOGY VERSES 


Poets and Poetry 


1. Some poets are like small children: their feet totter, 
they cause the people displeasure (they cause their mothers 
delight), and they are extremely verbose (they are constantly 
slavering). 

2. Words in the mouth of anyone are accompanied by 
merit if they are clear, attractive with the sentiment of charm, 
and skilful with numerous double entendres, just as women 
are in the house, if they are sweet-tempered, with pretty 
necklaces, and skilled in diverse love-embraces. 

3. The king at whose side there are no great poets—whence 
shall he find praise? How many princes have there not 
been in the world, and nobody knows even their names! 

4. “Kalidasa and the rest were poets; and we here are 
poets too.” —“ Yes, the name of ‘physical object’ is given 
to a mountain and an atom.” 

5. Are you thirsty for nectar, delicious, sweet, and 
honeyed ? Drink in with your ears, unwearied, the honeyed, 
gentle words of poets. If these do not beget delight in your 
mind, then I suspect Your Highness would find nectar itself 


a powerful emetic. 


Appreciation 
6. There are numerous human heads, well-provided with 
hair, of ample size, and firmly attached to necks: and an 
occasional one has ears. 
Poet and Critic 
7. “Some people are clever only at explaining, while 


others have’ the ability to practise the craft.” —“ True, the 
hand carries the food to the mouth, but only the tongue 


knows the flavours.” 
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SUBHASITANI 
roditum naiva jānāmi naiva jānāmi šocitum. 
svacchandam ašru patati satyam satyam na rodimi. 


na taj jalam yan na sucārupankajam 
na pankajam tad yad alinasatpadam : 
na satpado 'sau na jugufija yah kalam 
na gufijitam tan na jahāra yan manah. 


saroruhaksini nimilayantya 

ravau gate sadhu krtam nalinyā: 
aksnam hi drstvāpi jagat samagram 
phalam priyālokanamātram eva. 


krtopakāram priyabandhum arkam 

ma drāksma hinam$um adhah patantam : 
itīva matvā nalinīvadhūbhir 

nimīlitāny amburuheksanani. 


kāntānanādhara-rasāmrta-trsnņayeva 
bimbam papāta š$a$ino madhu-bhājane yat : 
nihsesite madhuni lajjita-citta-vrtti 

tat tan-mukhābja-jita-kāntitayā vinastam. 


udha yena mahadhurah suvisame marge sadaikākinā 

sodho yena kadācid eva na nije gosthe ’nyafaundadhvanih 

asid yas ca gavam ganasya tilakas tasyaiva sampraty aho 

dhik kastam dhavalasya jatajaraso goh panyam udgho- 
syate. 


kesah kim aparadhyanti klešānām mundanam kuru 
sakasayasya cittasya kāsāyaih kim prayojanam. 


lekhanikrtakarnasya kāyasthasya na višvaset 
višvaset krsnasarpasya vane vyāghrasya vigvaset. 
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Separation 
8. In truth I know not how to weep, I know not how 
to grieve. Of its own free will the tear falls. Truly, truly, 
it is not I who weep. 


Autumn 
g. There was no water but had its lovely lotuses, no lotus 
to which a bee did not cling; no bee but made a gentle 
humming, no humming which did not steal the heart. 


Twilight 4 
ro. The lotus does well to close her lotus-eyes when the 
sun has gone: though they have seen the whole world, the 
sole profit of the eyes is to gaze at the beloved. 
iz. “May we not see our benefactor and dear kinsman 
the sun shorn of his rays as he sinks down '—as if with this 
thought the lotus-ladies close their lotus-eyes. 


Variation on a Hackneyed Theme 


12. The reflection of the moon which fell in her wine- 
glass, thirsty, it seemed, for the nectar-essence of the pretty 
girl’s lips, has disappeared now that she has finished her 
wine, no doubt ashamed that its own charms were worsted 
by her lotus mouth. 


Ingratitude 


13. The white ox which always alone bore the heavy 
loads on the roughest roads, which never tolerated in its own 
enclosure the slightest suggestion of pride from another, 
which was the chief ornament of the herd—now, the minute 
it shows signs of age (ah, wicked shame !), is put up for sale. 


A Worldly Monk 
14. What harm has your hair done ? Perform the tonsure 
on your sins. What earthly good is a monk’s robe to a mind 
besmirched ? 
Beware Blackmail ! 
15. Don’t trust a scribe: his ear is a pen. But trust the 
black cobra, trust the tiger in the jungle. 
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dvigur api sadvandvo 'ham grhe ca me satatam avyayī- 
bhavah 
tat purusa karma dharaya yenaham syam bahuvrihih. 


anna-vastra-suvarnani ratnani vividhani ca 
brahmanebhyo nadi-tire dadati vraja satvaram. 


vatavrkso mahan esa mārgam āvrtya tisthati 
tavat tvayā na gantavyam yavan nānyatra gacchati. 


ksanam balo bhūtvā ksanam api yuvā kāma-rasikah 
ksanam vittair hinah ksanam api ca sampūrņa-vibhavaļ: 


jarā-jīrņair angair nata iva vali-mandita-tanur 
narah samsārānke višati yama-dhānī-yavanikām. 
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Grammatical 
16. Though I have two cows, I am litigious, and in my 
house no bills are ever paid. Therefore, o man, work hard 
so that I may become rich in rice. 


Riddles 
17. On the river-bank — is giving food, clothing, gold 
and all sorts of jewels to Brahmans. Go there quickly. 
18. This great fig-tree is blocking the path. You must 
not go until it has gone elsewhere. 


The Ages of Man 
19. For a moment a child, for a moment a young man 
full of thoughts of love, for a moment devoid of riches, for 
a moment possessed of ample wealth, Man, like an actor in 
the drama of existence, his limbs at length wasted by old 
age, his body bedecked with wrinkles, withdraws behind the 
curtain of Death’s dwelling. 
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Song I 


pralaya-payodhi-jale dhrtavan asi vedam 
vihita-vahitra-caritram akhedam : 

kešava dhrta-mina-Sarira 

jaya jagadīša hare. 


ksitir ativipulatare tava tisthati prsthe 
dharani-dharana-kina-cakra-garisthe ; 
keSava dhrta-kacchapa-rūpa 
jaya jagadīša hare. 


vasati dašana-šikhare dharani tava lagna 
Šašini kalanka-kaleva nimagna : 

keSava dhrta-sūkara-rūpa 
jaya jagadīša hare. 


tava kara-kamala-vare nakham adbhuta-$rūgam 
dalita-hiraņyakašipu-tanu-bhrīgam : 

ke$ava dhrta-nara-hari-rūpa 

jaya jagadīša hare. 


chalayasi vikramane balim adbhuta-vamana 
pada-nakha-nira-janita-jana-pavana : 

ke$ava dhrta-vāmana-rūpa 

jaya jagadīša hare. 


ksatriya-rudhira-maye jagad apagata-papam 
snapayasi payasi Samita-bhava-tapam : 
keSava dhrta-bhrgu-pati-rūpa 
jaya jagadīša hare. 


vitarasi diksu raņe dik-pati-kamanīyam 
daša-mukha-mauli-balim ramaņīyam: 
keSava dhrta-rāma-$arīra 
jaya jagadīša hare. 
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Hymn to Visnu 


1. In the water of the ocean of the dissolution of the 
universe, you bore the Veda unwearied, performing for it 
the office of a ship, o KeSava, bearing the form of the Fish. 
Hail, Hari, lord of the world. 


2. The earth was carried on your exceedingly broad back, 
most worshipful because of the circle of the scar caused by 
carrying the earth, o KeSava, bearing the shape of the Tortoise. 
Hail, Hari, lord of the world. 


3. The world, fixed to the crests of your tusks remained 
there, sunk like the obscure digit of the moon (between the 
moon’s horns), o Kešava, bearing the shape of the Boar. 
Hail, Hari, lord of the world. 


4. On your lovely lotus-hand, the claw, with wondrous 
tip, tore asunder the bee which was the body of HiranyakaSipu, 
o Keéava, bearing the shape of the Man-lion. Hail, Hari, 
lord of the world. 


5. In your striding, you successfully deceived Bali, o 
wondrous dwarf who produced purification for men by means 
of the water from your toe-nails, o Kešava, bearing the form 
of the Dwarf. Hail, Hari, lord of the world. 


6. You washed the world free from sin in the water which 
was the blood of the Ksatriyas, so that the misery of existence 
was quenched, o KeSava, bearing the shape of the Lord of 
the Bhrgus. Hail, Hari, lord of the world. 


7. In the battle you performed a delightful oblation of 
the heads of the ten-headed Ravana, in all the directions, 
an oblation charming to the Regents of the directions, 0 
Keéava, bearing the form of Rama. Hail, Hari, lord of the 
world. 
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vahasi vapusi viSade vasanam jaladabham 
hala-hati-bhiti-milita-yamunabham : 

kešava dhrta-hala-dhara-rūpa 
jaya jagadīša hare. 


nindasi yajiia-vidher ahaha šruti-jātam 
sa-daya-hrdaya darSita-pasu-ghatam : 
kešava dhrta-buddha-$arīra 
jaya jagadīša hare. 


mleccha-nivaha-nidhane kalayasi karabālam 
dhūma-ketum iva kim api karālam: 
kešava dhrta-kalki-Sarira 

jaya jagadīša hare. 


Sri-jayadeva-kaver idam uditam udāram 
$rnu sukha-dam $ubha-dam bhava-saram : 
keSava dhrta-daš$a-vidha-rūpa 
jaya jagadiga hare. 


vedān uddharate jagan nivahate bhū-golam udbibhrate 

daityam darayate balim chalayate ksatra-ksayam kurvate 

paulastyam jayate halam kalayate karunyam atanvate 

mlecchān mūrchayate dašākrti-krte krsnaya tubhyam 
namah. 


Song X 


vahati malaya-samīre madanam upanidhāya 
sphutati kusuma-nikare virahi-hrdaya-dalanāya 
tava virahe vanamālī sakhi sīdati. 


dahati $isira-mayūkhe maranam anukaroti 
patati madana-visikhe vilapati vikalataro 'ti 
tava virahe vanamālī sakhi sidati. 


dhvanati madhupa-samūhe $ravanam apidadhati 
manasi balita-virahe nisi nisi rujam upayāti 
tava virahe vanamālī sakhi sīdati. 


78 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and Sarayu Trust. 


GITAGOVINDA 


8. You wore on your pure body a garment like a rain- 
cloud, dark as the river Yamuna when it came to you in 
fear of the stroke of your plough, o Kesava, bearing the 
shape of the Plough-bearer. Hail, Hari, lord of the world. 


9, You blamed—ah, wonderful the multitude of Vedic 
texts of the sacrificial ritual which teach the slaughter of 
animals, o Kegava of pitying heart, bearing the form of 
Buddha. Hail, Hari, lord of the world. 


10. In the slaughter of the hosts of the barbarians you 
wield your sword like some dreadful meteor, 0 KeSava, bearing 
the form of Kalki. Hail, Hari, lord of the world. 


11. Hear this lofty utterance of the poet Jayadeva, giving 
happiness and welfare, containing the essence of existence, 
o Kegava, bearing ten-fold forms. Hail, Hari, lord of the 
world. 


12. I pay worship to you, Krsna, bearing the Vedas, 
carrying the world, upholding the circle of the earth, tearing 
the demon, cheating Bali, performing the destruction of the 
Ksatriyas, conquering the descendant of Pulastya, wielding 
the plough, spreading abroad compassion, confounding the 
barbarians, the possessor of ten shapes. 


Rādhā's Companion pleads for Krsna 
x. While the Malaya-wind blows, shedding love, while 
the multitude of flowers break into blossom to cleave the heart 
of the absent lover—parted from you, dear friend, the wood- 
land-wreathed one pines. 


2. While the cold-rayed moon burns him, he looks like 


one dead; while the arrow of Love falls, he weeps, drooping 
all the more. Parted from you, dear friend, the woodland- 
wreathed one pines. 

3. While the multitude of bees murmur, he closes his ears ; 
while in his mind the pain of separation increases, he nightly - 
becomes sick. Parted from you, dear friend, the woodland- 
wreathed one pines. 

79 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and Sarayu Trust. 


GITAGOVINDA 


vasati vipina-vitane tyajati lalita-dhama 


luthati dharani-Sayane bahu vilapati tava narna 


tava virahe vanamālī sakhi sidati. 


bhanati kavi-jayadeve virahi-vilasitena 


manasi rabhasa-vibhave harir udayatu sukrtena 


tava virahe vanamālī sakhi sīdati. 


Song XII 


pasyati disi diši rahasi bhavantam 
tad-adhara-madhura-madhūni pibantam : 
natha hare, 

sidati radha vāsa-grhe. 


tvad-abhisarana-rabhasena valanti 
patati padani kiyanti calanti: 
natha hare, 

sidati radha vasa-grhe. 


vihita-visada-bisa-kisalaya-valayā 
jīvati param iha tava rati-kalayā: 
nātha hare, 

sīdati radha vāsa-grhe. 


muhur avalokita-manņdana-līlā 
madhu-ripur aham iti bhavana-éila : 
nātha hare, 

sīdati rādhā vāsa-grhe. 


tvaritam upaiti na katham abhisāram 
harir iti vadati sakhīm anuvāram: 
nātha hare, 


sidati radha vāsa-grhe. 


Slisyati cumbati jala-dhara-kalpam 
harir upagata iti timiram analpam : 
natha hare, 

sidati radha vāsa-grhe. 
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4. He dwells in the desolate wilds of the forest, he leaves 
his charming home, he tosses on his bed of earth, he repeats 
your name, weeping. Parted from you, dear friend, the 
woodland-wreathed one pines. 


5. While the poet Jayadeva speaks in this poem charming 
with the theme of lovers’ separation, let Hari through his 
virtues arise in your mind, its passion grown great. Parted 
from you, dear friend, the woodland-wreathed one pines. 


Rādhā's Grief at separation described to Krsna 


1. She secretly sees you everywhere, drinking the sweet 
honey of her lips. Lord Hari, Radha pines in the lovers’ 
bower. 


2. As she hastens in her eagerness to go to meet you, 
she moves a few steps, and falls in a swoon. Lord Hari, 
Radha pines in the lovers’ bower. 


3. Wearing a bracelet made from pure white lotus-stalks 
and young shoots, she lives on here only by reason of your skill 
in love. Lord Hari, Radha pines in the lovers’ bower. 


4. Observing time and again the playful beauty of her 
ornaments, she pretends that she herself is the Enemy of 
Madhu. Lord Hari, Radha pines in the lovers’ bower. 

5. “Why does Hari not come quickly to the place of 
assignation?” she says to her companion time and time 
again. Lord Hari, Radha pines in the lovers’ bower. 

6. She embraces and kisses the great darkness, like to a 
rain-cloud, thinking, "Hari has come.” Lord Hari, Radha 


pines in the lovers’ bower. 
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bhavati vilambini vigalita-lajja 
vilapati roditi vasaka-sajja : 


natha hare, 
sīdati radha vāsa-grhe. 


Srī-jayadeva-kaver idam uditam 
rasika-janam tanutām atimuditam: 


nātha hare, 
sīdati rādhā vāsa-grhe. 
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7. While you delay, modesty goes from her, and she 
bewails and weeps, bedecked for her lover. Lord Hari, 
Radha pines in the lovers’ bower. 


8. May this utterance of the poet Jayadeva bestow great 
happiness on those who appreciate poetry. Lord Hari, Radha 
pines in the lovers’ bower, 
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KUMARASAMBHAVA, Canto III. 


tasmin maghonas tridašān vihāya 
sahasram aksņām yugapat papāta: 
prayojanāpeksitayā prabhūņām 
prayas calam gauravam āšritesu. 


sa vāsavenāsana-samnikrstam 

ito nisīdeti visrsta-bhūmih 

bhartuh prasādam pratinandya mūrdhnā 
vaktum mithah prakramataivam enam, 


ājūāpaya, jñāta-viśeşa pumsam, 
lokesu yat te karaniyam asti: 
anugraham samsmaraņa-pravrttam 
icchami samvardhitam ājñayā te. 


kenābhyasūyā pada-kānksiņā te 
nitānta-dīrghair janitā tapobhih : 
yavad bhavaty āhita-sāyakasya 
mat-kārmukasyāsya nideš$a-vartī. 


asammatah kas tava mukti-mārgam 
Punar-bhava-kle$a-bhayāt prapannah : 
baddha$ ciram tisthatu sundarinam 
arecita-bhri-caturaih katāksaih. 


adhyāpitasyošanasāpi nītim 
Prayukta-rāga-praņidhir dvisas te 
kasyārtha-dharmau, vada, pīdayāmi 
sindhos tatāv ogha iva pravrddhah. 


kam eka-patni-vrata-duhkha-ilam 
lolam manag carutaya pravistam 
nitambinim icchasi mukta-lajjam 
kanthe Svayam-graha-nisakta-bahum. 
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1. On him the thousand eyes of Indra, as he left the 
gods, fell all at once. The consideration of masters towards 
their servants is ever fickle when they desire some task to be 
performed. 


2. He, when a place was made for him near the throne 
by Vāsava, with the words, “Sit here”, returning with bowed 
head greetings to his master’s favour, thus commenced to 
converse with him : 


3. “Command, knower of the inmost hearts of men, 
what you would have done in the worlds. T desire the favour 
shown by your remembrance of me to be still further increased 
by your command. 


4. Who, desirous of position, has aroused your envy by 
prolonged austerities? He will straightway become obedient 
to the command of this my bow with its arrow held ready. 


5. Who is it who against your will has set out on the 
path of Salvation, from fear of the pains of rebirth ? Let him 
stand long bound by the love-glances, charming with arching 
of brows, of beautiful women. 


6. Of what enemy of yours, say,—be he taught Right 
Conduct by Ušanas himself—shall I, commissioning passion 
as my envoy, oppress the Wealth and Righteousness, like to a 
swollen flood the banks of the river ? 


7. What lovely woman, of sorrowful mien through her 
vow of wifely fidelity, who has entered your wayward mind 
by her tender beauty, do you desire, that free from shame 
she should in spontaneous embrace twine her arms around 


your neck ? 
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kayāsi, kāmin, suratāparādhāt 
pādānatah kopanayavadhitah : 
tasyah karisyami drdhānutāpam 
pravāla-šayyā-šaraņam §ariram. 


prasida, visramyatu, vīra, vajram. 
Sarair madiyaih katamah surārih 
bibhetu moghī-krta-bāhu-vīryah 
strībhyo 'pi kopa-sphuritadharabhyah. 


tava prasādāt kusumāyudho pl 

sahayam ekam madhum eva labdhvā 
kuryām harasyāpi pināka-pāņer 
dhairya-cyutim: ke mama dhanvino nye. 


athorudešād avatārya padam 
ākrānti-sambhāvita-pāda-pītham 
samkalpitārthe vivrtatma-gaktim 
ākhaņdalah kāmam idam babhāse. 


sarvam, sakhe, tvayy upapannam etad. 
ubhe mamāstre kulišam bhavamé ca: 
vajram tapo-vīrya-mahatsu kuņtham, 
tvam sarvato-gāmi ca sādhakam ca. 


avaimi te sāram: atah khalu tvām 
kārye guruņy ātma-samam niyoksye. 
vyādišyate bhū-dharatām aveksya 
krsnena dehodvahanāya Sesah. 


asamsata bāņa-gatim vrsanke 

karyam tvaya nah pratipanna-kalpam : 
nibodha yajīiāāmša-bhujām idānīm 
uccair-dvigām īpsitam etad eva. 

amī hi vīrya-prabhavam bhavasya 
jayāya senānyam uganti devah : 

sa ca tvad-ekegu-nipāta-sādhyo 
brahmanga-bhir brahmaņi yojitātmā. 
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8. By what angry woman, o amorous one, were you 
slighted when you fell at her feet, for the fault of a faithless 
love-embrace ? I shall make her body, sorely pained with 
remorse, seek its refuge on a couch of leaves. 


9. Be propitious, hero, let the thunderbolt rest. What 
enemy of the gods shall be made to fear even women, as their 
lips tremble in anger, when the strength of his arm has been 
made vain by my arrows ? 


10. Through your grace, though armed with but a flower, 
and taking Spring as my sole comrade, I shall bring low the 
steadfastness even of Hara who wields the bow: what are 
other bowmen beside me?” 


1r. Then, lowering his foot from his thigh—the foot which 
honoured the footstool by resting on it—Indra spoke to Kama, 
who had thus revealed his own power with regard to the 
matter in hand. 


12. “All these abilities you possess, my friend. You and 
the thunderbolt are both my weapons. The thunderbolt is 
blunt against those who are great in the strength of austerities, 
but you are a weapon which penetrates everywhere, and finds 
its mark. 


13. I know your strength. Therefore I shall set you, my 
own equal, to a heavy task. Only when he had seen his 
ability to sustain the earth did Krsna ordain Sesa as the 
support of his own body. 


14. By your declaration of the arrow’s course against the 
god of the bull-standard, our object is virtually accomplished. 
Know that it is just this which is now the desire of the gods 
who share in the sacrifice, the gods whose enemies have waxed 


great. 
15. Now these gods desire for their victory a general born 
from the might of Bhava. And he is to be won only by 


the blow of your single arrow, he the repository of the members 
of the Vedas, his soul concentrated on the Supreme Reality. 
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tasmai himadreh prayatām tanūjām 
yatātmane rocayitum yatasva : 
yositsu tad-vīrya-niseka-bhūmih 
saiva ksamety ātmabhuvopadistam. 


guror niyogāc ca nagendra-kanyā 
sthāņum tapasyantam adhityakāyām 
anvāsta ity apsarasām mukhebhyah 
$rutam maya: mat-pranidhih sa vargah. 


tad gaccha siddhyai kuru deva-kāryam. 
artho ’yam arthantara-bhavya eva 
apeksate pratyayam uttamam tvam 
bijankurah prāg udayād ivambhah. 


tasmin surāņām vijayabhyupaye 
tavaiva nāmāstra-gatih, krti tvam. 
apy aprasiddham yašase hi pumsām 
ananya-sādhāraņam eva karma. 


surāh samabhyarthayitāra ete, 
kāryam trayāņām api pistapānām, 
cāpena te karma na cātihimsram. 
aho batāsi sprhaņīya-vīryah. 


madhuš ca te, manmatha, sāhacaryād 
asāv anukto 'pi sahāya eva: 
samīraņo nodayitā bhaveti 

vyadisyate kena hutāšanasya. 


tatheti Sesam iva bhartur ājñām 
ādāya mūrdhnā madanah pratasthe: 
airāvatāsphālana-karkašena 

hastena pasparša tad-angam indrah. 


sa madhavenabhimatena sakhya 

ratya ca sāšankam anuprayātah 

anga-Vvyaya-prarthita-karya-siddhih 

sthanv-asramam haimavatam jagāma. 
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16. Strive to make pleasing to him, restrained of heart, 
the holy daughter of the Himalaya. It has been ordained by 
the Self-born that she alone among women is able to be the 
field for the sowing of the seed of his strength. 


17. At her father’s command, the daughter of the Lord of 
Mountains waits upon the Immovable One as he practises 
austerities in the mountain heights: thus I have heard from 
the lips of the Apsarases.—For that class of beings are my 
envoys. 


18. Go therefore, for accomplishment ; perform the task 
of the gods. This object can be achieved only by means of 
another intermediary object, and awaits you as its ultimate 
cause, as before it can grow the sprout of the seed needs water. 


19. Against him, who is the means to the victory of the 
gods, yours alone, I say, is the flight of the missile, you are the 
successful accomplisher. Even a trifling task tends to fame 
amongst men when its performance is not shared in common 


with others. 


20. It is these gods who are your petitioners, and the task 
is one which concerns the three worlds. And the work for 
your bow is one of no great violence. Ah! indeed you are of 


enviable power. 


21. And the Spring, Manmatha, though unbidden, will 
indeed be your companion, since he always travels with you. 
Who would instruct the wind to be the stimulator of fire? ” 


22. Madana gave his assent, and taking on his head his 
master’s command as if a holy garland, he started to go; 
and Indra touched his limbs with a hand roughened by 


driving Airavata. 


23. And, accompanied by Spring, his dear friend, and by 
Rati in fear and trembling, seeking the accomplishment of his 
task even at the cost of his body, he went to the Himalayan 
hermitage of the Immovable One. : : 
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tasmin vane samyaminam muninam 
tapah-samadheh pratikūla-vartī 
samkalpa-yoner abhimāna-bhūtam 
atmanam adhaya madhur jajrmbhe. 


kubera-guptām dišam usņa-rašmau 
gantum pravrtte samayam vilanghya 
dig daksiņā gandha-vaham mukhena 
vyalika-nigvasam ivotsasarja. 


asūta sadyah kusumāny a$okah 
skandhāt prabhrty eva sa-pallavāni: 
pādena nāpaiksata sundarīņām 
samparkam āšifijita-nūpureņa. 


sadyah pravālodgama-cāru-pattre 
nīte samāptim nava-cūta-bāņe 
nivešayām āsa madhur dvirephān 
nāmāksarāņīva mano-bhavasya. 


varņa-prakarse sati karņikāram 
dunoti nirgandhatayā sma cetah: 
prayena sāmagrya-vidhau guņānām 
paran-mukhi visva-srjah pravrttih. 


balendu-vakrany avikā$a-bhāvād 
babhuņ. palasany atilohitāni 
sadyo vasantena samāgatānām 
nakha-ksatānīva vana-sthalīnām. 


lagna-dvirephafijana-bhakti-citram 
mukhe madhu-šrīs tilakam prakāśya 
rāgena balaruna-komalena 
cūta-pravālostham alam cakāra. 


mrgah piyala-druma-mafijarinam 
rajah-kanair Vighnita-drsti-patah 
madoddhatah praty-anilam vicerur 
vana-sthalīr marmara-pattra-moksāļ. 
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24. And in that forest the constant antagonist of the 
penance-meditation of restrained ascetics, revealing himself as 
a source of pride to the god who is born from thought, the 
Spring slowly awoke to life. 


25. While the sun, transgressing his ordained course, 
began to go towards the quarter guarded by Kubera, the 
South exhaled a scented breeze, like to a sigh of sorrow. 


26. The Ašoka-tree at once gave birth to flowers and 
tender shoots, right from its trunk; it did not wait to be 
touched by the feet of beautiful women, their anklets tinkling. 


27. On the arrows which were the young mango flowers, 
brought to perfection by the pretty feathers of their growing 
leaf-buds, the Spring at once placed bees, the letters of the 
name, as it were, of the mind-born god. 


28. Though most excellent in colour, the Karņikāra flower 
distressed the mind by its lack of scent. It is the constant 
practice of the All-creator to set his face against the bestowal 
of all excellence together. 


29. Curved like the young moon, since they were not fully 
opened, the deep-red Palāša flowers seemed like the weals of 
nail-marks sustained by the forest lands in their love-embrace 


with the Spring. 


30. The Loveliness of Spring, displaying on her face for a 
beauty-mark the Tilaka flower, set off with paint of clinging 
black bees instead of collyrium, adorned her lips, the young 
mango-shoots, with crimson lovely as the morning sun. 


31. Their vision obstructed by the pollen-dust of the | 
clusters of the Piyala tree, the love-smitten deer coursed up 
wind through the forest lands, rustling with fallen leaves. 
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ciitankurasvada-kasaya-kanthah 
pums-kokilo yan madhuram cukūja 
manasvini-mana-vighata-daksam 
tad eva jatam vacanam smarasya. 


hima-vyapāyād visadādharāņām 
āpāņdarī-bhūta-mukha-cchavīnām 
svedodgamah kimpurusangananam 
cakre padam pattra-višesakesu. 


tapasvinah sthāņu-vanaukasas tām 
ākālikīm vīksya madhu-pravrttim 
prayatna-samstambhita-vikriyānām 


` katham cid īfā manasām babhūvuh. 


tam dešam āropita-puspa-cāpe 
rati-dvitīye madane prapanne 
kāsthāgata-sneha-rasānuviddham 
dvandvāni bhāvam kriyayā vivavruh. 


madhu dvirephah kusumaikapātre 
papau priyām svām anuvartamānah: 
$rngena ca spar$a-nimīlitāksīm 
mrgim akaņdūyata krsna-Sarah. 


dadau rasat pankaja-renu-gandhi 
gajaya gaņdūsa-jalam karenuh : 
ardhopabhuktena bisena jāyām 
sambhavayam asa rathanga-nama. 


gitantaresu Srama-vari-leSaih 

kimcit samucchvasita-pattra-lekham 
puspasavaghiirnita-netra-Sobhi 
priyā-mukham kimpurusa$ cucumbe, 


paryāpta-puspa-stavaka-stanābhyah 
sphurat-pravālostha-manoharābhyah 
latā-vadhūbhyas taravo 'py avāpur 
vinamra-$ākhā-bhuja-bandhanāni. 
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32. The sweet cooing of the male Kokila, his neck red- 
yellow through tasting the young mango-shoots, became the 
voice of Love himself, skilled to break down the coldness of 
proud women. 


33. The rising sweat left its mark on the cosmetic paints 
of the Kinnara women, whose lips, because of the passing 
of winter, showed clear, and the skin of whose faces had 
become somewhat pale. 


34. The hermits dwelling in the forest of the Immovable 
One, seeing this untimely advance of spring, scarcely remained 
masters of their minds, whose agitation they with difficulty 
repressed. 


35. When the God of Love with flower-bow ready strung, 
together with Rati, came to that place, the loving couples 
revealed by their actions their state of mind, pervaded with 
the delight of love which had reached its peak. 


36. The black bee, following his loved one, drank honey 
from the same flower-cup. And with his antlers the black 
antelope scratched the doe, who closed her eyes at his 
touch. 


37. From joy of love the female elephant gave to the male 
a spray of water scented with lotus-pollen. The Cakravaka 
bird honoured his mate with the gift of a half-eaten lotus- 


stalk. 


38. In intervals of song, the Kinnara kissed his beloved's 
face, whose paint-marks were a little smeared by the drops 
of toil-born sweat, but bright with eyes swimming from 
flower-liquor. 


39. From their wives, the creepers, whose breasts were 
clusters of full-blown flowers, lovely with the trembling of 
the fresh shoots which were their lips, even the trees received 
embraces for which their bough-arms bent down. 
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śrutāpsaro-gītir api ksane ’smin 
barah prasamkhyāna-paro babhūva.: 
ātme$varāņām na hi jatu vighnah 
samādhi-bheda-prabhavo bhavanti. 


latā-grha-dvāra-gato 'tha nandī 
vāma-prakosthārpita-hema-vetrah 
mukhārpitaikānguli-samjitayaiva 
mā cāpalāyeti gaņān vyanaisīt. 


niskampa-vrksam nibhrta-dvirepham 
mūkāņdajam š$ānta-mrga-pracāram 
tac-chāsanāt kānanam eva sarvam 
citrārpitārambham ivāvatasthe. 


drsti-prapātam parihrtya tasya 

kamah purah-$ukram iva prayane 
prāntesu samsakta-nameru-$ākham 
dhyānāspadam bhūta-pater viveša. 


sa deva-dāru-druma-vedikāyām 
Sārdūla-carma-vyavadhānavatyām 
āsīnam asanna-Sarira-patas 
triyambakam samyaminam dadarša, 


paryanka-bandha-sthira-pūrva-kāyam 
rjv-āyatam samnamitobhayamsam 
uttana-pani-dvaya-samnivesat 
praphulla-rajivam ivanka-madhye, 


bhujangamonnaddha-jata-kalapam 
karņāvasakta-dviguņāksa-sūtram 
kaņtha-prabhāsarīga-vi$esa-nīlām 
krsna-tvacam granthimatīm dadhānam, 


kimcit-prakā$a-stimitogra-tārair 
bhrū-vikriyāyām virata-prasangaih 
netrair avispandita-paksma-mālair 
laksyi-krta-ghranam adho-mayūkhaih, 
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40. Although he heard at that time the songs of the 
Apsarases, Hara was wholly absorbed in deep meditation. 
For indeed no obstacles have the power to break the concen- 
tration of mind of those who are the masters of their souls. 


41. Then Nandin, at the door of the house of creepers, 
a golden rod held in his left hand, with the sign of one finger 
laid to his lips, controlled the gaņa-attendants, saying, “ Let 
there be no disturbance ”. 


42. At his command the trees were motionless, the bees 
were silent, the birds dumb, the movement of the deer was 
stilled, and the whole forest stood like a scene fixed in a 


painting. 


43. Avoiding as he advanced the place of his direct gaze 
as if it were lit by the ill-omened Morning Star, Kama entered 
the meditation-ground of the Lord of Creatures, twined around 
its borders with Nameru branches. 


44. And he, the destruction of whose body was close at 
hand, saw the three-eyed god sitting restrained on an altar- 
ground of Devadaru wood which was draped with a tiger- 


skin, 


45. —sitting cross-legged, the fore-half of his body motion- 
less, erect and stretched, both shoulders drooping, and since 
both hands were placed palm upwards, as if a full-blown lotus 


in the midst of his lap, 


46. —the knot of matted hair bound up with snakes, 
his ears hung with double-stringed rosaries, wearing knotted 
round him a black antelope skin, all the darker through its 
proximity to the lustre of his throat ; 


47. -—his eyes showed the motionless, terrible pupils half 
visible, they refrained from the business of frowning, while 
their eyelash-wreaths made no quiver, and the beams of 
their gaze were directed downwards to the nose ; 
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avrsti-samrambham ivambu-vaham 
apām ivādhāram anuttarangam 
anta$-carāņām marutām nirodhān 
nivāta-niskampam iva pradīpam, 


kapāla-netrāntara-labdha-mārgair 
jyotih-prarohair uditaih Sirastah 
mrņāla-sūtrādhika-saukumāryām 
bālasya laksmīm glapayantam indoh, 


mano nava-dvāra-nisiddha-vrtti 

hrdi vyavasthāpya samādhi-va$yam 
yam aksaram ksetra-vido vidus tam 
ātmānam ātmany avalokayantam. 


smaras tathā-bhūtam ayugma-netram 
pasyann adūrān manasāpy adhrsyam 
nālaksayat sādhvasa-sanna-hastah 

srastam Saram cāpam api sva-hastāt. 


nirvana-bhiyistham athāsya viryam 
samdhuksayantiva vapur-gunena 
anuprayātā vana-devatābhyām 
adrsyata sthāvara-rāja-kanyā, 


a$oka-nirbhartsita-padma-rāgam 
ākrsta-hema-dyuti-karņikāram 
muktā-kalāpī-krta-sinduvāram 
vasanta-puspābharaņam vahantī, 


āvarjitā kimcid iva stanābhyām 
vāso vasānā taruņārka-rāgam 
paryāpta-puspa-stavakāvanamrā 
samcāriņī pallavinī lateva, 


srastām nitambād avalambamānā 

punah punah kesara-dama-kaficim 

nyasi-krtam sthana-vida smarena 

maurvim dvitiyam iva karmukasya, 
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48. —like a rain-cloud with no violence of rain he sat, 
like a lake of waters on which no wave arose, like a lamp-flame 
shielded from the wind and unflickering, since the winds 
which were his internal-moving breaths had been stilled; 


49. —he caused to fade the splendour of his crescent- 
moon, surpassing in its delicacy the thread of a lotus-stalk, 
by means of the beams of light which arose from his head 
taking for their path the other eye in his skull ; 


50. —the mind, restrained from its operations through the 
nine doors of the body, he had subdued by concentration 
and fixed in his heart, and in his inmost self he was observing 
that Universal Self which the wise know to be imperishable. 


51. Seeing from close at hand the god of the three eyes in 
this fashion, unconguerable even in thought, Love's hand 
sank from fear, and he did not even notice that the arrow 
and the bow had slipped from his hand. 


52. Then, as if with her beauty of form fanning into flame 
his courage which was all but extinguished, advancing with 
two woodland deities as her attendants, the daughter of the 
king of mountains appeared. i 


53. She was wearing ornaments of spring flowers, whose 
Agoka-blossoms put the ruby to shame, whose Karnikara- 
flowers had stolen the lustre of gold, whose Sinduvara-flowers 
had become a necklace of pearls. 


54. Leaning a little forward because of her breasts, and 
wearing a garment red as the morning sun, as she walked she 
seemed like a budding creeper walking, bowed with its clusters 
of mature blossoms. 


55. Her girdle of bakula-flowers she ever and again supported 


as it slipped over her hips—the girdle which was, it seemed, 
and had been deposited 


the second string to Love's bow, é 
there as a pledge by him, since he knew it was the best place. 
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sugandhi-ni$vasa-vivrddha-trsnam 
bimbādharāsanna-caram dvirepham 
prati-ksanam sambhrama-lola-drstir 
līlāravindena nivārayantī. 


tām viksya sarvāvayavānavadyām 
rater api hrī-padam ādadhānām 
jitendriye śūlini puspa-cāpah 
sva-karya-siddhim punar āšašamsa. 


bhavisyatah patyur uma ca gambhoh 
samāsasāda pratihāra-bhūmim ; 
yogāt sa cāntah paramatmasamjfiam 
drstvā param jyotir upārarāma. 


tato bhujangādhipateh phaņāgrair 
adhah katham cid dhrta-bhūmi-bhāgah 
Sanaih krta-prāņa-vimuktir 1$ah 
paryanka-bandham nividam bibheda. 


tasmai SaSamsa pranipatya nandi 
Susrisaya Saila-sutim upetām 

pravešayām asa ca bhartur enam 
bhrū- -kgepa-mātrānumata-pravešām. 


tasyāh sakhībhyām praņipāta-pūrvam 
sva-hasta-lūnah $isirātyayasya 
vyakiryata tryambaka-pāda-mūle 
puspoccayah pallava-bhanga-bhinnah. 


* umāpi nīlālaka-madhya-šobhi 


visramsayanti nava-karņikāram 
cakāra karņa-cyuta-pallavena 
mūrdhnā praņāmam vrsabha-dhvajāya. 


ananya-bhājam patim āpnuhīti 
sā tathyam evābhihitā bhavena: 
na hi$vara-vyahrtayah kadācit 
pusnanti loke viparītam artham. 
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56. Her gaze restless through her agitation, she constantly 
warded off with the lotus which was her plaything a bee 
which hovered close to her lips like Bimba-fruits, its thirst 
increased by her sweet-scented breath. 


57. Seeing her, faultless in every part, providing even 
Rati with a cause for shame, the god of the flower-bow came 
once more to expect success in his task against the sense- 
restrained god of the spear. 


58. And Uma came close to the place of the guarding 
door of Sambhu, her future husband. And he, having seen 
within the highest light, called the Supreme Self, ceased 
from his meditation. 


59. Then the Lord, whose station was with difficulty sus- 
tained by the tops of the hoods of the king of the serpents 
below, slowly released his breath, and relaxed his tight cross- 


legged posture. 


60. To him Nandin, ‘bowing low, announced that the 
daughter of the mountain had come in obedient service; and 
when her entry was permitted by a mere gesture of his master’s 
brow, he made her enter. i 


61. Her two companions, first bowing low, scattered at 
the feet of the three-eyed god a heap of spring flowers, 
variegated with broken shoots, which they themselves had 


culled. 


62. And Umā herself bowed her head to the god of the 
bull-banner, causing to slip the fresh Karņikāra-flower, lovely 
in the midst of her dark locks, while the leaf-shoots fell about 


her ears. 
a husband who loves none other” 


d truthfully by Bhava. For. the 
his world support a false 


63. “May you obtain 
—thus was she addresse 
utterances of the Lord never in t 
meaning. 
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kāmas tu bāņāvasaram pratīksya 
patangavad vahni-mukham viviksuh 
uma-samaksam hara-baddha-laksyah 
Šarāsana-jyām muhur āmamarša. 


athopaninye girišāya gaurī 
tapasvine tāmra-rucā kareņa 
višositām bhānumato mayūkhair 
mandākinī-puskara-bīja-mālām. 


pratigrahītum pranayi-priyatvat 
tri-locanas tām upacakrame ca: 
sammohanam nāma ca puspa-dhanvā 
dhanusy amogham samadhatta bāņam. 


haras tu kimcit parilupta-dhairya$ 
candrodayārambha ivāmbu-rāših 
umā-mukhe bimba-phalādharosthe 
vyāpārayām āsa vilocanāni. 


vivrņvatī Saila-sutapi bhāvam 

angaih sphurad-bāla-kadamba-kalpaih 
sācī-krtā cārutareņa tasthau 
mukhena paryasta-vilocanena. 


athendriya-ksobham ayugma-netrah 
punar vašitvād balavan nigrhya 
hetum sva-ceto-vikrter didrksur 
dišām upantesu sasarja drstim. 


sa daksinapanga-nivista-mustim 
natamsam ākuūīcita-savya-pādam 
dadarša cakrī-krta-cāru-cāpam 
prahartum abhyudyatam ātma-yonim. 


tapah-parāmarša-vivrddha-manyor 
bhri-bhanga-duspreksya-mukhasya tasya 
sphurann udarcih sahasa trtiyad 
aksnah krSanuh kila nispapāta. 
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64. But Kama, seeing an opportunity for his arrow, like 
a moth, eager to enter the mouth of the flame, in the very 
presence of Uma fixing his aim on Hara repeatedly fingered 
the bow-string. 


65. Then Gauri presented to the ascetic mountain-dwelling 
god with a hand bright as copper a rosary of lotus-seeds 
from the Ganges, dried by the rays of the sun. 


66. And the three-eyed god made to receive it, through 
kindness towards his worshipper ; and the flower-archer laid 
to his bow the unfailing arrow called “ Fascination ”. 


67. But Hara, his firmness somewhat disturbed, like the 
ocean when the moon begins to rise, kept his gaze fixed on 
Umā's face, with lips like the Bimba-fruit. 


68. And the daughter of the mountain, betraying her 
emotion by her limbs like quivering young Kadamba-shoots, 
stood with head bent, her face all the more lovely with her 


turned-away glance. 


69. Then the three-eyed god, with an effort regaining 
command of the perturbation of his senses by reason of his 
power of self-control, cast his glance in all directions, desirous 
to see the cause of the disturbance of his mind. 


70. He saw the mind-born god, his clenched fist raised to 
the outer corner of his right eye, his shoulder bent, his left 
leg bent, his delicate bow drawn into a circle, ready to 


strike. 


Jı. His anger increased by the attack on his austerity, 
his face terrible to look upon with its frowning brows, from 
his third eye of a sudden a blazing glittering flame came 


forth. 
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krodham prabho samhara samhareti 
yavad girah khe marutām caranti 
tavat sa vahnir bhava-netra-janma 
bhasmavasesam madanam cakāra. 


tivrabhisanga-prabhavena vrttim 
mohena samstambhayatendriyanam 
ajfata-bhartr-vyasana muhūrtam 
krtopakareva ratir babhiiva. 


tam āśu vighnam tapasas tapasvi 
vanaspatim vajra ivavabhajya 
stri-samnikarsam parihartum icchann 
antardadhe bhūta-patih sa-bhūtah. 


šailātmajāpi pitur ucchiraso 'bhilāsam 
vyartham samarthya lalitam vapur ātmana$ ca 
sakhyoh samaksam iti cādhika-jāta-lajjā 

śūnyā jagāma bhavanābhimukhī katham cit. 


sapadi mukulitāksīm rudra-samrambha-bhītyā 
duhitaram anukampyām adrir ādāya dorbhyām | 


sura-gaja iva bibhrat padminīm danta-lagnām 
prati-patha-gatir āsīd vega-dīrghī-krtāngah. 
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72. While the voices of the wind-gods passed across the 
sky—‘ Restrain, restrain your anger, Lord,” the fire born 
from the eye of Bhava reduced the god of love to a residue 
of ashes. 


73. The swoon caused by the bitter shock, checking the 
operation of the senses, performed for Rati almost a kindly 
service, and for a short while she knew not of the disaster 
which had befallen her husband. 


74. Having swiftly shattered the obstacle to his asceticism, 
like the thunderbolt a forest-tree, he, the ascetic, the Lord of 
Creatures, wishing to escape from the proximity of women, 
vanished along with his creatures. 


_ 75. And the daughter of the mountain, thinking that her 
mighty father’s desire and her own charming form were vain, 
her shame increased by the thought that her two friends had 
been present, desolate she went with difficulty towards her 
dwelling-place. 


76. And as her eyes closed from fear of the violence of 
Rudra, the Mountain on the instant took up his piteous 
daughter in his arms, and like the heavenly elephant bearing 
a lotus clinging to his tusks, he pressed onwards, his limbs 


large with haste. 
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Canto xiv 


kambiin atha samadadhmuh konair bheryo nijaghnire 
veņūn pupūpire gufijā jugufijuh kara-ghattitah. 
vādayām cakrire dhakkāh panava dadhvanur hatāh 
kahalah pūrayām cakruh piirnah perā$ ca sasvanuh. 
mrdanga dhiram āsvenur hataih svene ca gomukhaih 
ghantah šišifijire dirgham jahrade patahair bhršam. 
haya jihesire harsād gambhiram jagajur gajah 
samtrastah karabha retu$ cukuvuh patti-panktayah. 
turangah pusphutur bhitah pusphurur vrsabhāh param 
nāryaš cuksubhire mamlur mumuhuh $u$ucuh patin. 
jagarjur jahrsuh šūrā rejus tustuvire paraih 

babandhur angulitrani samnehuh pariniryayuh. 
dhanūmsy āropayām cakrur āruruhū rathādisu 

asin udvavrhur dīptān gurvīr ucciksipur gadah. 

Sūlāni bhramayām cakrur bāņān ādadire ubhan 
bhremus cukurdire resur vavalgu$ ca padatayah. 
samutpetuļ kasa-ghatai rasmyakarsair mamangire 
asvah pradudruvur mokse raktam ujjagaruh śrame. 
gajānām pradaduh Sarin kambalān paritastaruh 

tenuh kaksam dhvajām$ caiva samucchišriyur ucchikhan. 
visisvasayisam cakrur alilingué ca yositah 

ājaghrur mūrdhni bālāmš ca cucumbué ca suta-priyah. 
gambhira-vedinah samjfiam gajā jagrhur aksatah 
vavrdhe šušubhe caisam mado hrstaig ca pupluve. 
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Then they blew blasts upon conch-shells, with the drum- 
sticks they beat the kettle-drums, they piped on bamboo 
flutes, while the tabors rolled, struck with the hands. They 
made the bass-drums speak, the paņavas sounded when 
struck ; they filled with breath the copper-horns, when filled 
with breath the trumpets sang. The great drums gave a deep 
steady note, a noise was made by the beaten gomukha-drums ; 
bells clashed loud and long, a mighty thundering was produced 
by the war-drums. 

The horses neighed from joy, the elephants trumpeted 
deep ; the camels grunted in terror, the tanks of foot-soldiers 
hummed with their chattering. 

The war-horses in their nervous excitement broke their 
ranks, the draught-oxen fidgeted all the more; the women 
were agitated and dispirited, they fainted, and bewailed their 
husbands. The heroes roared and exulted, they shone, they 
were praised by their fellows ; they bound on their finger- 
guards, fixed their body-armour, and strutted around. They 
strung their bows and mounted their chariots and other 
vehicles ; they drew their flashing swords, they slung on their 
shoulders heavy clubs. They brandished spears, they took 
supplies of fine arrows ; and the foot-soldiers rushed about, 
leapt in the air, yelled and swaggered. 

The horses pranced under the blows of the whips, they 
pawed the ground when held in by the reins, when given 
their head they dashed forward, in their exertion they foamed 
blood at the mouth. Men put in place the battle-trappings 
of the elephants, spread their saddle-cloths and tightened 
their girths, and raised aloft banners with flying plumes. 


They attempted to cheer their wives, and embraced them ; 


they kissed their young sons on the head, and, dear to their 


children, kissed them on the lips. 
Though not pierced with the g 
accepted the drivers’ directions, an 
and shone splendidly, and was swelle: 
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mrgah pradaksinam sasruh Sivah samyag vavasire 
avamaih pusphure dehaih prasede citta-vrttibhih. 
pracyam afijihisam cakre prahasto ravanajflaya 
dvāram raranghatur yamyam mahāpāršva-mahodarau. 
prayayāv indra-jit pratyag iyāya svayam uttaram 
samadhyasisisim cakre virūpāksah purodaram. 
śuśrāva rāmas tat sarvam pratasthe ca sa-sainikah 
visphārayām cakārāstram babandhātha ca bāņadhī. 


Canto xix. 


apamanyus tato vākyam paulastyo rāmam uktavān: 
ašocyo 'pi vrajann astam sa-nabhir dunuyān na kim. 
tan no devā vidheyāsur yena rāvaņavad vayam £ 
sapatnāmš cadhijiyasma samgrāme ca mrsīmahi. 
krsīramš ca dašāsyena yathānyenāpi nah kule: 
devadryafico narāhārā nyaficag ca dvisatām ganah. 
sa eva dhārayet prāņān īdrše bandhu-viplave : 
bhaved āšvāsako yasya suhrc chakto bhavādr$šah. 
mriyeyordhvam muhūrtād dhi na syās tvam yadi me. 
gatih: 
āšamsā na hi nah prete jīvema da$a-mūrdhani. 
prakuryāma vayam de$e garhyām tatra katham ratim: 
yatra vimšati-hastasya na sodaryasya sambhavah. 
āmantrayeta tān prahvān mantriņo 'tha vibhisanah : 
gaccheta tvaritam lankam rājave$ma višēta ca. 
adadidhvam maharhani tatra vasamsi satvarah : 
uddhunīyāta satketūn nirharetāgrya-candanam. 
muīcetākāšadhūpāms ca grathnīyāta srajah $ubhāh: 
anayetamitam dāru-karpūrāguru-kunkumam. 
uhyeran yajia-pātrāņi hriyeta ca vibhavasuh: 
bhriyeta cājyam rtvigbhih kalpyeta ca samit-kušam. 
snaniyaih snāpayetāšu ramyair limpeta varnakair : 


-alamkuryata ratnai§ ca ravanarhair da$ānanam. - 


106 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and.Sarayu Trust. 


BHATTIKAVYA 


Deer. passed by on the right, jackals howled auspiciously 
(on the left): therefore, although their right arms trembled, 
their thoughts were calm. At the command of Ravana, 
Prahasta was eager to start out for the eastern gate, Maha- 
pārš$va and Mahodara hastened to the southern gate. Indrajit 
set out westwards, and Ravana himself went to the north, 
while Virūpāksa intended to hold the centre of the city. 

Rama heard all this, and advanced with his army, and he 
plucked his bow, and bound on his two quivers. 


After the death of Ravana: Optatives and Precatives 


Then the descendant of Pulastya (Vibhisana), mastering 
his sorrow, said to Rama, “ How could a blood-relation going 
to his doom fail to cause grief, though you say I must not 
mourn him? Would that the gods so ordain for us that like 
Ravana we may conquer our rivals and die in the battle. And 
as they were by the ten-faced one, so by yet another in our 
family may the man-eating Raksasas be made god-rivalling, 
and the hosts of their enemies be laid low. 

In such a calamity to kinsmen, only one who had a powerful 
friend such as Your Highness to comfort him could possibly 
retain his life. 

For I should have died the moment after, if you had not 
been my refuge: for we have no desire to live when the 
ten-headed one is dead. How could we take our culpable 
pleasure in that very place where our twenty-handed brother 
no longer exists?” 

Then Vibhisana gave orders to the obedient ministers : 
“Go swiftly to Lanka and enter the king’s apartments. 
And there with all speed take costly garments, unfurl fine 
banners, bring out the finest sandal powder, send forth per- 


fumes for the air, plait beautiful garlands, fetch unlimited 
quantities of wood, and camphor and aloes and saffron. 
ught, let fire be fetched, 


Let the sacrificial vessels be bro 

and let melted butter be carried thither by the priests, and 
kindling-sticks and kuSa-grass be made ready. Straightway 
bathe the ten-faced one in water fit for bathing, anoint him 
with delightful unguents, and adorn him with jewels worthy 


of Ravana. 
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vāsayeta suvāsobhyām medhyābhyām raksasadhipam : 
rtvik sragviņam ādadhyāt prān-mūrdhānam mrgājine. 
yajfia-patrani gātregu cinuyāc ca yathāvidhi: 
juhuyāc ca havir vahnau gāyeyuh sama sāmagāļ. 
gatvātha te purīm lankām krtvā sarvam yathoditam : 
samīpe ’ntyahuteh sāsrāh proktavanto vibhisanam. 
krtam sarvam yathoddistam kartum vahni-jala-kriyam : 
prayatethā maharaja saha sarvaih sva-bandhubhih. 
ajfiavan notsahethās tvam dheya dhiratvam acyutam : 
stheyah kāryesu bandhūnām heyah šokodbhavam tamah. 
nāvakalpyam idam glāyed yat krechresu bhavān api: 
na prthag-janavaj jatu pramuhyet pandito janah. 
yac ca yatra bhavāms tisthet tatranyo ravanasya na: 
yac ca yatra bhavant siden mahadbhis tad vigarhitam. 
āš$caryam yac ca yatra tvām prabrūyāma vayam hitam : 
api saksat prašisyās tvam krcchresv indra-purohitam. 
kamo janasya jahyās tvam pramādam nairrtadhipa : 
uta dviso 'nušoceyur viplave kim u bandhavah. 
sa bhavan bhratrvad raksed yathavad akhilam janam : 
na bhavan sampramuhyec ced āšvasyuš ca nigacarah. 
tatah sa gatavan kartum bhratur agni-jala-kriyam : 
proktavan krta-kartavyam vaco ramo ’tha raksasam, 
ambhamsi rukma-kumbhena sifican mūrdhnisamādhimān: 
tvam raja raksasām lankam aveksethā vibhisana. 
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Clothe the king of the Raksasas in a pair of fine garments 
which are ritually pure, and let the priest install him, gar- 
landed, on the black antelope skin, with his head to the east. 
Let him pile the sacrificial vessels on his limbs in the pre- 
scribed manner, let him pour out the oblation into the fire, 
and let the Sāman-singers sing a Saman.” 

Then going to the city of Lanka and performing everything 
as they had been instructed, weeping beside the funeral 
oblation, they said to Vibhisana : 

“Everything has been done as you commanded. Take 
steps to perform, great king, the tite of fire and water, in 
company with all your kinsmen. You must endure this not 
as an ignorant person would do. May you put on unshakable 
firmness, may you stand firm in your duties towards your 
kinsmen, and abandon this darkness of mind arising from 
sorrow. It is unthinkable that Your Highness should be 
dejected even in most difficult circumstances : for a wise man 
is hardly likely to be overcome by bewilderment like one of 
the common herd. 

Under whatever circumstances and at whatever time Your 
Highness were to stand erect, there (it would appear) there 
was none other than Ravana himself; but under whatever 
circumstances and at whatever time Your Highness were to 
succumb—that would be reprehensible in the eyes of the great. 
Wonderful it would be if under any circumstances and at 
any time we were to counsel you to your advantage, since 
you yourself obviously could give instruction in difficult 
matters even to Indra’s priest (Brhaspati). The desire of the 
people is that you cast aside your hesitation, lord of the descen- 
dants of Nirrti. Even enemies would grieve with you in this 
disaster, how much more so kinsmen. 

So may Your Highness duly protect all the people as your 
brother did. If Your Highness's mind should not falter, the 
Night-goers would take hope.” 

Then he went to perform his brothers rite of fire and water. 
And then Rāma, strong in religious devotion, addressed the 
Raksasa when he had done his duty, sprinkling on his head 
waters from a golden jar, “ Rule over Lanka, Wibhisana, as 
king of the Raksasas. Duly pacify the angry, win over the 
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kruddhān anunayeh samyag dhanair lubdhān uparjayeh : 
mānino mānayeh kale trastān paulastya santvayeh. 
icchā me paramānandeh katham tvam vrtra-Satruvat : 
icched dhi suhrdam sarvo vrddhi-samstham yatah suhrt. 
vardhisīsthāh sva-jātesu vadhyās tvam ripu-samhatih : 
bhūyās tvam guninam mānyas tesām stheyā vyavasthitau. 
dheyās tvam suhrdām prītim vandisīsthā divaukasah : 
somam peyāš ca heyā$ ca himsrā hanikarih kriyah. 
avaseyāš ca kāryāņi dharmeņa pura-vāsinām : 
anurāgam kriya rajan sada sarvankasam jane. 
ghānisīsta tvayā manyur grahisista samunnatih : 
raksobhir darsisisthas tvam draksiran bhavata ca te. 
manyum vadhya bhata-vadha-krtam 
bala-vrddhasya rajan 
Sastrabhijfiah sadasi sudhiyah 
sannidhim te kriyāsuh: 
samramsīsthāh sura-muni-gate 
vartmani prājya-dharme 
sambhutsīsthāh sunaya-nayanair 
vidvisām īhitāni. 


Canto xx. 


samupetya tatah sītām uktavān pavanatmajah : 
distyā vardhasva vaidehi hatas trailokya-kantakah. 
anujānīhi hanyantām mayaitāh ksudra-mānasāh: 
raksikās tava rāksasyo grhāņaitāsu matsaram. 
trnahani duracara ghora-rūpāšaya-kriyāh: 
himsrā bhavatu te buddhir etāsu kuru nisthuram. - 
pascimam karavāmaitat priyam devi vayam tava: 
tatah proktavatī sita vānaram karuņāšayā. — 
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greedy with. wealth, honour in due season those worthy of 
honour, and soothe those who are afraid, O descendant of 
Pulastya. My supreme wish is that you should enjoy happiness; 
how ?—like the conqueror of Vrtra, since every friend would 
wish his friend to have a condition of prosperity. May you 
increase among your own kinsmen, may you strike down the 
companies of your foes, may you be honoured by the virtuous, 
and may you stand firm in their constant loyalty. 

May you win the love of your friends, may you worship 
the gods, may you drink the Soma, may you avoid violent 
actions which cause loss of virtue. May you righteously 
decide the lawsuits of the citizens, and may you always, O king, 
display an all-pervading affection for your people. May you 
eschew haughtiness, but take to yourself dignified pride; may 
you be highly regarded by the Raksasas, and may they be 
highly regarded by Your Highness. 

May you put an end to the grief of young and old which 
arises from the slaughter of soldiers, o king; may wise men, 
learned in all the sciences, form the council at your court. 

, May you take delight in the path of abundant virtue travelled 
by gods and sages, and with eyes of good polity, may you come 
to know in full the desires of your enemies.” 


Sita’s return to Rama: Imperatives 


Then the son of the wind approached Sita and sadi 
“ May you increase in good fortune ! o princess of Videba. 
The tormenting thorn of the three worlds is slain. Give me 
y these low-minded female Raksasas 


our permission to sla 
š > em. Let 


who are your jailers, show your anger against th 

me smite these evil-doers of frightful shape, thoughts and 

deeds. Let your mind be violent, show hardness of heare 

towards them. O queen, let us perform this last service for you. 

Then Sita, the soul of compassion, addressed the monkey : 
III 
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upa$amyatu te buddhih pinda-nirvesa-karisu : 

laghu-sattvesu doso ‘yam yat-krte nihato 'sakau. 

na hi presya-vadham ghoram karavany astu te matih : 

edhi kārya-karas tvam me gatya pravada raghavam. 

didrksur maithilī rama pasyatu tvavilambitam : 

tatheti sa pratijñāya gatvā rāghavam uktavān. 

utsukānīyatām devi kakutstha-kula-nandana : 

ksmām likhitvā vini$vasya svar ālokya vibhisanam 

uktavān raghavah sītām ānayālamkrtām iti: 

gatvā praņamya tenoktā maithilī madhuram vacah. 

jahīhi $okam vaidehi prītaye dhehi mānasam: 

rāvaņe jahihi dvesam jahāhi pramadāvanam. 

snāhy anulimpa dhūpāya nivassvāvidhya ca srajam: 

ratnāny āmuīica samdīpte havir juhudhi pāvake. 

addhi tvam paficagavyam ca chinddhi samrodhajam 
tamah: 

āroha šibikām haimīm dvisām jahi manorathān. 

trnedhu tvad-viyogotthām rājanyānām patih $ucam: 

bhavatād aviyuktā tvam ata ūrdhvam sva-ve$mani. 

dīksasva saha rāmeņa tvaritam turagādhvare: 

dršyasva patya prītena prītyā preksasva rāghavam. 

ayam niyogah patyus te kāryā nātra vicāraņā: 

bhūsayāngam pramāņam ced rāmo gantum yatasva ca. 

muda samyuhi kakutstham svayam cāpnuhi sammadam : 

upehy ūrdhvam muhūrtāt tvam devi raghava-sanni- 
dhim. 

urdhvam muhūrtād ahno ‘nga svāminī sma bhava ksiteh : 

rājapatnī-niyoga-stham anušādhi puri-janam. 

uttisthasva mate patyur yatasvālankrtau tathā: 

pratisthasva ca tam drastum drastavyam tvam mahipatim. 

anusthāya yathādistam niyogam janakātmajā : 

samārūdhavatī yānam pattām$uka-vrtānanā. 
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“Let your mind be pacified against those weak creatures 
who act as they do simply to earn their daily bread: that 
wretch for whom this fault was done is slain. Do not entertain 
the thought that I would cause a terrible slaughter of servants. 
Be dutiful towards me, and go and say to Rama, ‘ May the 
princess of Mithila, Rama, eager for the sight of you, see 
you without delay ’.” 

“So be it,” he assented, and went and said to Rama, 
“ O delight of the race of Kakutstha, permit the eager queen 
to be brought here.” And Rama scratched (with his toe) in 
the dust, sighed and looked up to heaven, and said to Vibhisana, 
“ Bring Sita here, dressed in her finery.” And he went, and 
bowing, spoke a sweet word to the princess of Mithila: 
“ Abandon your sorrow, O princess of Videha, give your 
mind to delight ; give up your hatred towards Ravana, and 
leave the pleasure-garden. Bathe, anoint yourself, burn 
incense, clothe yourself, and plait a garland, fix on your 
jewels, and pour a libation in the kindled fire. Eat the 
paiicagavya, break the darkness born of your imprisonment. 
Mount the golden palanquin, strike down the desires of your 
enemies. 

«Let the lord of the warriors destroy his grief which arose 
because of separation from you, and may you from this time 
forth live united in your own dwelling. In company with 
Rama may you soon be consecrated in the horse-sacrifice, 
and may you be looked on by your beloved husband, and 
may you look upon Rama with loving kindness. This is the 
command of your husband: let there here be no delay. If 
Rama is your guiding authority, bedeck your body and make 
haste to go. In joy unite with the descendant of Kakutstha, 
and yourself obtain delight. On the instant go to the presence 
of Rama, O queen. ģ 

Indeed, the very moment after on this day, you will become 
the mistress of the world, and you must govern the citizens 
who stand obedient to the command of the wife of the king. 
Arise according to your husband's command, put your mind 
to your adornment, and set forth to see that king who deserves 
be to seen.” 

Obeying the command 
Janaka mounted the vehicle, 


as she was told, the daughter of 
her face covered with a veil of 
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lajjānatā visamyoga-duhkha-smarana-vihvala : - 
sasra gatvantikam patyur dina ruditavaty asau; 
prapta-caritrya-samdehas tatas tām uktavān nrpah: 
icchā me nadade site tvām aham gamyatām atah. 
ravananka-pari$lista tvam hrl-lekha-kari mama: 
matim badhana sugrīve raksasendram grhāņa vā. 
aśāna bharatād bhogān lakşmaņam pravrnisva vā: 
kamad vā yāhi mucyantam āśā rama-nibandhanah. 
kva ca khyāto raghor vamšah kva tvam paragrhosita : 
anyasmai hrdayam dehi nanabhiste ghatamahe. 
yathestam cara vaidehi panthanah santu te sivah 
kamas te 'nyatra tayantam viSankam tyaja mad-gatām. 
tatah pragaditā vākyam maithilābhijanā nrpam 
strī-sāmānyena sambhūtā šankā mayi vimucyatām. 
daivād bibhīhi kākutstha jihrīhi tvam tathā janāt 
mithyā mam abhisamkrudhyann avašām śatruņā hrtām. 
cetasas tvayi vrttir me Sariram raksasā hrtam: 
vidām kurvantu samyafico devah satyam idam vacah. 
tvam punihi punihiti punan vayo jagat-trayam 
caran dehesu bhūtānām viddhi me buddhy-aviplavam. 
kham ata dyām atātorvīm ity atantyo 'tipāvanāh 
yūyam apo vijānīta mano-vrttim $ubhām mama. 
jaganti dhatsva dhatsveti dadhatī tvam vasumdhare 
avehi mama cāritram naktam divam avicyutam. 
rasān samhara dīpyasva dhvāntam jahi-nabho bhrama 
itīhamānas tigmaméo vrttam jilatum ghatasva me. 
svarge vidyasva bhuvy āssva bhujanga-nilaye bhava 
evam vasan mamākāša sambudhyasva krtākrtam. 
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fine cloth, and with her head-bowed in shame, distracted 
with grief from the remembrance of the pain of separation, 
she went with tears into the presence of her husband, and 
wept in her misery. 

Then, since he had become doubtful of her conduct, the 
king said to her, “It is my wish that I should not receive you, 
Sita, therefore go. You have caused me anguish of heart 
by being embraced in the bosom of Ravana. Fix your mind 
on Sugriva, or take the lord of the Raksasas. Eat your food 
from Bharata and enjoy your pleasure of love from him, or 
choose Laksmana, or go according to your desire, and let the 
vows which bind you to Rama be loosed. How can the two 
be reconciled—the renowned race of Raghu, and you who have 
dwelt in the house of another man? Then give your heart 
to another. We do not care for something undesirable. 
Go as you please, princess of Videha, and may your paths 
be auspicious. Let your affections spread elsewhere, have no 
fear for me.” 

Then the lady of the noble line of Mithila falteringly spoke 

to the king: “Let your doubt with regard to me, a doubt 
which arises from the common nature of women, be cast 
aside. You should fear heaven, descendant of Kakutstha, 
you should be ashamed before the people, in that you are 
angry on a false charge with me who was carried off helpless 
by anenemy. The constant thought of my mind was on you, 
and it was only my body which was carried off by the Raksasa. 
May the all-pervading gods know that what I say is 
true. 
O wind, purifying greatly throughout the three worlds, 
moving among the bodies of all creatures, know that my mind 
is free from sin. O waters, mighty purifiers, wandering ever 
in the air, the sky, and the land, recognize that my thoughts 
are pure. O earth, constantly supporting all living beings, 
understand that my conduct has not faltered by day or by 
night. O sun, whose universal desire is to draw up the waters, 
to lighten the darkness, to wander through the clouds, give 
your attention to know my actions. 

© ether, everywhere abiding, who are f 
who remain on the earth, who are in the ( 
of the serpents, know what I have done ani 

1I5 
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citām kuru ca saumitre vyasanasyāsya bhesajam 
rāmas tusyatu me vadya pāpām plusņātu vanalah. 
raghavasya matenatha laksmanenacitam citam 
drstvā pradaksini-krtya rāmam pragadita vacah. 
pravapani vapur vahnau rāmāham šankitā tvaya 
sarve vidantu $rnvantu bhavantah sa-plavangamah. 
mam dustām jvalita-vapuh plusāņa vahne 
samraksa ksata-malinam suhrd yatha va: 
esāham kratusu vasor yathājyadhārā 
tvām prāptā vidhivad udīrņa-dīpti-mālam. 
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O son of Sumitra, make a funeral pyre, a medicine for this 
grievous woe: let Rama be pleased with me to-day, or if I 
am sinful let the fire burn me.” 

Then when she saw that the pyre had been piled by Laksmana 
with Rāma's consent, she walked round it towards the right, 
and falteringly spoke to Rama: “Let me cast my body in 
the fire. O Rama, I have been doubted by you. Let all 
your Lordships and the monkey host know it and hear it. 

If I am sinful, O Fire, burn me, O thou of blazing form ; 
or if I am free from stain, protect me like a friend: like Vasu’s 
(Agni’s) streams of melted butter at the sacrifices, I have duly 
come to thee who art crowned with lofty flames.” 
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deva, tvayi tadāvatīrņe dvijopakārāyāsuravivaram tvad- 
anvesanaprasrte ca mitragane "ham api mahīm atann “angesu 
gangātate bahi$ campāyāh kašcid asti tapahprabhāvotpanna- 
divyacaksur maricir nama maharsir” iti kutašcit samlapato 
janasamājād upalabhyamuto bubhutsus tvadgatim tam 
uddešam agamam. nyašāmayam ca tasminn asrame kasyacic 
cūtapotakasya cchayayam kam apy udvignavarnam tāpasam. 
amunā cātithivad upacaritah ksanam vi$rāntah *' kvāsau 
bhagavān marīcis, tasmād aham upalipsuh prasangaprositasya 
suhrdo gatim, ascaryajiianavibhavo hi sa maharsir mahyām 
visruta ” ity avādisam. athāsāv usņam āyatam ca nih- 
Svāsyāšamsayat. “āsīt tādršo munir asminn ā$rame. tam 
ekadā kāmamaiijarī nāmāngapurīvatamsasthānīyvā vāra- 
yuvatir asrubindutārakitapayodharā sanirvedam abhyetya 
kīrņa$ikhaņdāstīrņabhūmir abhyavandista. tasminn eva ca 
ksaņe mātrpramukhas tadāptavargah sānukrošam anupra- 
dhāvitas tatraivāvicchinnapātam apatat. sa kila krpālus tam 
janam ārdrayā girā$vāsyārtikāraņam tām gaņikām aprcchat. 
sā tu savrīdeva savisādeva sagauraveva cābravīt: bhagavann, 
aihikasya sukhasyābhājanam jano 'yam āmusmikāya évo- 
vasīyāyārtābhyupapattivittayor bhagavatpādayor milam 


Saraņam abhiprapanna "iti. tasyās tu janany udafijalih palita- 
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Sire, when you went down into the Asura’s cave on that 
occasion to succour the Brahman, and all our friends had 
started out to look for you, I also wandered about the earth, 
and I happened to learn from a group of men conversing 
together that in the Anga country, on the Ganges just outside 
the town of Campa, there was a great sage named Marici who 
through the power of his austerities had acquired super- 
natural vision; and meaning to learn from him where you 
had gone, I went to that place. And in the hermitage I 
perceived in the shade of a young mango tree an ascetic of 
melancholy countenance. He received me with due hospi- 
tality, and when I had rested a little, I said, “ Where is the 
Venerable Marici ? I wished to find out from him the where- 
abouts of a friend of mine who has somehow or other become 
separated from me. The great sage is famous throughout 
the world for his amazing powers of insight.” 

Then he, sighing long and deep, told his tale. “ There used 
to be such a sage in this hermitage. But one day a certain 
young lady of the demi-monde called Kamamanyjari, justly 
rated the chief ornament of the town of Anga, approached 
him in great grief, her breasts starred with tear-drops, and 
sweeping the ground with her scattered locks she paid her 
humble respects. At the same instant a whole crowd of her 
intimates with her mother at their head came streaming i 
behind her, in piteous guise, and one after the other fell flat 
on their faces in uninterrupted succession. And he, filled with 
compassion, comforted those people with gentle words, and 
then asked the courtesan the cause of their distress. 

But she replied, with a mixture, as one might say, of modesty, 
dejection, and respect, ‘ Venerable sir, I have no part in the 
happiness of this world, and I have therefore for the sake of 
bliss hereafter come for refuge to the ground below your 
Honour’s feet, which are well known as a source of protection 
for those in distress’. Her mother however, raising her 
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$arasikhandabandhasprstamuktabhimir abhāsata : ‘bhagavann, 
asya me dosam esa vo dasi vijiiāpayati. doşaś ca mama svadhi- 
kārānusthāpanam. esa hi ganikamatur adhikāro yad duhitur 
janmanah prabhrty evāngakriyā, tejobalavarņamedhāsam- 
vardhanena dosagnidhatusimyakrta mitenāhāreņa  Sarira- 
posanam, 4 paficamad varsat pitur apy anatidaršanam, 
janmadine punyadine cotsavottaro mangalavidhir, adhyapanam 
anangavidyānām sanganam, nrtyagītavādyanātyacitrāsvādya- 
gandhapuspakalāsu lipijiiāānavacanakaušalādisu ca samyag- 
vinayanam, Sabdahetusamayavidyasu vārttāmātrāvabodha- 
nam, ājīvajiiāne krīdākaušale sajīvanirjīvāsu ca dyūtakalāsv 
abhyantarikaranam, abhyantarakalāsu vaisvāsikajanāt pra- 
yatnena prayogagrahanam, yatrotsavadisv ādaraprasādhitāyāh 
sphītaparibarhāyāh prakāšanam, prasangavatyām samgītādi- 
kriyāyām pūrvasamgrhītair grāhyavāgbhih siddhilambhanam, 
dinmukhesu tattacchilpavittakair yašahprakhyāpanam kārtā- 
ntikadibhih kalyāņalaksaņodghosaņam, pīthamardavitavidū- 
sakair bhiksukyādibhi$ ca nagarikapurusasamavayesu rūpa- 
Sīlašilpasaundaryamādhuryaprastāvanā, yuvajanamanoratha- 
laksyabhūtāyāh prabhūtatamena Sulkenavasthapanam, svato 
rāgāndhāya tadbhāvadarsanonmāditāya va jātirūpavayo- 


‘rthaSaktisaucatyagadaksyadaksinyaéilpasilamadhuryopapan- 
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hands in supplication, ever and anon touching the earth with 
her plaited locks streaked with grey, said, ‘ Venerable sir, 
your servant here says it is all my fault. And my fault is 
simply that I have made her do her duty. It is surely the 
duty of a courtesan’s mother, right from her daughters’ birth, 
to attend to her massage, and while fostering her beauty, her 
strength, her complexion, and her intelligence, to see that 
her bodily humours, digestion, and the various physical 
elements are kept properly balanced; to nourish her body, 
while not letting her over-eat ; not to let even her father see 
very much of her after she is five years old; to attend to the 
festive rites and the celebrations that follow them on birthdays 
or other auspicious occasions ; to rehearse her in the theory 
of love with its subsidiary disciplines ; to instruct her pro- 
perly in the arts of dancing, singing, instrumental music, 
acting, painting, food, perfumes and flowers, to say nothing 
of calligraphy, rhetoric and the rest; to give her an intro- 
duction—enough at least for professional purposes—to the 
sciences of grammar and logic and the higher philosophy ; 
to initiate her into the lore of her profession, including skill 
in merrymaking, and the arts of gambling on live events as 
well as lifeless games of chance; to take great care that she 
gets practical instruction in the esoteric arts from a trust- 
worthy person; to see to it that at processions and religious 
festivals she is properly decked out and exhibited in public 
with a fair crowd of attendants ; to arrange for her to receive 
applause at concerts and other public occasions from 
flatterers suborned beforehand, and to have her fame noised 
abroad all over the country by the experts in each several 
art, and her auspicious marks proclaimed by fortune-tellers 
and such like; to have her beauty, character, and artistic 
achievements, her grace and sweetness, duly acclaimed at 
gatherings of men-about-town by the usual parasites, rakes, 
fops, and nuns ; then, when she has become the target of the 
desires of the young men, to hire her out at a very substantial 
dower-price; to give her to men of independent position, 
either spontaneously blinded by passion, or brought to a , 
state of intoxication by the sight of a favourable glance from 
her—always assuming that they are men of good family, 
young and handsome, wealthy, spirited, honest, generous, 
Tat I 
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naya svatantraya pradānam, adhikaguņāyāsvatantrāya prajfia- 
tamāyālpenāpi bahuvyapadešenārpaņam, asvatantrena va 
gāndharvasamāgamena tadgurubhyah šulkāpaharaņam, alabhe 
'rthasya kamasvikrte svaminy adhikarane ca sādhanam, 
raktasya duhitraikacāriņīvratānusthāpanam, nityanaimittika- 
prītidāyakatayā hrtasistanam gamyadhanānām citrair upāyair 
apaharanam, adadatā lubdhaprayena ca vigrhyāsanam, prati 
hastiprotsāhanena lubdhasya rāgiņas tyāgašaktisamdhuksaņam, 
asārasya vāksamtaksaņair lokopakroganair duhitrnirodhanair 
vrīdotpādanair anyābhiyogair avamānai$ cāpavāhanam, artha- 
dair anarthapratighātibhi$ cānindyair ibhyair anubaddhārthā- 
narthasamSayan vicārya bhūyo bhūyah samyojanam iti. 
gaņikāyāš ca gamyam prati sajjataiva na sangah. satyām 
api prītau na matur mātrkāyā va Sdsanativrttih. evam 
sthite 'nayā prajāpativihitam svadharmam ullanghya kvacid 
āgantuke rūpamātradhane viprayūni svenaiva dhanavyayena 
ramamāņayā māsamātram atyavāhi. gamyajana$ ca bhūyān 
arthayogyah pratyācaksāņayānayā prakopitah. svakutumba- 
kam cāvasāditam. esa kumatir na kalyaniti nivarayantyam 
mayi vanavāsāya kopat prasthitā. sa ced iyam ahārya- 
ni$cayā sarva esa jano 'traivānanyagatir anašanena sam- 
sthāsyata ’ ity arodīt. 


atha sā vārayuvatis tena tāpasena ‘bhadre, nanu duhkhakaro 
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clever, courteous, artistic, well-behaved, and sweet-tempered ; 
on occasion to allow her to a minor, if he is unusually well- 
endowed and uncommonly intelligent, even at quite a small 
price—though hinting that it was a large one; or by a love- 
marriage with a minor, to get the price of the dowry from his 
parents, and in the event of the cash not being forthcoming, 
to ensure success in the courts by an amorous bribe to the 
judge; to make sure that a man who is in love with her 
‘daughter observes the vow of wifely fidelity towards her; 
to see that what remains of the lover’s wealth after it has 
been plundered by the ritual observance of the recurrent, 
occasional, and affectionate offerings, is likewise detached 
from him by various ingenious methods; to quarrel with, 
and get rid of, a man who, though more or less won over, 
still gives nothing; and to kindle some spirit of generosity 
in a tight-fisted infatuate by having him pestered by a go- 
between ; to scare off a man with no substance by taunting 
him, having him reviled in public, carefully chaperoning the 
girl, making him ashamed of himself, having him abused by 
others, and generally bringing him into contempt; but on the 
other hand to unite her repeatedly with men who pay up, and 
who are in a position to be of service in any contretemps, who 
are beyond reproach, and are wealthy; weighing carefully, 
however, in each case any uncertainties as to the pros and cons. 
The duty of the girl herself, however, is simply readiness for ' 
her lover, not attachment to him. Even if she does get fond 
of him, she shouldn’t go against the instructions of her mother 
or her grandmother. In spite of all this, this girl has failed in 
the duty God has given her, and has wasted a whole month 
sporting at her own expense with a young Brahman who 
has no local connections and no fortune but his face. And 
she has repulsed and angered many a lover well able to pay. 
She has brought her loving family to ruin. And when I 
tried to remonstrate by saying that no good would come of 
this folly, she went off in a temper to become a religious 
recluse. And now if she still remains unshakable in her 
resolve, all these people here will have no other recourse 
but to fast to death on the spot.’ And she wept. 

Then the ascetic compassionately addressed the hetaera, 
‘Child, this business of being a hermit in the forest is no 
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'yam vanavasah. tasya phalam apavargah svargo va. pra- 
thamas tu tayoh prakrstajiianasadhyah prayo. duhsampada 
eva. dvitiyas tu sarvasyaiva sulabhah kuladharmanustha- 
yinah. tad a$akyārambhād uparamya matur mate varta- 
sveti” sānukampam abhihita ‘yadiha bhagavatpādamūlam 
ašaraņam, Saranam astu mama krpaņāyā hiraņyaretā deva 
evety’ udamanāyata. 

sa tu munir anuvimršya gaņikāmātaram avadat, 'samprati 
gaccha grhān. pratiksasva kānicid dinani yavad iyam 
sukumārā sukhopabhogasamucitā saty araņyavāsavyasanenod- 
vejitā bhūyo bhūya$ cāsmābhir vibodhyamānā prakrtāv eva 
sthasyatiti’. tatheti tasyah pratiyāte svajane sā gaņikā tam 
rsim alaghubhaktir dhautodgamanīyavāsinī nātyādrtašarīra- 
samskārā vanatarupotālavālapūraņair devatarcanakusumo- 
ccayāvacayaprayāsair naikavikalpopahārakarmabhih kāma- 
Sasanarthe ca gandhamālyadhūpadīpanrtyagītavādyādibhih 
kriyābhir ekānte ca trivargasambandhinibhih kathābhir adhy- 
ātmavādais cānurūpair alpīyasaiva kalenanvarafijayat. ekadā 
ca rahasi raktam tam upalaksya, ‘midhah khalu loko yat 
saha dharmeņārthakāmāv api ganayatiti’ kimcid asmayata. 
"kathaya vāsu, kenāmšenārthakāmātišāyī dharmas tavābhi- 
preta’ iti preritā marīcinā lajjāmantharam ārabhatābhi- 
dhatum, ‘itah kila janad bhagavatas trivargabalabalajfianam. 
atha vaitad api prakārāntaram dāsajanānugrahasya. bhavatu 
Sriyatam. nanu dharmād rte 'rthakāmayor anutpattir eva. 


tadanapeksa eva dharmo nivrttisukhaprasūtihetur ātmasam- 
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easy matter. Its reward is either final salvation or heaven. 
The former is usually very hard to attain, requiring as it does 
for its achievement the most sublime wisdom. But the 
second is easily won by anyone who attends to his or her 
family’s hereditary duties. So give up this impossible scheme 
and conform to your mother’s way of thinking’. But she 
replied with some agitation, ‘If the ground here below your 
Honour’s feet can offer me no protection, then a wretch like 
me can find refuge only in the fire’. 

The hermit reflected for a moment, and then said to the 
mother, ‘Go home now, and wait for a few days, until the 
girl, who is after all delicate and accustomed to enjoy the 
good things of life, is restored to her former good sense by 
distress at the rigours of forest life and by constant instruction 
from me’. To this her family agreed, and returned home. 
And the courtesan showed very considerable devotion, dressed 
simply in a pair of clean garments, paying not overmuch 
heed to the adornment of her person; and by filling the 
water trenches ‘at the foot of the young forest trees, by 
expending much effort in collecting heaps of flowers for divine 
worship, by performing numerous optional offerings, and by 
rituals in honour of Siva, the Chastiser of the God of Love, 
performed with perfumes, wreaths, incense, lamps, dancing, 
song, instrumental music, and the like, by her discussions 
with him in private on the threefold ends of man, and appro- 
priate remarks concerning the Supreme Being, she quite won 
the heart of the seer in a remarkably short space of time. 
And one day, when they were alone together, observing him 
to be enamoured, she ventured to say with a smile, “ People 
are indeed very foolish to rank Wealth and Love in the com- 
pany of Righteousness’. “Tell me then, my daughter ’, urged 
Marici, ‘in what respect do you consider Righteousness excels 
Wealth and Love’. And she, haltingly and shyly started to 
reply, ‘How can your Reverence learn anything from a 
person like me about the powers and weaknesses of the three- 
fold ends of existence? Or is this but a further example of 
your gracious kindness towards your slave? 

Very well, then. Listen. It is admitted, I suppose, that 
Wealth and Love cannot come into being apart from 
Righteousness ; whereas Righteousness, the efficient cause of 
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adhanamatrasadhya$ ca. so 'rthakāmavad bahyasadhanesu 
nātyāvatate. tattvadaršanopabrmhitas ca yatha katham 
cid apy anusthiyamanabhyam nārthakāmābhyām badhyate. 
bādhito ’pi cālpāyāsapratisamāhitas tam api dosam nirhrtya 
greyase 'nalpāya kalpate. tatha hi pitāmahasya tilottamabhi- 
lāso, bhavānīpater munipatnīsahasrasamdūsaņam, padma- 
nābhasya sodašasahasrāntahpuravihārah, prajāpateh svadu- 
hitary api pranayapravrttih, Sacipater ahalyajarata, Sasankasya 
gurutalpagamanam, amšumālino vadavālanghanam, anilasya 
kesarikalatrasamāgamo, brhaspater utathyabhāryābhisara- 
ņam, parāšarasya dāšakanyādūsaņam, pārāšaryasya bhrātr- 
dārasamgatir, atrer mrgīsamāgama iti. amaranam ca tesu 
tesu kāryesv āsuravipralambhanāni jiianabalan na dharma- 
pidam avahanti. dharmapiite ca manasi nabhasiva na jatu 
rajo 'nusajyate. tan manye nārthakāmau dharmasya šata- 
tamim api kalam sprgata’ iti. Srutvaitad rsir udīrņarāga- 
vrttir abhyadhat : “ayi vilāsini, sadhu pašyasi. na dharmas 
tattvadaršinām visayopabhogenoparudhyata iti. kim tu 
janmanah prabhrty arthakamavarttanabhijfia vayam. jfieyau 
cemau kimrūpau kimparivarau kimphalau ceti’. sā tv 
avādīt: 'arthas tāvad arjanavardhanaraksanatmakah, krsi- 
pasupalyavanij yasamdhivigrahadiparivaras, tirthapratipadana- 
phalaš ca. kamas tu visayātisaktacetasoh strīpumsayor 
niratiSayasukhasparSavisesah. parivaras tv asya yavad iha 


ramyam ujjvalam ca. phalam punah paramahladanam 
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the engendering of final beatitude, is attainable simply through 
concentration of the spirit, without any reference at all to 
-the other two. And unlike Wealth and Love, it is not over- 
dependent on external factors for its realisation. Also, being 
rich in the vision of philosophical truth, the practice of Wealth 
and Love do not impede it in the slightest. And even if they 
do, only a slight effort is needed to repair it, while the bliss 
it leads to by the mere removal of the sin is anything but 
slight. So, for example, our Heavenly Father was enamoured 
of the nymph Tilottama; the husband of Bhavani violated 
a thousand hermits’ wives; Padmanābha divided his time 
between sixteen thousand harems ; Prajapati even made love 
to his own daughter; the Lord of Saci became the paramour 
of Ahalya ; the Moon went to his teachers’ bed; the Sun 
embraced a mare; the Wind united with the wife of Kesarin ; 
Brhaspati approached the wife of Utathya; Parasara raped - 
a fisher-girl ; his son had union with his brother’s wife; Atri 
loved a doe. And further, the deceitful practices of the gods 
against the demons on one occasion after another bring no 
harm to their Righteousness, because of the power of their 
knowledge. Indeed, passion no more cleaves to a mind 
purified by Righteousness than dust to the clouds. And so, 
as I hold, Wealth and Love together do not amount to even 
a hundredth part of Righteousness’. When he heard this, 
the seer replied, his passion mounting, “ Ah, my pretty one, 


you show true insight when you say that the Righteousness 


of philosophers suffers no impediment from the indulgence of 
the senses. We, however, right from birth, have lived in 
complete ignorance of the ways of Wealth and Love, And 
we feel we.ought to know what like the pair of them are, 
what their attendant circumstances, and what their fruits ’. 
But she replied, ‘ Oh, as for Wealth, it is nothing but a case 
of earning it, increasing it, and guarding it. Its attendants 
are farming, cattle-breeding, commerce, wars and treaties, 
and so on and so forth. And all it confers in the end is the 
ability to endow religious foundations. But Love can only 
be described as the most blissful sensation possible for a man 
and a woman when their minds are wholly absorbed in the 
things of the senses. Its attendants are all things in this 
world which are delightful and splendid. For its fruit it has 
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parasparavimardajanma smaryamāņamadhuram udīritābhi- 
mānam uttamam sukham aparoksam svasamvedyam eva. 
tasyaiva krte visistasthanavartinah kastāni tapāmsi, mahānti 
dānāni, dāruņāni yuddhāni, bhīmāni samudralanghanādīni 
ca narāh samācarantīti ’. 

nišamyaitan niyatibalān nu tatpātavān nu svabuddhi- 
māndyān nu svaniyamam anādrtya tasyam asau prāsajat. 
sā sudūram mūdhātmānam ca tam pravahaņena nītvā puram 
udārašobhayā rājavīthyā svabhavanam anaisīt. abhūc ca 
ghosaņā ‘Svah kamotsava’ iti. uttaredyuh snatanuliptam 
āracitamafijumālam ārabdhakāmijanavrttam nivrttasvavrttā- 
bhilāsam ksaņamātre gate 'pi tayā vinā dūyamānam tam 
rsim rddhimatā rājamārgeņotsavasamājam nītvā kvacid upa- 
vanoddeše yuvatijanasataparivrtasya rājñah samnidhau smita- 
mukhena tena 'bhadre, bhagavatā saha nisidety ” ādistā 
savibhramam krtapraņāmā sasmitam nyasīdat. tatra kācid 
utthāya baddhafijalir uttamānganā ' deva, jitānayāham. 
asyai dāsyam adyaprabhrty abhyupetam mayeti prabhum 
prāņamsīt. vismayaharsamūlas ca kolāhalo lokasyodajihīta. 
hrstena ca rājñā mahārhai ratnālankārair mahatā ca pari- 
barheņānugrhya visrstā varamukhyabhih pauramukhyai§ ca 
gaņašah prasasyamana svabhavanam agatvaiva tam rsim 
abhāsata, ‘ bhagavann, ayam afijalih. ciram anugrhīto 
‘yam dasajanah, svartha idānīm anustheya ’ iti. sa tu ragad 
ašanihata ivodbhrāmyābravīt: ‘ Priye, kim etat, kuta idam 
audāsīnyam, kva gatas tava mayy asādhāraņo 'nurāga ' iti. 


atha sā sasmitam avadit: “bhagavan, yayādya rājakule 
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a supreme delight arising from mutual caresses, sweet even 
in remembrance, inflating one’s self-esteem, the highest 
pleasure perceptible to the senses, only to be properly appre- 
ciated in itself. For its sake men of the highest rank undertake 
severe penances, costly gifts, bitter wars, fearsome ocean- 
voyages, and more besides.’ 

When he heard this,—whether through the power of destiny, 
or because of her cleverness, or his own lack of wits—he, to 
the complete neglect of his religious rule of life, became com- 
pletely infatuated with her. And she took him to town in 
a litter along the splendidly glittering king’s highway, his 
mind far gone in a dazed trance, and brought him to her 
own home. And the proclamation went forth, “ To-morrow 
is the festival of Love’. The next day, when he had bathed 
and perfumed himself, and plaited for himselfa pretty garland, 
when he had completely assumed the character of a gallant, 
and put an end to desire—for his own proper mode of life, 
tormented if even a moment went by without her, she brought 
the sage by the sumptuously decorated highway to a festive 
company somewhere in the gardens outside the city, into the 
presence of the king who was attended by hundreds of 
young women. He, with a smile on his face, said, “Dear 
lady, sit here beside his Reverence’, and at his command, 
she bowed coquettishly, and seated herself with a smile. 
Thereupon, a certain noble lady arose, and with a curtsey, 
said, ‘Sire, she has defeated me. From to-day I become 
her slave’, and she bowed to the king. 

Then a great clamour of astonishment and delight went up 
from the crowd. And the king, highly pleased, honoured 
her with jewels and ornaments and a great retinue, and dis- 
missed her from his presence. Then, receiving on all hands 
the congratulations of the leading courtesans and the leading 
citizens, without even troubling to return home, she said to 
the sage, ‘My respects, your Reverence. Your slave has 
long been deeply obliged to you. And now you may g0 
about your own business again’. But he, in his infatuation, 
bewildered, as if struck by lightning, said, “ Darling, what is 
this? Whence this indifference ? Where has your quite 
exceptional love for me gone ?’ She replied with a laugh, 
‘Your Reverence, that lady who acknowledged defeat at my 
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mattah parājayo 'bhyupetas tasya$. ca mama ca kasmirnšcit 
samgharse ' marīcim āvarjitavatīva Slaghasa ” iti tayāsmy 
aham adhiksiptā. dasyapanabandhena cāsminn arthe pra- 
vartisi. siddhārthā cāsmi tvatprasādād ’iti. sa taya tathāvā- 
dhūto durmatih krtanugayah $ūnyavan nyavartista. yas 
tayaivam krtas tapasvī tam eva mām mahābhāga manyasva. 
svagaktinisiktam ragam uddhrtya tayaiva bandhakyā mahad 
vairagyam arpitam. acirād eva Sakya atma tvadartha- 
sādhanaksamah kartum. asyam eva tāvad vasangapuryam 
campāyām ” iti. 
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hands to-day at court,—she and I were having some sort of 
an argument, and she upbraided me saying that I boasted 
as if I had won the affections of Marici himself. So we wagered 
that the loser should become the other’s slave, and I undertook 
to do just that. And I have been successful, by your kind 
condescension '. And being in this fashion shaken off by her, 
fool that he was, he returned, repentant and desolate. Now, 
the hermit who was thus treated by that woman,—know 
that I am he, good sir. And that harlot, by rooting out 
the passion begotten by her own power, has brought me 
complete indifference to the things of this world. But in a 
very short time, my soul can be made fit to accomplish your 
desire. In the meantime, continue to reside in this Campa, 
city of the Angas.” 
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I. samagravaikartanašaktir agre 
prodyatsusarmatha sadhārtarāstrah : 
tadā šaratkāla tvaitya rajiio 
vinispataj jivadhanam rurodha. 


Then came autumn, preceded by all the sun’s brilliance— 
bringing with it the whole armed strength of Sugriva—and 
accompanied by Dhārtarāstra-geese, a fair deliverance to 
those about to advance; and it constrained within his body 
the life-treasure of the king (Rama) which bade fair to fly forth. 

Then like autumn came that son of Dhrtarāstra 
(Duryodhana), accompanied by the great might of the son of 
the sun (Karna), Sušarman having previously gone on ahead ; 
and he rounded up the live-stock of the king (Virāta) as they 
came forth to pasture. 


2. duisa tadagograhane nibaddhe 
vajna pratikavaparena nunnam : 
sadyah prasarpaddharisainyam udyad 
gajapracārojjvalam uccacāla. 


When it was known that a crime against him (Rāma) had 
been committed by his enemy, at once sent by the king 
(Sugrīva) who was intent on reguital, a swelling army of 
advancing monkeys, splendid because led by Gaja, started out. 

When, on that former occasion, the theft of the cattle had 
been committed by the enemy, at once sent by the king 
(Virāta) who was intent on requital, an army of foot-soldiers 


and cavalry, and chariot-troops, and splendid with advancing 
elephants, started out. 


9 3. gatesu sainyesu susarmahetoh 
sa labdhacihnah sunayottarasyih : 
hares tanijah pratipannakālam 
nypapriyanvesanatatparo 'bhūt. 
132 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and Sarayu Trust. 


RAGHAVAPANDAVIYA, Canto VI 


Then when the hordes had gone for the purpose of rescue, 
that son of the wind-god (Hanumant) whose mind excelled 
in ingenious conduct, taking with him the recognition-token, 
at an advantageous moment became wholly absorbed in seeking 
the King’s dear wife. j 

When the armies had gone because of Suśarman, that son 
of Indra, taking his distinguishing marks (the divine weapons), 
himself the glory of the virtuous Uttara, now that the appointed 
time (of the end of their exile) had come, became wholly 
absorbed in doing what would be pleasing to the king (Virata). 


4. samyddhatejāh sa grhitahetih 
Samim samāsādya yatha kyšānuh : 
narendrasiinor avadhūya sankam 
kurvan pratasthe vijayapratītim. 


He (Hanumant), of rich splendour, having seized his weapons, 
as fire takes to itself flames when it has possessed a Sami tree, 
dispelling the doubt of the king’s son (Rama), set forth on his 
journey, causing a certainty of victory. 

He (Arjuna), of increasing splendour, seized his weapons, 
having come to the Sami tree, as fire takes to itself flames, 
and dispelling the doubt of the king’s son (Uttara, son of 
Virāta), strode forth, causing a certainty of victory, and making 
the fame of Vijaya (Arjuna) to be known. 


5. gacchan vilanghya nagaropavanāntarāņi 
sampātipattrarathasūcitakāryastddhih = 
viro dadarsa karinakrakarālam agre 
ghosoddhatam salilarāšim tvarisainyam. 


Crossing on his journey mountain chasms and mighty 
forests, the successful end of his journey having previously 
been told to him by the bird Sampati, the hero saw before 
him the ocean, uplifted in waves and roaring, terrible with 
whales and sharks, like an enemy army. 

Making his way through the parts which lay between the 
city and the garden-suburbs, the success of his venture being 
indicated by his chariot whose horses were true-running like 
the straight flight of an arrow, the hero saw before him as he 

. went the enemy army, proud with its roaring, like a terrible 
ocean, whose crocodiles were war-elephants. 
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6. pura samākrāntamahendrabhūblyt 
sa sindhurajam gurubhīsmadurgam : 
vyalaūghayat tam manasa samāna- 
pravrttir abhrāntagatih paraugham. 


First of all climbing to the top of mount Mahendra, he leapt 
across the lord of rivers, great and fearsome and difficult to . 
pass, travelling with the speed of thought to the other shore, 
his path along the edge of the clouds. 

First of all attacking the chief of the princes (Duryodhana), 
* he hurled himself against the host of the enemy, who had the 
king of Sindhu (Jayadratha) with them, and were difficult to 
attack because of the Teacher (Drona) and Bhisma, advancing 
with the speed of thought, with unshaken gait. 


7. saile py asāv askhalitapravritir 
gacchannadinotplavanapragalbhah : 
prapyopakantham paramandalasya 
dadarga samsthanavigesasobham. 


And as he went, his footsteps not slipping even on the 
mountain (Maināka), skilful to leap over the lord of rivers, 
he reached the neighbourhood of the enemy’s country, and 
saw the excellent beauty of the streets and houses. 

And as he went, his footsteps not slipping even on the 
rocks, proud of his vigorous leaping, and bold enough to 
attack even Bhisma, he reached the neighbourhood of the 
enemy's ranks, and saw the excellent glitter of their battle- 
array. 


8. paracakram parikrāmanm ašokagahanam gatah 
ksaņād iva kytartho 'bhūn maheyidarganena sah: 


Wandering around the enemy's kingdom, he came to a 
thicket of Ašoka trees, and in an instant, as it were, his task 


was accomplished, by his vision of the daughter of the earth 
(Sītā). 
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Circling the forces of the enemy, he experienced guite the 
reverse of the pain of grief, and in an instant, as it were, his 
task was accomplished, by his catching a glimpse of the 
cows. 


9. dystvaiva tam bhāsurarājagotrām 
dinam anatham ksitireņnukīvņām : 
paroparodhavyasanātibhārād 
amocayal laūglutagopracārah. 


When he saw her, of a family of brilliant kings, in pitiful 
plight, without her husband, and covered with the dust of the 
earth, he set her free from the excessive weight of the misery 
caused by being held captive by an enemy, he who had crossed 
the ocean, and had come without being seen. 

The instant he saw that herd of the noble king, in pitiful 
plight, without a herdsman, and covered with the dust of 
the earth, he set them free from the excessive weight of the 
misery caused by being driven off by strangers, having reached 
at one bound the place where the cows were grazing. 


10. tasyās ca gopālasamāgamāšām 
sampadya samdarsitarajacthnah = 
sa vyañjayām asa hares tanūjam 
ātmānam arkaimajasasanastham. 


And bringing into being her hope of union with the guardian 
of the earth, he, showing her the king’s recognition token, 
revealed himself as the son of the Wind, obedient to the 
command of the offspring of the Sun (Sugriva). 

And driving the herd in the direction where it would meet 
with its herdsmen, when he had discerned the kings brand, 
he, showing the marks of a true Ksatriya, and displaying the 
emblems (weapons) of the King of the Gods, clearly showed 
himself to be the son of Indra, intent on the punishment of 


the son of the Sun (Karna). 
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11. prayatnavan uttarakirtisiddhaye 
pradarsayisyan bahušaktisampadam : 
satālabāņāsanakarsaņam dvisam 
purah sphuratketuvanam babhatīja sah. 


Exerting himself for the accomplishment of their future 
glory, being about to display a great wealth of power, he 
first of all broke up the enemies’ pleasure-garden, with its 
fluttering banners, and now having its palm-trees, Bana 
shrubs and Asana trees rooted up. 

Exerting himself for the accomplishment of the glory of 
Uttara, being about to display a great wealth of power, he 
cleft the forest of the enemies’ standards glittering before 
him, with palm-tree banner, and bows stretched. 


12. sambhrantadronam udyacchakuntkalakalam 
vihvalolitkasartham 
sadyoviksiptagulmam ksapitanypataru 
ksuņņapunnāgapūgam : 
addhā nunnāšvakarņam pramathitavipula- 
Sviphalam dhūtadhātrī- 
cakram cakre sasokaspadam arigahanam 

prag asokabhivamam. 


The garden of the enemy, formerly delightful with its 
Asoka trees, he made a place of sorrow, its ravens frightened, 
with a confused noise of birds flying up, its flocks of owls 
terrified, in an instant its clumps of trees scattered, its royal 
trees smashed, its Punnāga trees and betel-nut trees broken, 
its A$vakarņa trees straightway overturned, its thick clumps 
of Bilva trees crushed, its ring of Myrobalan trees thrown down. 

The forest of his foes, formerly of brilliant appearance when 
it was as yet free from misfortune, he made a place of mis- 
fortune, where Drona was terrified, where the confused shouts 
of Sakuni arose, where the troop of Ulūka was broken in 
confusion, the companies of soldiers broken up in an instant, 
its trees, the kings, felled, the hosts of its heroic warriors 
scattered, where Karna had his horses routed straightway, 
its fruit of great glory destroyed, and the earth beneath it 
was shaken. 
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13. parābhavāt parikupitena bhūbhrtā 
pradesitah pracurabala baladhipah : 
samudyayus tam uparitoraņasthitam 
Savavaliviracitadiivadurdinah. 


Then, sent by the king (Ravana) who was highly angered 
at the destruction, the commanders of the troops, with great 
forces, came out against him as he stood on top of the orna- 
mental gateway, spreading afar a darkness fashioned from 
their streams of arrows. 

Then, sent by the king (Duryodhana) who was highly 
angered at the defeat, the mighty kings, with great forces, 
came from all sides against him as he stood in the fight, 
spreading afar a darkness fashioned from their streams of 


arrows. 


14. udāyudhaiy vyarucad asau patākibhir 
virodhiblrir mydhabhuvi kosthakīkytah : 
taģicchatādyutijatilair balāhakair 
balākibhir vrta iva vindhyabhūdharah. 


(Both.) 
He shone forth on the battle-field, hemmed in on all sides 


by his encompassers, with their standards and raised weapons, 
like the Vindhya mountain surrounded by clouds with their 
flocks of cranes, their hair the gleam of the lightning 


flashes. 


15. parojjlntān apt paramarmabhedinah 

sa patrinas trnam iva cintayan ksaņāt : 
vyalodayad vanabhuvi vairimandalam 
madotkato gaja iva palvalam bali. 


(Both.) 
Considering the arrows released by his enemies, arrows 
hich (normally) break the bodies of opponents, as mere 

VONG 2 in an instant broke through the 


grass, he, the powerful one, : 
circle of his foes on the battle-field, as an elephant furious 


with rut smashes a small pond. 
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16. nivantarasaravratatirohitadigantarah : 
sasainyapūrah pavitah prapad aksas tam āhave. 


Screening all the quarters of the sky with an unbroken 
cloud of arrows, Aksa (son of Ravana), with his host of an 
army all around him, reached him in the battle. 

Screening ali the quarters of the sky with an unbroken 
cloud of arrows, that skilful host of an army reached him, 
coming from all sides, in the battle. 


17. vikalitarathavamsam manksu bhagnaksabhavat 
pramathitabalanatham vuddhabhīsmaprabhāvam : 
ksapttakypakypāņam tat tadākarņakysta- 
sphuritavipulacapam sa sma sainyam dhunoti. 


Then he swiftly routed that army, so that its chariot poles 
were broken, and because of the fact that Aksa was defeated, 
its leaders were put to flight, and its terrible onset checked ; 
though it had swords which knew no pity, and numerous 
vibrating bows, stretched to the ear. 

Then he swiftly routed that army, so that its chariot poles 
were broken, and because of the fact that their axles were 
snapped, the leaders were put to flight, and the onset of 
Bhisma was checked; the sword of Krpa ‘was dashed to the 
ground; and the mighty bow drawn by Karna was sent 
flying. 


18. mbaddhavairam syjatā šilīmukhān 
pravartitānalpatarāstratejasā : 
sa rājaputreņa itendratejasā 
nyarodhi duryodhana udyato "pi san. 


Then he, though hard to combat, and his spirits roused, 
was checked by the son of the king whose brilliance conquered 
Indra’s (Ravana’s son Indrajit), his brilliance still further 
increased by the enormous number of his missiles, releasing 
arrows with fixed hatred. 

Then Duryodhana, though his spirits were roused, was 
defeated by the son of the king, who had conquered Indra 
by flames (in the Khandava forest conflagration), : 

(remainder as above) 
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RAGHAVAPANDAVIYA, Canto VI 


Ig. vzbaksavīraih samitim pravesitah 
samtksya rājānam asau suvadvisam : 
dharātmajānigrahaņapratikriyā- 
niveditarthair vacanair akopayat. 


Brought to the assembly by the heroes of the enemy forces, 
he saw the king of the enemies of the gods, and with words 
whose import announced revenge for the carrying off of the 
daughter of the earth (Sītā), he roused his anger. 

Drawn into battle by the heroes of the enemy forces, he 
saw the king of the enemies of the gods, and with words 
whose import announced revenge for the carrying off of the 
daughter of the sacrificial altar (Draupadī), he roused his anger. 


20. tato kanūmān vijayānkabhūtah 
svarena ghoreņa nadan paresām : 
langilalagnena hutasanena 
dadaha laūkām iva cittavritim. 


Then Hanumant, the symbol of victory, roaring with a 
fearsome sound, with fire tied to his tail, burnt up Lanka, 
thus, as it seemed, destroying the hopes of his enemies. “$ 

Then the Hanumant who was Vijaya’s emblem, roaring 
with a fearsome sound, destroyed the hopes of the enemies, 
just as with fire attached to his tail he had burnt up 


Lanka. 


21. evam prakāšīkrtavīryasampad 
dhareh kumāro haridasvakalpah : 
virodhinam mūrdīmi nidhaya padam 
yaso 'ccham. USŅŪSAM iva vyamusnat. 


His wealth of heroic might being thus illumined, the son 
of the Wind, like to the sun, placing his foot on the head of 
his captors, robbed them of their fair glory as one might strip 
off a turban. 

His wealth of heroic might being thus displayed, the son 
of Indra, like to the sun, placing his foot on the head of his 
encompassing foes, robbed them of their turbans, as it were 
their fair glory. : 
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22. prabhāvinodī prabalamburaser 
vilanghanāl labdhajayottarašrīh : 
nrbapriyopāyanaratnahārī 
punah sameyāya tadātmavargaih. 


Then, extinguishing the flames, and causing delight by his 
brilliance, by a leap across the mighty ocean securing the 
glory consequent on victory, with a necklace of pearls as a gift 
from the king’s beloved, he again rejoined his own fellows. 

Then, with a leap across the shining ocean of the glittering 
army, having won glory for Uttara and Jaya (Yudhisthira), 
bearing the treasure (the cattle) as a welcome gift to the king 
(Virata), he again rejoined his own fellows. 


23. tatah samyddhāngadahemakuņdalāh 
sametya sarve krtamantraniscayah : 
krtārthabhāvān madhurocitasriyah 
ksamāpates te purato 'vatasthire. 


Then the brilliant Angada and the Hemakundala monkeys, 
having all of them met together and made their decisions in 
council, and because they had successfully accomplished their 
task having made their glory to shine by means of the honey, 
they came and stood before the King. 

Then having done what they had decided in council to do, 
they all of them met together, wearing splendid bracelets 
and golden ear-rings, and stood before the king, their glory 
sweet and becoming because of their success. 


24. wpakāraguņajītena rājīā tadvihitas tadā 
kelikalahasamurttapraharo "pi sa caksame. 


Then even the destruction which had taken place in the 
sportive riot which had been permitted by him (Hanumant) 
was forgiven by the king (Sugrīva) who recognised the merit 
of his service. 

Then even the blow dealt by him (Virāta), the blow which 
had taken place in a guarrel over the game of dice, was for- 
given by the king (Yudhisthira) who recognised the merit of 
his service. . 
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25. drstvaiva cūdāmaņisobhinas tams 
tacchaktisampāditabhūrikāryah 
sambhavayam asa ciram narendrah 
Srutapriyodantanitantahrstah. 


Then when he saw them, splendid because of (Sita’s) jewels, 
his mighty task accomplished by their power, the king (Rama) 
paid them honour for a long time, extremely delighted at 
having heard news of his loved one. 

Then when he saw them, splendid because of their regalia, 
his many tasks accomplished by their power, the king (Virata) 
paid them honour for a long time, extremely delighted at 
hearing the welcome news. 


26. prabhatijanasya dvisatam jisnor ātmodbhavas tadā 
satkytya suhydām madhye rajna dattottaro babhau. 


Then the son of the Hurricane, the conqueror of his enemies, 
was shown honour, and was given a requital of praise by the 
king in the midst of his friends, and shone in splendour. 

Then the son of the conqueror, the destroyer of his enemies, 
was shown honour, and was given the hand of Uttara in 
marriage by the king, and shone in splendour in the midst 


of his friends. 


27 saduttarodāraguņah samtositahartsvarah 
reje saubhadratavistah kāmadeva iva Sriyā. 

He, of excellent, superior, and noble gualities, who had 
gratified the king of the monkeys, shone, pervaded with 


blessings, like the god of love in splendour. 4 

He, possessing the noble gualities of the excellent Uttarā, 
and gratifying Hari (Krsna) and the king (Yudhisthira), 
shone like the god of love in splendour, in every respect a 


true son of Subhadra. 
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HARACARITACINTAMANI 


The Hara-carita-cintāmaņi is the work of Jayaratha, a 
Kashmirian author of the 12th century. It is a somewhat 
pedestrian collection of Saiva legends, of interest to the 
student of Indian religion, but of little intrinsic literary 
worth. The chapter here given, however, has a_ special 
interest of its own, being concerned with the legend of the 
origin of the Byhat-kathā of Gunadhya. This work, probably 
composed before A.D. 600, and according to the tradition 
written in the Paiśācī Prakrit, is lost, and is known to us 
only in its literary descendants, the Byhat-kathā-sloka-samgraha 
of Budhasvāmin (gth or roth century), the Byhat-kathā- 
mañjarī of Ksemendra, and the well-known Katha-sari- 
sagara of Somadeva (both of the rīth century). The two 
latter works both give an account of the origin of the “ great 
tale ”, and the H ara-carita-cintāmanņi presents us with a third 
version. The student who has commenced the study of 
Sanskrit with Lanman’s Sanskrit Reader will be familiar with 
the outlines of the story. The least well known of the three 
versions has been given here, because of the interest of the 
comparison with the familiar version of the Katha-sarit-sagara. 


5. tava itt. j 
g. uktvā iti. A favourite word-order of this author. 
Nandin, Siva’s doorkeeper. i 

tuhina-adri, the snowy mountain. _Any synonym for 
“ Bimālaya's daughter ”, or “ mountain’s daughter ” may 
be used to denote Siva’s consort Uma. 
II. sa-avadhanata. 
14. The Vidyadha 
16. The ganas are 
18. Wa b 
6. abhi-adhat. ķ 
3 The yaksas are a class of demons, particularly servants 


f Kubera, god of wealth. Pišācas, goblins. 
of tam in the following line. 


10. 


ras are a class of semi-divine beings. 
Siva’s especial attendants. 
ubhutsuh, desiderative adj. from budh-. 


0 
36. yah, correlative 
42. ajam, aor. pass. 


. ca etasya. A 3 
A tam, i his well-known understanding. 


48. dira-adhva(n). 
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50. baspa-akula-iksana. ; “ee, 

57. pratisakhya, name of the ancient Vedic school treatises 
dealing chiefly with the phonetics of the recitation of the 
Vedas. 

70. guha, one of the epithets of Karttikeya (Kumara), the 
son of Siva. : 

87. niyuktā: according to the custom of the Levirate, 
whereby a brother of the husband might be appointed to 
beget children, such children being of course the heirs of 
the woman’s husband, not of the real father. 

124. upanīya, performing the upanayana-ceremony. | 

I3I. om, the sacred syllable with which every recitation of 
the Veda must begin. 

132. The Vedāngas are six: Siksa phonetics, chandas metrics, 
jyotisa astronomy, nirukta interpretation, kalpa ritual, 
and vyākaraņa grammar. 

144. Sankara, Siva. 

146. sma ayam. 

154. The Aindra grammar is known only from the tradition 
recorded here and elsewhere in the literature, but there is 
no reason to doubt that a grammatical system of this 
name once existed. See Burnell, On the Aindra School of 
Sanskrit Grammarians (Mangalore, 1875). 

160. ciini- seems to be more satisfactory than pirni-, 
“completed it”, of the other version. 

171. The text.here is brief to the point of obscurity. Accord- 
ing to the Kathā-sarit-sāgara version, the minister Sakatāla 
realised that it was an alien spirit inhabiting the body of 
the king, but for political reasons he preferred to keep the 
king alive. Therefore he sought out and burned the 
vacant body of Indradatta, pretending to believe him 
dead. Indradatta had thus noalternative but to remain king. 

189. vibhidya trum. 

190. purusa, the primordial Spirit, and prakrti, the primordial 
matter, of the Samkhya system of philosophy. For 
systa, the printed edition has srastā. The whole account 
however is garbled and inadequate, both as an account of 
the cosmology and as an answer to Pārvatī's question. 

196. rodasī (dual), a common Vedic expression for “the 
two worlds ”, i.e., heaven and earth. 

197. sada eva. 

203. msa-carah, a synonym of the more common vaksasa. 

212. -agamat. 

233. Badarika, “the hermitage of jujube-trees”, in the 
Himalayas, famous in the epic as the hermitage of Nara 
and Narayana. 
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270. The grammar is somewhat confused.” There seems to 

be a mixture of two different constructions, tulyah skandena 

equal with Skanda,” and aparah skanda iva, “ like a 
second Skanda.” It is possible however that there is 
corruption in the text, and something may have been lost. 
In any case, whether for this reason or because of the 
author’s desire for brevity, one of the most important 
points of the story has been omitted. In the Katha-sarit- 
sagara version, Gunadhya offers to teach the king Sanskrit 
in six years instead of the normal twelve. Thereupon 
Sarvavarman (the author of the Katantra or Kalapa 
system. of Sanskrit grammar) undertakes to do it in six 
months. Gunadhya forswears the use of “the three 
languages,” namely, Sanskrit, Prakrit, and the local 
vernacular, if Sarvavarman should be successful. When 
Sarvavarman by divine favour does in fact succeed, 
Guņādhya is accordingly bound by his vow. 

331-2. The reference is to Patafijali, author of the Maha- 
bhasya, the “ Great Commentary ” on Pāņini's grammar. 
He is traditionally held to be an incarnation of the serpent 
Sesa, who supports the world on his head, and who acted 
as the couch of Visnu during the latter’s cosmic sleep. 


SAVITRYUPAKHYANA 

The Sāvitrī-episode, more properly called Pativrata- 
mahatmya-parvan, “the chapter dealing with the praise of 
the faithful wife”, like the familiar Nalopakhyana, forms 
part of the third book (Vana-parvan) of the great Maha- 
bharata epic. The sage Markandeya comforts “Yudhisthira 
and the other Pandava princes during their exile in the forest 
by relating to them Savitri’s story, concluding with the 
assurance that, just as Savitri was the salvation of her hus- 
band and all her kinsmen, so would Draupadi, the wife of 
the Pandavas, save them. The theme belongs to old folk- 
lore ; but it seems clear man ar some eons a n BAN 
in ban an individual poet o - 

old story Wes ae eet 4 hich it has come down to 


i ble power. In the form in which 
ae ee it has probably been interpolated by later 
redactors. Nevertheless, a great deal of the original poetry 


has survived, and taken as a whole, it remains one of the 
most attractive of the Maha-bharata episodes. ee 
ijan, vocative, addressed by the narrator Markangeya 
Ti Wadhisthira Tt has been felt to be unnecessary to 
render this common feature in the translation. m 
36. bharatarsabha, “ bull of the Bharatas `, Yudhisthira. 
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62-3. Manu-smrti, 9.4. 

73. tata, “father, sir”, Yudhisthira. Tes 

76. Narada, one of the divine Seers, who in the epic divides 
his time between heaven and earth. 

82. sula iyam. 

go. bāla-putra, bahuvrīhi compound. 

104. Vtvasvant, father of Manu, progenitor of the human 
race; and also of Yama, god of death. Vivasvant was 
later identified with the sun. Brhaspati, in the Vedic 
literature freguently referred to as the priest of the gods. 

108. sāmkytey. 

157. carāma, probably simply epic licence for the pres. indic. 

253. smaran, epic licence, for smaranti. 

301-8. These two stanzas are doubtless meant to be obscure 
and in the nature of enigmas. According to the com- 
Mentator, the four stages (ā$rayna) of the traditional 
Brahman’s life are meant, namely, studentship in the 
house of a teacher (vasa), life as a householder (dharma), 
life as a forest hermit (vānaprastha), and finally as a home- 
less ascetic (sammyasa). Savitri and her husband are in the 
Householder stage, and in the second stanza she declares 
that she is content with this, and that it is possible for 
them to attain the path of salvation by properly per- 
forming the duties of that stage. The important point here 
is that the proper performance of the householder’s religious 
rites requires husband and wife to act together. In 
addition to all this, the stanzas are a piece of flattery to 
Yama, who is known as Dharma-raja, or occasionally 
simply Dharma. 

335. This line has been interpreted to mean “ May he come 
to the throne peacefully, without the sin of bloodshed.” 
But this is to read modern ideas into the text. The sva- 
dharma of a Ksatriya is in fact warfare and kingly rule, 
and Savitri is merely asking that he should be allowed to 
carry out his duty of ruling by being restored to the throne. 

343. yamatuam, literally, Yama-ness, a common method, 
especially in the Vedic literature, of expressing an etymo- 
logy. Cf. below, line 368, dharmarājatā. 

479. asrāyamāņakau, present participle middle of asrayate, 
denominative from asra, tear, with the addition of the 
“ diminutive ” or endearing suffix -ka. 

547 ff. The names of the hermits here are all Brahman 
family names well-known in the Vedic period. 
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ANTHOLOGY VERSES 


Iı. The poets are jana-nirdga-hetavah, bahula-alapah i 
the children are jananī-rāga- A a 
ala = salā ganani-raga-hetavah, bahu-lala-pah, 

5. Metre, Sikharini. 

7. Metre, Arya. 

12. Metre, Vasantatilaka. 

13. Metre, Sārdūlavikrīdita. 

16. vyaya, expenditure. 

17. Answer: brahmana, O Brahman, ibhyah, a rich man. 

18. Answer: read vatav ykso, O Brahman, a bear,etc. The 

sandhi however is Vedic rather than classical Sanskrit. 


GĪTAGOVINDA 


The Gītagovinda of Jayadeva sets forth in the form of 
songs with interspersed narrative stanzas the loves of Krsņa 
and Radha. In form it clearly owes much to the popular 
semi-dramatic rituals used in the Vaisnava worship, and in 
its structure and lyric metres it is unique in Sanskrit literature. 
While the technical skill displayed is admittedly considerable, 
the poem has won more than its deserts of praise, probably 
because of the hypnotic effect of its constant alliteration and 
thyming. The hymn with which it opens is not altogether 
typical of the work as a whole, but it may be of interest as an 
account of the incarnations of Visnu. 


x. The Fish was also the rescuer of Manu from the flood. 
Kegava, in the third line of each stanza is probably to be 
read with the last vowel prolated (Pita), according to the 
ammatical rule for vocatives in calling, thus, kesava-a-2 
dhyta-mīna-Sarīra. The metre is regular dactylic through- 
out, with free substitution of two short syllables for one 


long. 
3. The Boar rescued the earth on its tusks when it had been 
cast into the sea by the demon Hiraņyāksa. 
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Visnu assumed the form of the Man-lion in order to kill 
Hiraņyakašipu, who was immune from attack from either 
man or beast. The commentators explain that whereas 
normally it is the bee which crushes the tip of the lotus, 
here the tip of the lotus-hand of the Man-lion crushed the 


ee. 

The Dwarf cheated the demon Bali by begging for as 
much land as he could stride over in three paces, there- 
upon striding over the whole of earth and heaven. The 
three paces of Visnu are already famous in the Rgveda, 
but the legend of the Dwarf is a later accretion. The 
reference is to the Ganges, which is held to flow from the 
highest footstep of Visnu. 

Parašu-rāma, son of Jamadagni of the famous family 
of the Bhrgus, destroyed all the Ksatriyas in the world. 
Illogically enough, he is said to have done this on twenty- 
one separate occasions. 

Rama, son of Dagaratha, hero of the epic Ramayana. 

The Plough-bearer is Bala-rāma, the elder brother of 
Krsna (who is therefore called Rāmānuja). Since the 
river Yamuna refused to come to him at his bidding, he 
brought it to himself by drawing a furrow with his plough. 
Krsna himself is usually given the place of the eighth 
incarnation, and his omission here is a little strange in a 
poem devoted to his honour. 

The assumption of the Buddha as an incarnation of 
Visnu was no doubt originally a method of combating the 
Buddhist heresy by attempting to absorb it. Later, how- 
ever, the explanation was given that Visnu propagated 
the heretical faith in order to ensure the destruction of 
sinners who would come to believe it. 

The incarnation as Kalki has yet to take place some 
time in the future. dhitma-ketum, note the syncopation 
in the metre. 

uddharate, etc., dat. sg. of the present participle. 


Song x 
vahati, etc. loc. sg. pres. pte. 


Song xii 


The abhisarika (the woman who goes to meet her lover 
at the place of assignation) and the vāsaka-sajjā in stanza7 
(the woman dressed in her finery, waiting to receive her 
lover) are both conventional types of heroine (nāyikā) in 
the dramatic theory. : 


150 


CC-0. In Public Domain. Funding by IKS-MoE 


Digitized by eGangotri and Sarayu Trust. 


GITAGOVINDA 


- 4. Madhu, a demon slain by Krsna. She pl t 
of her lover admiring her Ra beauty. ae T 


KUMĀRASAMBHAVA 


„The Kwmārasambhava deals with the events leading to the 
birth of Kumara, also called Kārttikeya, and Skanda, the 
god of war. The gods being oppressed by the demon Taraka 
sought for a leader against him. Only a son born to Siva 
would be able to help them, and Siva was engaged in deep 
meditations and austerities, with no thought of marriage. 
The canto given here describes how Indra, on behalf of the 


gods, commissions the god of Love to cause Siva to fall in, 


love with his predestined wife, Uma, and the failure of this 
first attempt. 


I. Indra is more concerned with the performance of the 
task in hand than with the safety of his servant Kama. 
6. Ušanas, otherwise Sukra, identified with the planet 
Venus, and traditionally the supreme authority on mite. 
(The treatise called Sukra-niti is however a late work.) 
g. duhkha, caused to her lover rather than felt by herself. 
I5. eka-tsu- 

sesām, flowers left over from worship. Atravata, Indra’s 
elephant. The touch is one of blessing. 

Kubera, the god of riches, is the regent of the North. 
vyalīka-nišvāsam, the sigh of awoman forsaken by her lover. 
In the implied comparison, samaya is of course a lovers” 
compact. The commentator Mallinātha tries to complete 
the comparison by taking diś- as “woman ” (the quarters 
are in fact personified as maidens), kubera-guptam as 
“ guarded by an ill-favoured person’ (ku-vera, kulstta- 
šavīra), usna-rasmi as “ a lover of impetuous passion ”, and 
daksina as “ modest, well-behaved ” (daksinyavatt). But 
it seems improbable that the poet really intended such an 

eanings. 
elaborate a 4 of the Sanskrit poets 


26. One of the constant “ conceits ” 1 
is that the A$oka puts forth blossoms when kicked by 


oung women. 3 : 
30. "iris, here in the sense of decoration. tilaka, both the 
flower, and a beauty mark. 

kimpurusa, also called kimmara, a class of supernatural 
beings. The commentator explains that their lips and faces 
were clear from lack of the beeswax and satiron which 
women normally used as protective cosmetics in the winter 


months. 


33- 
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KUMĀRASAMBHAVĀ 


43. prayane hints at the march of an army, for which the. 


astrologers considered Venus to be inauspicious. 
48. an-ut-tarangam. Ņ 
52. guna also means the wick of a lamp. 
57. sarva-avayava-anavadyām. 
61. gisira-atyaya, the season when winter has passed. 
75. Metre, vasantatilaka. 
76. Metre, malint. 


BHATTIKAVYA 


The Bhatti-kavya, more properly called Ravanavadha, com- 
posed probably in the early 7th century A.D., contrives to 
tell the story of the Ramayana, and at the same time, illus- 
trate the rules of grammar and poetics. 


canto xiv 


I. dhma-, han-. 

3, 4. svan- (and a few other roots) although beginning with 
two consonants, can optionally take the contracted form 
instead of reduplication. 

. mlā- (mlat-). 5% 

12. Svas-, desid. of caus.; ghra-. 

13. gambhira-vedin, a technical term of elephant management. 

15. amh-, to go, desid. 

16. as-, desid. 


canto xix 


Vibhisana, though the brother of Ravana, had taken Rama’s 
part against him. 

3. There is a variant kriyerams ca. Some of the editions 
read -ran na dašāsyena, presumably because to emulate 
Ravana might seem disrespectful to Rama. 

7. amantrayeta, the opt. used in the sense of a simple past, 
an inherited usage, but, except for the present passage, 
virtually extinct in classical Sanskrit. Cf. Renou, Gramm. 
Skr., p. 412; Benveniste, Transactions of the Philological 
Society, 1945, p. 51. 


canto Xx 
3. trh-. 
5.  asakau, insulting form for asau. 
8. ksmam likhitvā, a gesture of distress. 
to. All three forms are permitted by the grammarians as 
alternative imperatives for hā-. 
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13. 4yh-, though counted as of the 7th class, has the infix 
-ne- instead of -na- in the strong forms, except in the Ist 
persons of the imperative, and the rst person sing. of the 
imperfect (thus #mahani in 3). 
bhavatād, cf. the solemn Latin imperative in -d0. 

14. In theory only a universal monarch can celebrate the 
horse-sacrifice (asvamedha). 

17. šās-. 

23. ašāna bhogān, double entendre. 

28. vidām kurvantu, an imperative formed on the basis of 
the periphrastic perfect. 

29. The grammarians prescribe the repeated imperative with 
the present tense following in the sense of an intensive. 
Thus here, “ purifying (as if at the command) ‘purify, 
purify ’.” That this was a real and popular usage may be 
seen from its survival in modern colloquial Marathi. The 
stanzas here following show variations of the same basic 


formula. 
3I. aua-t. 
32. jahi-nabho bhrama, “ wander in a ‘strike-the-clouds ’ 

fashion”. This use of the imperative of han- in a com- 

pound is also prescribed by the grammarians, but is not 

normally found in literature. i 
34. Saumitrt, Rāma's half-brother Laksmana. 
37. Metre, praharsiņī. 


DASAKUMARACARITA 


Dandin’s Dašakumāracarita, composed probably about the 
early 7th century A.D., is the oldest of the classical Sanskrit 
romances extant. The structure of the plot is simple: while 
travelling with his nine princely companions 1n the Vindhyas, 
prince Rajavahana goes off one night to aid a certain Brahman 
in an expedition to the nether-world. Awaking in the morn- 
ing, and not seeing him, his companions set out singly in all 
directions to look for him. After they are finally united, 
each prince tells the story of his own adventures. 


i tamsa. 

Page 118, line 13. vatamsa, more usually avatay 

Akismet form is allowed by the grammarians. Hence 
the Prakrit vadimsaga- 


The 


i āgnidhātu ` e “ humours ”, 
Page 120, line 5- dosagnidhatu : dosa, the three 101 
Gases bile, aa phlegm, the name having been originally 


applied to disorders of these humouts. Agni, in a medic 
L 
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sense, the fire of digestion. Dhatu, the constituents of the body 
normally given as seven, namely, vasa, asyk, māmsa, medas 
„asthū, majja, Sukra (lymph, blood, flesh, fat, bone, marrow and 
seminal fluid). 


Page 122, line 5. nitya, eic., an ironical reminiscence of the 
usual classification of religious ceremonies into nitya, regular, 
natnuttika, those undertaken on specific occasions, and kāmya, 
optional. 


Page 126, line 6. Bhavani-pati, Siva; Padmanābha, Visņu ; 
Sacīpati, Indra. 


Page 126, line 15. rajas, both “ passion ” and “ dust”. 


Page 128, line 11. xvy/fa-, ironically, since applied to a 
hermit it normally denotes the cessation of worldly desires. 


RAGHAVAPANDAVIYA 


The Raghavapandaviya of Kaviraja (12th century A.D.) 
tells in the one poem the two stories of the Ramayana and 
the Mahabharata, by means of the constant employment of 
the figure called by the rhetoricians slesa, double entendre. 
This type of composition, of which there are several examples 
extant, has generally been dismissed as mere folly by Euro- 
pean critics. It is admittedly not in the highest class of 
literature, and in large quantities is extremely tedious. 
Nevertheless, the slesa is very characteristic of ornate Sanskrit 
writing, and ability in this direction has always been highly 
prized by Indian critics. 

A brief summary of the two stories of the present canto 
according to the original epics may help to show how closely 
Kaviraja endeavours to hold to his sources, 

In the Ramayana, the monkey king Sugriva had sent his 
monkey hosts in all directions to look for Sita after she had 
been carried off by Ravana. Those going towards the south, 
led by Angada, Hanumant, Gaya and others, were informed 
by the vulture Sampati that Sita was held imprisoned in the 
island of Lanka. Hanumant therefore leaped across the 
intervening ocean, starting off from mount Mahendra, and 
breaking his journey halfway on mount Maināka which rose 
out of the ocean to assist him. Having searched high and 
low in the wonderfully beautiful city of Lanka, he at last 
found Sita in an Ašoka-grove, and comforted her with news 
of Rama, showing her Rama’s ting, and receiving from her 
a jewel in return as a recognition token, He then destroyed 
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the grove in order to provoke an attack, and in the ensuin 

fight killed Ravana’s son Aksa. Afterwards, however, he We 
captured by Ravana’s other son Indrajit and taken before 
Ravana. Rags were tied to his tail and set alight, and he 
was led round the city in mockery. By Sita’s prayer, however, 
the fire did not burn him, and he burst his bonds and set the 
whole city of Lanka ablaze, and quenched his tail in the sea. 
Leaping back to the mainland, he rejoined his companions, 
and debated whether to try to rescue Sita themselves, or to 
inform Rama first. Deciding on the latter course, they 
returned to Sugriva and Rama, plundering on their way the 
king’s honey-orchard, being puffed up by their success. 

In the Mahabharata reading, the events described are as 
follows : in accordance with their promise, the Pandava 
princes were passing the last year of their exile incognito at 
the court of king Virāta. SuSarman, an ally of the Kauravas, 
made a raid to the south of the city and carried off the herds 
of Virāta. Then, when Virāta had gone out to meet them 
with his forces, Duryodhana, with Karna, Drona, and others 
of the Kaurava chiefs, made a second cattle raid in the north. 
In the absence of anyone else, Virāta's son Uttara set out 
single handed, taking as his charioteer Arjuna, who was dis- 
guised as a eunuch Brhannala. When Uttara was terror- 
struck at the sight of the enemy, Arjuna went to the Sami- 
tree where the Pandavas had concealed their weapons and 
armed himself. He successfully rescued the cattle, and 

. stripped the defeated enemy of their garments. The news of 
the victory preceded them, and the disguised Yudhisthira, 
while engaged in a game of dice with Virata, remarked that 
the victory was due to Brhannala rather than to Uttara, 
whereupon the king in a rage struck him in the face with 
the dice. On learning the true facts, however, he apologised, 


and Yudhisthira, grateful for his friendship to the Pandavas 
year of their exile, forgave him. Thereafter 


during the last y : 1. eafte 
Virāta bestowed the hand of his daughter Uttara on Arjuna s 


son Abhimanyu. 
_ RAM. Rama had been chafing at the enforced inactivity 
: caused by the rains.—vaikartana-Sakti (a) as a karma- 
dharaya, the might of the sun (vikartana) ; (b) as a 
tatpurusa, the strength of the son of the sun, Sugriva.— 
dhārtarāstra, a kind of rajahamsa, a convenient bird for 

t of this type of poem. A 
MBH. Karna ee aie con of Kunti by the Sun-god.— 
In this version, divide sa dhartarastrah.—prodyat-susarma, 
as a bahuvrīhi—jīvadkana, as well as meaning “living 
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wealth ”, may be intended. as a Slesa proleptically, 
“(seized them) to become the wealth of Karna”, Jiva 
being a by-name of Karna. 

RAM. tad-āgas-. — grahana, commission. mbaddha, 
realised. hari, monkey. — udyad, increasing, as they 
were joined by others along the way. < 
MBH. tadā, the first cattle-stealing. — go-grakaņe. — 
nibaddha, committed. — prasarpad, foot-soldiers. — hart, 
horse. — xdyad, mounted (on chariots). 

RAM. srī, the mind. — hares taniijah: Hanumant, 
besides being the son of the wind (kari) was of course also 
“son of monkey ” (hari). 

MBH. cihna, the divine weapons given to Arjuna by 
Indra. — hari, Indra. 

heti (a) weapon ; (b) flame. The Sami tree is traditionally 
held to contain fire. 

RAM. naga-vopa-vanantara.—pattra-vatha, “ with wings 
for chariot ”, a bird. — karin, “ sea-clephant ”. 

MBH. pattra, horse; sampdtin-, from sampāta-, “flight of 
an arrow.” 
Metre, vasantatilaka. 

RAM. bhübhrt, mountain. — sindhu-raja, the ocean. — 
abhra-anta-. 

MBH.  sa-sindhu-rajam. — a-blwānta-. 

RAM. nadi-ina. — samsthāna (a) dwelling-place: (b) 

cross-roads. 
MBH. (a) gacchann adina-; (b) gacchan nadīna-. Bhisma 
was the son of the Ganges, so that in this version nadina 
may be taken as simply a derivative adjective from nadi. 
—utplavana (a) leaping; (b) attacking. 

māheyī, metronymic from mahi. Sita (the furrow) was 
born from the ploughshare. 

para-uparodha-. 

RAM. go- (a) river, hence go-pracara, the place to which 
ra proceed, the ocean; (b) the eye, hence go-pracara, 
ision. 

RAM. go-, the earth. 

MBH. asa, direction. — samdarsita-raja-cihna: in the 
first of the three versions, literally, “ having had the 
king's mark shown to him ”. — šāsana, punishment. 

RAM. tāla, palm-tree. 

MBH. bana-asana, (the means of) casting the arrow. — 
Bhisma’s banner was a palm-tree. Metre, vamsastha. 

RAM. pūga, betel-nut tree. — Sriphala, bilva. — dhātrī, 

myrobalan. 
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MBH. dhātrī, the earth. 
Metre, sragdharā. 

13. RAM. wpari-toraņa-. 

MBH. tam u parito yana-. The commentators suggest 
that in this version the particle 4 is indicative of the 
wrath of Duryodhana: “that fellow!” 

Metre, ructrā. 

16. MBH. sa sainyapūrah. —One of the commentators 
quotes the Medinī-koša for the sense “skilful ” for aksa. 
But this seems to be an artificial sense, perhaps even 
derived from the present passage, and it is better to read 
the perfect instead of the aorist of the other version, 
prapa daksas. 

17. RAM. An army possessing swords (krāna) which had 
cast aside pity (ksapita-krpa). 

MBH. Read: tadā karna-. 
Metre, malini. 

18. myarodht, aor. pass. 

19. sura-dvisam, the Rāksasas; the impious Kauravas. 
The seizure of Draupadī is related at length in the Vana- 
parvan of the Mbh. 

20. The monkey of Arjuna's standard is genuine enough in 
the Mbh. original; but it is none the less a poor device 
to use one of the stories for comparison with the other. 

at. harid-asva-, “ possessing bay-steeds ”, the sun. 

22. RAM. vinodin- (a) dispelling; (b) diverting. 

MBH. prabhāvino (gen. sg.) dīpra-bala-. 

23. RĀM. Hemakuņdala, given by the commentator as the 
name of a class of monkeys; but it does not sgem to be 
known elsewhere, and may simply be a straightforward 
description. madhu-roctta-. 

MBH. madhura-ucita. 7 

26. jismi, a common epithet of Arjuna. ; 

27. The stanza is also a flattering reference to the king 
Kāmadeva who was the poet's patron. 
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